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AHHOTAIUS: CIMAmMbs NOCEAUIEHA PACCMOMPEHUIO ROHAMUSL UPOHUYECKO20 OUCKYPCA, €20 CMPYKIMYPbl, 3aKOHO-
MepHocmell, Mecniy u poiu UPOHUU, a MAKICe CEMUOTMUYECKUX npoyeccos 6 Hem. Llens pabomvl — paccmompems
CMPYKMypy UpOHUHECKO20 OUCKYPCA, CE:3b C KOZHUMUBHBIMU RPOYECCAMU YYACMHUKOE KOMMYHUKAYUU U YIOY-
HUMb, YMo OKA3bI8Aem GNUSIHUE HA 60CHPUsIMUE a0pecamoM coobuenus. B pezyiomame uccied08anust vlsache-
HO, YMO UPOHUYECKUTl OUCKYPC COOMHOCUMCS C KOSHUMUBHBIMU NPOYECCAMU 6 COZHAHUU KOMMYHUKAHMO8 U
BHESI3IKOBASL UHPOPMAYUSL BMECME C COBOKYRHOCIBIO S3bIKOGBIX CPEOCME OKA3bIEAem GIUSAHUE HA GOCTPUSMUE
aopecamom coobugenus. E20 ochosnas 3a0aua — 60Cnpusmue, anaius 3auu@dposaHno2o asmopom upoHuLecKko-
20 nocnanust. Ilpoyecc KOMMYHUKAYUU MECHO CE3aH ¢ CEMUOMUKO, 20€ 3HAK NOHUMAEMCsl KaK 08YCMOPOHHSIS
cywHocmo. Adpecam o6pauaemcsi K 6HeUHeMy KOHMEKCNTY, KOMOPbLUL MONCEN COOEPACAMb CUSHABL PAZTUYHOL
CodicHOCMU (KagbluKu, 66e0enue H08020 peepenma, unmepmexcmyanvhuvle cesisu). Oba KoHmexcma 63aumo-
deticmeyiom opye ¢ opyeom. B npoyecce unmepnpemayuu upoHu4ecko2o 6blCKA3bIBAHUsL A0PECam Onupaemcs u
Ha 8epOANbHYI0 COCMABTAIOWYIO, U HA 3HAHUE 6HewHel cumyayuu. MuHumManrbHol ceMuomuyeckol eOuHuyerl
UPOHUU ABTIACMCA UPOHUYECKULL KOO, KOMOPbIIL (hOPMUPYEMCsl Y OMAPAGUMENS OO GIUSHUEM ONCUOAEMOT PedK-
Yuu peyunuenma u IKCMpPAIUHSGUCMU4eckux gpakmopos. Henpagunvhoe 0exoouposanue upoHuueckoeo Kooa
NPUBOOUTN K HENOHUMAHUIO UMNIUYUIMHO20 CMbICILA 8bICKA3BIGAHUSL U KOMMYHUKAMUSHOU Heyoaye. Bepbanvhas
cocmagnawas cooepicum CueHan Haauyus uponuu. HeeepbanbHvle KOMNOHEHMbL USPAIOM BANCHYIO POTb 8
NPABUILHOM 0eKOOUPOBAHUU NOCIaHUSL adpecamoMm. Pezynomampl 0anH020 ucciedosanus mo2ym Ovins npume-
HeHbl 8 PASTUYHBIX OUCYUNTUHAX U UCCTIE008AHUSX 1O PUNOTO2UU, TUMEPAMYPOBGEIEHUIO U S3bIKOZHAHUIO. Buliu
UCNONBb30BAHBL MEMOObL OUCMPUOYMUBHO20, KOMNOHEHMHO20, OUPPepeHyUanbHo20, MeKCno8o20 AHAIU3A, UH-
OYKYyuU U 0eOyKyYuu.

KiaioueBble CJI0Ba: ceMuomuka, 8epoaibhble U HegepoaibHble 3HAKU, ABMOPCKUN UPOHUYECKUL OUCKYPC, MEKCM,
6EPOANLHO-ICMEMUYECKast KAPMUHA MUPA, GHEUHULI KOHMEKCM, 6HYMPEHHUL KOHMEKC.

Abstract: the article is devoted to studying the term ironic discource, semiotic processes in it, its structure, re-
gularities, and also the place and role of irony in it. The goal of the work is to study the structure of ironic discource,
the connection with the cognitive processes of communicators and to clarify what influences on the adressee’s
perception of the message. During the research the next conclusions were made. Ironic discource is connected
with cognitive processes in communicators’consciousness. Extralinguistic information together with the aggregate
of language funds influence on a adressee’s perception of a message. The adressee s main task is perception and
analysis of the sender’s encrypted ironic message. So, the process of communication is closely connected with
semiotics, where a sign is understood as a two-side essence. The addressee pays attention to the outer context,
which can contain signs of various complexity(quotes, introduction of a new referent, intertextual connections).
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Both the contexts are interconnected. In the process of ironic utterance interpretation the addressee relies on the
verbal component and on the knowledge of the situation. The smallest semiotic unit of an ironic utterance is an
ironic code, which is formed by the sender under the influence of the adressee’s expected reaction and extralin-
guistic factors. The incorrect decoding of the ironic code results in misunderstanding of the implicit meaning of
the utterance and the communicative failure. So, semiotic processes and regularities play a great role in the
process of communication and in the ironic discource as well. Unverbal components play an important role in
the correct decoding of the ironic message by the addressee. The verbal component contains signals of the irony.
The results of the research can be used in different disciplines and researches on philology, literaturestudy and
linguistics. The methods used during the research are distributive, component, differential, textual analysis,

methods of induction and deduction.

Key words: semiotics, verbal and nonverbal signs, author s ironical discourse, text, verbal-esthetic worldview,

outer context, inner context.

BBenenue

HpoHuio HCoNb3yl0T U U3Y4aroT yXKe HECKOJIbKO
ThicsiueneTHil. Ee m3yuenne Bce 6ombiie opopmisercs B
OT/ZleJIbHOE Hay4uHOE HallpaBlleHue, 00bEeANHSIIONIEE UACH
pa3IuYHBIX TYMaHUTApHBIX HayK. B. M. [IuBoeB cunra-
€T BO3MOXHBIM TOBOPUTH O (GHIIOCO(PUN U IMHTBUCTUKE
WUPOHHUH U MUIIET 00 W3MEHYUBOCTH UPOHUU TIOJ BIIUS-
HHEM COIIMOKYIBTYPHBIX yCIOBUH. OH CUUTAET UPOHUIO
MoNU(YHKIIMOHATILHBIM SIBJICHHEM, BXOSIIUM B chepy
W3y4YeHUs HE TOIBKO JIMHIBHCTUKHN U (PUIOCODUH, HO U
JIUTEpaTypOBENEHMSI, SCTETUKU, CEMUOTUKU U IICUXO0JIO-
ruu [1, c. 106].

Lenb taHHOTO HCCIIeI0BaHUS — PACCMOTPETh CTPYK-
TYpY aBTOPCKOI'0 HPOHUYECKOTO JUCKYpCa, IPOaHAINU3H-
pOBaTh CBSI3b UPOHUHU C KOTHUTHUBHBIMU INPOLIECCAMH,
KOTOPbIE MO3BOJISIOT MHTEPIPETUPOBATh UPOHUYECKUE
BBICKA3bIBAHMS, U YTOUHHUTH, YTO UMEHHO OKa3bIBaET
BJIMSIHUE HA HPOHUUECKOE BOCHIPUATHE aAPECATOM CO00-
mieHust. OCHOBHBIC 3a/1a91 UCCIIEA0BAHIS — PACCMOTPETh
CTPYKTYPY MUPOHHUYECKHX BBICKA3bIBAHHUU, B TOM YHCJIC
ABTOPCKUHM MPOHUYECKUN TUCKYPC M CEMUOTHUYECKHE
aCIEKThI ¥ IIPOLIECCHl B HEM, YTOUHUTH POJIb BHEILIHETO
U BHYTPEHHETO KOHTEKCTa IPU BOCIPHUSTUHU HUPOHUYE-
CKOTO COOOIIICHUS, a TAKXKE MPOAHAIN3UPOBATH CIIOCOOBI
BBIpaXCHUS] UPOHUM B peyd. B kauecTBe marepuana
HCCIIEIOBaHUS HAMU OBLIN UCIIONb30BaHbI KJIACCUUECKUE
XyIOKeCTBEHHbIE TPOM3BEICHUS aHIJIMHCKUX U aMepHU-
KaHCKHX IucaTenei. B paboTe HCIONB30BAINCh METOIbI
JUCTPUOYTHBHOTO, KOMIIOHEHTHOTO, Au(QepeHnaib-
HOTO, JIGKCHKO-CEMaHTUYECKOr0, TEKCTOBOTO aHAJIN3a,
WHAYKIWU U JeTyKIIH.

IloHsiTHE ABTOPCKOIl HPOHUHU

HpoHudeckuii TUCKYpC MPEACTaBISIET COO0M KOM-
MYHUKaTHBHOE COOBITHE, B KOTOPOM B IIPOLIECCE BOCIIPU-
SITUS BBICKA3bIBAaHUA WIIM TEKCTA ajpecaT BOBJIEKAETCS B
MIPOLIECC, CBA3AHHBIA C OOHAPYKEHUEM CUTHAJIOB UPO-
Huu. Ha ycrnemHocTs NpaBUIBHOW HHTEPIIPETALNHU
HWPOHUYECKOTO BBHICKA3bIBAHUS OKA3bIBAET BIMSHUE BHE-
SI3bIKOBas I/IH(I)OpMaHI/Iﬂ, a TaKKC HaJIM4YMEC B BBICKA3bIBa-
HUM WM TEKCTE IeJICHAIPaBICHHO OTOOPAaHHON COBO-

KYITHOCTH SI3BIKOBBIX CPEJICTB, KOTOPBIC 3a4acTyIO U SB-
JISTFOTCS] CHTHAJIAMU HPOHUH.

ABTOpPCKHI1 MPOHUYECKUN TUCKYPC BCET/a BRIpaXKa-
€T aBTOPCKYIO0 CYOBEKTHBHYIO MOAAIbHOCTh M HOCHUT B
OCHOBHOM TIEPCOHAIILHBIA XapakTep. B coBpeMeHHBIX
uccnenoBanusx E. A. Tpeteskosoii [2, c. 15], K. M. 1u-
muxunoi [3, c. 300], C. . [Toxonnu [4, c. 200], O. I1. Ep-
MakoBo# [5, c. 20], . b. IllaryHoBckoro [6, c. 300]
BBICKa3bIBAaETCSl MHEHHE, YTO B CAMOM TPOIIecCce HPOHU-
YeCKOro OOLIEHMS 3aI0KEHA HEOOXOIUMOCTE AKTUBHOTO
VMHTEJUIEKTYaJIbHOTO, CMEXOBOTO U MTPOBOTO KOHTAKTa
ero ygactHHKOB. Kpome Toro, 3¢(eKTHBHOCTH KOMMY-
HUKAI[UU 3aBHCHUT OT COOTHOIICHHUS CyOBEKTHBHOTO U
00IIEeNPUHATOT0, UMILUIMIIUTHOTO U JKCIJIULIUTHOTO
KOMITOHCHTOB B CEMaHTHKE BBHICKa3bIBAHUSI.

KoMMyHUKaTHBHAS CTPYKTYpa TEKCTA, €ro CTPYKTYp-
HO-CMBICJIOBAsi OpraHM3allus, HalpaBJieHHas Ha Tiepea-
4y OINpeNe]eHHOTO CMBICIIA, ONpPEeeISeT BRIOPAHHYIO
aBTOPOM MOJIENIb KOMMYHUKAIIUH, €0 B3aUMOJICHCTBUE
C aJipecaTtoM M ONpe/ICTICHHBIC PEUEBBIC CTPATCTHH.

B Xymo)keCTBEHHOM TEKCTE cama CHCTeMa M CTPYK-
Typa 3CTETHYECKOTO BHICKA3bIBAHUS KAaK KOMMYHUKATHUB-
HOTO aKTa MpeIoiaraeT akTHBHOE YIaCTHE IMOTydaTess
uHopmanuu, T. €. agpecara. UuTaTelb CTAHOBHTCS
CBOEOOPAa3HBIM YYaCTHHKOM JIOTOBOPA, TPUHUMAIOIIUM
Ha ce0s omnpeieNieHHbIe 00s3arenbeTBa. [1aBHOe cpeu
HUX — JICKOJIUPOBAHKE MHOTOCTOPOHHE 31 (ppoBaHHO-
TO aBTOPOM TIOCJIaHHs, OOpPANIEHHOTO K YHTATEN0 U
MIPOBOLIMPYIONIETO €ro Ha COYYacTHE B UTPE, B TOHUMA-
HUM IOAJIMHHOTO CMBICJIa IPOU3BECHNUS, B JONOJITHEHUT
MOJyYEHHOTO TOCIaHUsI COOCTBEHHBIMU KapTHHAMHU U
cMmbiciaamu [7, c. 21].

IIpexnae Bcero aapecaT WIIET CUTHAIBl HAIHYUS
WPOHHH BO BHYTPEHHEM KOHTEKCTE, BEpOATLHON COCTaB-
JsroIeH. 3aTeM ajpecar J0KeH 00paTuThCs K KOHTEK-
CTy BHEIIHEMY, KOTOPBIA MOXET COIEP)KaTh CHUTHAIIBI
Pa3IMYHOM CIIOKHOCTH. BHEITHMIT KOHTEKCT — CUTYaIUs,
B KOTOPO# y4acTBYIOT BCE€ TPU CTOPOHBI: TOBOPSILUH,
azpecar U 00beKT HpOHUU. [IpuMepoM SBHOTO CHTHAJIA
MOTYT CIY>KHTb KaBbIUKH, HAIIPUMED, «BOCXUTUTEIHLHO)
(OHU CTaHOBSTCS 3aMECTUTENIMHU HEBEPOaIbHBIX CUTHA-
JIOB, TOMOTAOIITMIMH a]IpeCaTy MOHATH HACTOSIIEE OTHO-
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HIEHHE aBTOpa K O0OBEKTY HPOHUH ), I3MEHEHHUS BHYTPEH-
HETO KOHTEKCTa, BBEICHHUE HOBOTO pe(epeHTa B TEKCT,
HWHTEpPTEKCTyaJIbHbIE CBSI3U BbICKa3bIBaHUs. MHOrIA 3TO
HY>KHO Ui ONpeAesieHUs TOTO, KTO WM YTO SIBIAETCS
00BEKTOM UPOHHH, B IPYTUX CITy4asixX — JJIs ONPEACTICHUs
TOT0, KaKO€ MMEHHO OTHOIIEHHE K 00BEKTy mepeaaeT
roeopsiuit yepe3 uponuto. [lo muenuro C. H. OpnoBoi,
pa3zHooOpasue BepOabHBIX CUTHAJIOB UPOHHH oOecTe-
YHUBACT MMOHUMAHUE CKPLITOI'O HAMCPCHUA TOBOPSIIETO.
Br160p criocoba oprann3anyi TeKCTOBOM KOMMYHHKAIHN
XapaKTepu3yeT He TOJIBKO KAHPOBYIO IIPUPOLIY TEKCTa,
HO ¥ 0COOCHHOCTH CO3HaHUs aBTopa [8, c. 20].

BHenrauii KOHTEKCT QYHKIIMOHUPYET Kak HaOop
OrpaHUYECHUH, TO3BOJIAIOLINX UHTEPIPETUPOBAThH BBICKA-
3bIBaHHE KaK UpOHHUYEcKoe. Poib 3TUX orpaHudeHuit —
MpeaynpeauTh aJpecara O HaTMUYUU JOTOIHUTEILHOTO
3HAYEHUSI.

BHyTpeHHUI KOHTEKCT OTIMYAETCS OT BHEUIHETO U
SIBJISIETCSL OCHOBOMW JJIsl MHOKECTBAa MHTEPIPETALUM.
BHYTpHUTEKCTOBOTO CHrHaja JTOCTATOYHO ISl TOHUMA-
HUs, YTO 3HAYCHUE BBICKA3bIBAHUA U 3HAYCHUEC TOBOPS-
IIET0 HEe COBMAIAIOT. 3aMETHM, UTO Pa3zelIeHue KOHTEK-
CTOB Ha BHEIIHUHN U BHYTPEHHUH ABISAETCS B 3HAUUTENb-
HOW CTENEHU YCIOBHBIM. B peanbHOM KOMMYHUKallMH
BBIJICNICHUE a[IpecaToM BepOaTbHBIX CUTHAIOB HPOHHYE-
CKOM MHTEHLMHU U CUTYaTHBHBIX KJIIOUEH MPOUCXOTUT
ogHoBpeMeHHO. Kpome Toro, o6a KOHTeKcTa TuHaMHUYe-
CKH B3aUMOJEHCTBYIOT Apyr ¢ ApyroM. [loatomy uare
BCEro B MpPOLECCE UHTEPNPETALNH UPOHUYECKOTO BBI-
CKa3bIBaHMUS aJpecaT OMHPAETCs U Ha BepOalbHYIO CO-
CTaBJLIOLIYIO, M Ha 3HaHUE BHEIIHEW cuTyauuu. Pa3Ho-
o0pasue BepOaNbHBIX CHUTHAJIOB MPOHUH TapaHTHPYET
TMOHUMaHHUE CKPBITON MHTEHIIMU roBopsiiiero. B koneu-
HOM CUETEe, COOTBETCTBYIOIINH ITPEACTABICHHUSIM aBTOpa
YHUTATENh CTAHOBUTCS CO3/1aTelIeM COOCTBEHHOTO CMBIC-
12, KAPTHHBI MUpa IIPOU3BEICHNUS 1 €T0 00pa3HOM CHCTe-
Mbl. IHBIMU CIIOBaMH, YUTATEIb NEPEKOTUPYET U B U3-
BECTHOH CTETICHN NPHCBAWBAcT ceOc MPOU3BEACHUE B
HEOIIpeIeIEHHBIX TPaHUIax.

B uponundeckom tekcre, mo mMHeHuto H. H. Uynuuy,
€IMHUIIBI XOPOILO 3HAKOMOTO SI3bIKa MOTYYaroT HeoObIY-
HYI0 MHTEPIPETALUIO, a XOPOIIO 3HAKOMBIC CUTYyallUuu
OABOAATCSA OO HEOXKUAAHHBIC KaTETOPHH. HpaBI/I.HI)HOC
TMMOHUMAaHNEC UPOHUU SABJISICTCS CJIOKHOM InparMa-KoOMmy-
HUKAaTUBHOM 3amadeii, TpeOyroniel pa3ndaTh 3HaYCHIE
BBICKa3bIBaHUA W 3HAYCHUE TOBOPALICTO. Ee JOIIOJITHU-
TEJIBHO OCJIOXKHSAET TOT (PAKT, UTO aJAPECAHT CO3/IACT
OTHOIIIEHHS MEKAY COOOH, aipecaToM BEICKAa3bIBAHHS 1
00BEKTOM UPOHUH, KOTOPbIE MOTYT ITPECIIEA0BaTh pa3HbIe
LIeJIU: YCTAaHOBJIEHUE OTHOIIEHUS JOMUHUPOBAHUS, KPU-
TUKY WM MOXBally 00bEKTa UPOHUH, arpECCHIO U T. II.
AnpecaT J0JKeH HE TOJIBKO MOHITh MPOHUYECKYIO MH-
TEHIIUIO TOBOPSILIETO, HO U PELLIUTh, KAKOBA IeJTb UPOHUU
B JIaHHOHM cuTyanuu. [Ipu 3TOM cCHUTHaNBl U MapKepbl
HUPOHUHN MOTYT COACPKATH PAa3HOYPOBHEBBIC DJIEMCHTHI

KOMMYHHKaTHBHOTO KOHTEKCTa — JIMHTBUCTHYECKHE,
MICHXOJIOTHYECKHE, KYIbTYPHbIC, KOTOPbIC MEPEBOASAT
AKTHUBHBIN JAUATIOT ABTOPA M YMTATEIISI B OOIICHHUE C KYIIb-
TypHBIM KOHTeKcTOM [9, c. 123].

CursaJibl aBTOPCKOIl MPOHUHU

C mporieccaMy KOMMYHHKAIIMY, B TOM YHCIIE U XY-
JTIOKECTBEHHOM, TECHO CBA3aHa CEMUOTHKA, B paMKax
KOTOPO# CTPYKTypa BHICKa3bIBAHHUS MBICJHTCS KaK COBO-
KyIHOCTb BEpOAJIbHBIX 3HAKOB W OTHOIICHHUS MEXIY
HUMH. TakuM 00pa3oM, HPOHHUYECKHIA 00pa3 poxaaeT
OIIYIIEHNE CMBICIIOBOM MHOTOMEPHOCTH IPOCTPAHCTBA
B 3HAYCHNH 3HAKA, HATAJIKUBASICh Ha TTaPaIOKCHI, KOTOPBIE
3aCTaBJIOT PE3KO MEHSTH X0 MBICIIH. JTO HE MTO3BOJIS-
€T aJIpecaTry COCPEIOTOUUTHCS B paMKaX KaKOH-THO0 13
U3BECTHBIX TPAKTOBOK H300paKaeMoro, T. €. MOPOKIaeT
MHOT000pa3ne CMBICIOB U UX O0bEAUHEHHA.

Haumensiieid ceMuoTHyeckoil eAMHUIIEN UPOHUH,
o }O. M. Jlormany, siBsieTCsl MPOHUYECKUH KOJ|, KOTO-
pbIii GOPMHUPYETCSI Y OTHPABUTENS UPOHUYESCKOTO BhI-
CKa3bIBAHMS IO BIMSHUEM O)KHIAEMOMN PEaKiuy aape-
cara M KCTPaJIMHTBUCTHYIECCKHX (pakTopoB. HempaBuib-
HOE NIEKOAMPOBAaHNE MPOHUIECKOTO KONA IMPUBOIUT K
HETIOHNMAHNIO UMIUTAIIUTHOTO CMBICIIA BBICKA3bIBAHUS
¥ KOMMYHUKAaTUBHOH Heynadve.

Cornacuo 10. M. JlotMaHy, XyZ0OXKeCTBEHHOE IIPO-
CTPAHCTBO TEKCTA MPECTABISIET COO0M aBTOPCKYIO MO-
JIeJIb MUpPA M CYLIECTBYET B CBSI3M C CBONCTBECHHBIM
JAHHOW KYIBTYypPE CEMUOTHUECKUM MPOCTPaHcTBOM [ 10,
c. 165]. B aTom citydae oTpaBUTENHs — 3TO aBTOP, TOTY-
9aTesb — YMTATENb, & 3HAKH — ICTETHUCCKHE S3BIKOBBIC
3Haku. Takum o0OpazoMm, MPOCTPAHCTBO TEKCTA — ITO
CEMHOTHYECKOE MTPOCTPAHCTBO, 00pa30BAHHOE 3HAKAMU.
OHO BXOIUT B OOIMINPHOE CEMHOTHYECKOE TPOCTPAHCTBO
JaHHOH KyJIBTYpHI — ceMHuocdepy, MpeIaCcTaBIMIONIYIO
€000l COBOKYITHOCTb Pa3UYHBIX 3HAKOBBIX CHCTEM.
XyIOKECTBEHHBIH TEKCT MPEACTABIIET cO00i Momennb
ceMHOC(EPHI, SBISIOMICHCS CEMHOTUISCKOH MOJICIBIO
MUpa, 3aKPEIUICHHON B JAHHOU KYJBTYpE.

PaccMoTpruM HeCKONBKO MPUMEPOB. B HinkenpuBe-
neHHoM ¢parmente pomana Y. lukkenca “Oliver Twist,
Or, The Parish Boy's Progress” upoHU4ecKuid d3QQPeKT
JIOCTUTAETCS C TOMOIIBIO BRICKA3bIBAHUS, COIEPIKAIIIETO
OIICHKY aBTOPOM YCJIOBH1, B KOTOPBIX poxaaics OiauBep
TBucT: OyATO OH JEHCTBUTEILHO CYUTAET, YTO MAIIBIII
HETPEMEHHO yMep ObI, ecITi OBl TIPH €T0 POXKICHUH TPH-
CYTCTBOBAIIM 3a00TIMBBIE 0A0YIIKH, MYApPbIE TOKTOPA,
OTIBITHBIE ME/ICECTPHI, a HE MbsHAsI HUIIEHKA U TPUXO.I-
CKOHM Xupypr. Maislm MOsBHIICS Ha CBET B pabOTHOM
JIOME BOTIPEKH BCEM MPEISITCTBHUSAM U BO3BECTHII O CBOEM
POXKICHUU Ayliepa3auparommM KpukoM. CUrHam upo-
HUU — 3BPEMHU3M BMECTO NpsAMOil HoMuHaAnuu drunk:
“Now, if, during this brief period, Oliver had been sur-
rounded by careful grandmothers, anxious aunts, expe-
rienced nurses, and doctors of profound wisdom, he
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would most inevitably and indubitably have been killed
in no time. There being nobody by, however, but a pauper
old woman, who was rendered rather misty by an un-
wonted allowance of beer; and a parish surgeon who did
such matters by contract Oliver and Nature fought out
the point between them” [11, p. 18].

B nceBnonemMoM ananore Mexry co0akoil 1 KOIIKoit
BTioBecTH “‘Three men in a boat” KOHTpACT MEXIy Orac-
HOCTBIO, KOTOpAsi TPO3MJIa KOIIKE, U e¢ Oe3MSITEIKHBIM
MIOBE/ICHUEM, H3yMUBIIUM IIca MOHMOPAHCH, OTPakaeT-
Csl B MHTOHAITNH M XapaKTepe UX peueBOro B3anMooomMe-
Ha: KOIIKa BeleT celsl Kak BEXJIMBas JEIU Ha YaWHOM
LEPEMOHHH, COXPaHSs, OMHAKO, HHUIIHATHBY B Pa3rOBO-
pe, a rmec CTPEMHTCS BCe BpeMs peTHpoBarhbes. Jlomon-
HUTEJIBHOW OCTPOTHI U MAapaJOKCATEHOCTH STOMY [Ha-
JIOTY MPHUIACT €ro «0e33BYYHOCTH» U UCIOJIb30BaHHE
runep6onbl «20 MUIb B 4acy MPH OMUCAHUU CKOPOCTH
MepeBIKCHUS KUBOTHBIX: “twenty miles an hour”.
Takoke HpOHHUS POCIICIKUBACTCS B KOMMEHTAPHUSIX [TOBE-
CTBOBATEJISI, HCIIOIb30BAHUN AHTOHUMOB U TIPOTHBOIIO-
crasiieHus but:

“Montmorency went for that poor cat at the rate of
twenty miles an hour; but the cat did not hurry up — did
not seem to have grasped the idea that its life was in
danger. It trotted quietly on until its would-be assassin
was within a yard of it, and then it turned round and sat
down in the middle of the road, and looked at Montmo-
rency with a gentle, inquiring expression, that said: ‘Yes!
You want me?’ Montmorency does not lack pluck; but
there was something about the look of that cat that might
have chilled the heart of the boldest dog. He stopped
abruptly, and looked back at Tom. Neither spoke; but the
conversation that one could imagine was clearly as fol-
lows:

The cat: Can I do anything for you?

Montmorency: No — no, thanks.

The cat: Don't mind speaking, if you really want
anything, you know.

Montmorency (backing down the High Street): Oh,
no — not at all — certainly — don't you trouble. I — I'm
afraid I've made a mistake. I thought I knew you. Sorry
1 disturbed you.

The cat: Not at all — quite a pleasure. Sure you don't
want anything, now?

Montmorency (still backing): Not at all, thanks —not
at all — very kind of you. Good morning.

The cat: Good morning!” [12, p. 149].

CBoceoOpa3Hoe mpeacTaBineHne opaa [enpu o kpa-
core B pomane O. Yaitnna “The Picture of Dorian Grey”
PELIUTENBHO POTHBOPEUUT OOIIenprHATOMY. OH CUH-
TAeT, YTO HACTOSIIAs KpacoTa 3aKaHYMBACTCS TaM, TIe
HAYMHAETCS YMHOE BBIPOKCHUE JIUIA, B TO BPeMs Kak
COIIMAJIbHBIC HOPMBI U MPE/ICTABICHUS TOBOPAT MPOTHU-
BONIOJIOXKHOE: “But beauty, real beauty, ends where an
intellectual expression begins. Intellect is in itself a mode

of exaggeration, and destroys the harmony of any face”
[13, p. 304].

B pomane V. Texkkepes “Vanity Fair’ noBecTBoBaTeib
C OYEBUHBIM OIMYIICHUEM aKCHOJOTUYECKOTO, B YacT-
HOCTH MOPAJIBHOTO, IPEBOCXOJICTBA PACCKA3BIBACT O TOM,
KaK pe3KO MCHSIETCS OTHOIICHHE K TIOXKUIION JICH, POJI-
CTBEHHHIIE [TEPCOHAXEH, TPU BBIICHEHHH, YTO Y HEE €CTh
cueT B OaHke, KaK HE)KHO HAYMHAIOT CMOTPETh Ha HEe U
CHHCXOIUTEIBHO PearupoBaTh Ha IOIYCKAaeMBbIC CiO
OILIOIIHOCTH KOPBICTHEIE POACTBEHHUKH. [1pn aTOM 1pn
OTIMCaHNH TOTO, KaK POACTBEHHUKH TEIIEPh CMOTPST HA
HEe, aBTOp UCIIONB3YEeT METa(opy «HEKHO» U TOBOPHT,
9TO B I3MEHHBIIEHCS CUTYalllH POACTBEHHUKH CIUTAIOT
MOXKITYIO JICOH «MHJIBIM, TOOPOIYIIHBIM CTAphIM CO3-
JAHAEM», BEIb COIIACHO CIOKUBIIUMCS HOPMaM B 00-
IIECTBE CYET B OaHKE cpasy JeaeT YeTIOBeKa YBAKACMBIM
Y 3HAYUMBIM IS IPYTUX:

What a dignity it gives an old lady, that balance at
the bankers! How tenderly we look at her faults if she is
a relative (and may every reader have a score of such),
what a kind, good — natured old creature we find her!
[14, p. 114].

I'. JI. Tlpoko¢beB TOBOPUT 00 aCHMMETPHYHOCTH
HUPOHUYECKOTO PEUEBOTO aKTa, KOTOPHIH XapaKTepH3yeT-
Cs1 HECOOTBETCTBHEM HHTCHIIMOHAIEHOTO TICHXOIOT e~
CKOTO COCTOSIHUSI TOBOPSIIIETO MPSIMOMY 3HAYCHUIO BBI-
CKa3bIBaHMS, MIOCPENCTBOM KOTOPOTO NAHHEIA aKT pea-
nu3yercs. B TepMrHAX KOCBEHHOTO PEYEBOTO aKTa 3TO
MOHUMAETCS TaK: WIIOKYTUBHAS (DYHKIIHS MK HaMepe-
HUE TOBOPSILEr0 PacXoauTcs ¢ 6a3MCHON WIUTOKYLIHEH,
T. €. C IPOMO3UIMOHAIBEHBIM COJICPIKAHIEM BBICKA3bIBA-
Hus [15, c. 16].

Hanpumep, ucrnonp30BaHie nprueMa HPOHHUECKOTO
nosicHeHYs1. BBomHBIM 000poTOM atf least 1 3aMe4aHreM
0 COOCTBEHHOU BepCHH MPOUCXOXKJICHHUS OOrarcTsa y
coOeceTHUKa aBTOp MOAYCPKUBACT CBOC MPOHMUECKOE
OTHOIIEHHUE K IPaBIABOCTH UCTOPHUH:

That, at least, was the story that had been put about.
My own view was that he had got the stuff, by striking
like glue to the fines. Five quid here, five quid there —you
can see how it would mount up over a period of years
[11, p. 486].

B ouenb Becenoii 1, ka3anock Obl, HeTpeOoBaTEeIbHOM
k ynraremto kaure xepoma K. Ixepoma “Three men
in a Boat” MO>XHO 0OHApPYKUTH CBOM «CMEX CKBO3b ClIe-
3BI», KOTOPBIH MPOSBISETCS, HAPUMEp, B aHTUTE3E
MEXIY IPEYBEIMUCHHO OCPEKHBIM OTHOIIICHUEM T'epOst
K 3yOHOH TIEeTKe, CTaBIICH €ro JCMOHHUYECKOW CHIIOM.
B3BOTHOBaHHOCTE Tepost IepeaeTcs MeTapopaMu «IIpe-
cieaye haunts, «aenaeT )KU3Hb xKaIKoi» makes my life
amisery, a TAKXKe MePEUUCICHUEM TOTO, YTO EMY KaXITbIH
pa3 MPUXOAUTCS MEPEKUBATH, TIPU ITOM CcOro3 and, uc-
TOJTB3YFOLIUIACS MPH MEPEIUCICHUH, TIOMOTaeT MepeIaTh
SMOIMOHATBHOCTB Ieposi, ero oryasuue. CaeayeT Takxke
00paTUTh BHUMAHUE Ha HEOOBIUHYIO JIEKCHYECKYIO CO-
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geTaeMocCTb cJioBa haunts. CortacHO KOPITyCHBIM JaHHBIM
0 JIEKCHYECKOW COYeTaeMOCTH 3TOTO IJIarojia, Kak Impa-
BHJIO, OH YNOTpeOJIsieTcsi 0OBIYHO ¢ aOCTPaKTHBIMU TI0-
HATHSIMH WM UMCHAMH KOHKPETHBIX 00BEKTOB, pasMep
KOTOPBIX IMPEBBIIIAET POCT YeIOBEKa. YIOTpeOieHne
JAHHOTO IVIaroja B COYETaHUU C TaKOM MaJeHbKOM Be-
HIBIO, KaK 3yOHas IETKA, SBISCTCS TPUTTEPOM UPOHHU:
“My toothbrush is a thing that haunts me when I'm
travelling, and makes my life a misery. I dream that 1
haven't packed it, and wake up in a cold perspiration,
and get out of bed and hunt for it. And, in the morning, [
pack it before I have used it, and have to unpack again
to get it, and it is always the last thing I turn out of the
bag; and then I repack and forget it, and have to rush
upstairs for it at the last moment and carry it to the rail-
way station, wrapped up in my pocket-handkerchief” [12,
p. 149].

B cnenyromiem otpbiBke 13 1oamel baiipona “Beppo”
CJIOXKHO MOHSITh, KAK UMEHHO OTHOCHUTCS aBTOP K CBOCI
CTpaHE U €€ MOJIUTUIECKUM HHCTUTYTaM, €CJIH, C OJJHOM
CTOPOHBI, €T0 OI[CHKA CONCPKUT UPOHUICCKUEC MHTCH-
WY, & C APYTOi — CKa3aHHOE B OCHOBHOM TEKCTE OIIPO-
Bepraercs B CKOOKax, T. €. OXKHJIaHUE PACXOITUTCS C
PEaNbHOCTHIO.

1 like the Hapeas Corpus (when we've got it);

1 like a parliamentary debate,

Particularly when 'tis not too late... [16, p. 446].

BhIBaeT Tak, 4TO cama CHUTYaIlus 3aCTaBJISIET TOHH-
MaTh CJIOBO WJIH CJIIOBOCOYETAHHE B CMBICIC, HPSIMO
MIPOTUBOIOIOKHOM 001Ien3BecTHOMY. [TocTaHOBKA HX B
HOBOM KOHTEKCTE MCHSIET CMbBICI Ha HPOHUYECKHUI.

Heo0xonumocTh co3iaHus TekcTa o0yciaoBiIeHa
MOTPEOHOCTHIO OOLLEHNS, TOITOMY, KaK 1 JIF000M peueBoit
aKT, OTPBIBOK OPHEHTHUPOBAH Ha IIOHUMaHue. /115 ycren-
HOTO OCYIIECTBICHHIS KOMMYHHKALIUH OYCHb BaJKHA aB-
TOpCKasl mparMarudeckas uHTeHIus. Kaxmoe xymoxe-
CTBEHHOE BBICKa3bIBaHNE HEPA3pBIBHO CBA3aHO CO CBOCH
1 TIPOIIIBIME 3TI0XaMH, B TOM YHCIIE U CTETHICCKIMH,
C MHIUBHUIyaJIbHBIM CO3HAHHEM M KOJUIEKTUBHEBIM Oec-
CO3HATEJIbHBIM, CONEPIKUT B CceOe MPOTHOCTHYCCKUIA
noteHman. M Bce 3To ckiaapiBacTcs B 00pa3oBaHUe,
KOTOPOE MOXKHO Ha3BaTh BEpOATLHO-ICTETUUCCKOM Kap-
TUHOW MHUpa, COIepikKallel XyJ0KECTBEHHBIM KOA U
0COOCHHOCTH PELeNINH B MPOLECcce XyN0XKECTBEHHON
koMMyHHKaun. To ects, 1o JloTMaHy, BepOanbHO-3CTe-
TUYECKasi KAPTHHA MHUPA — 3TO HEe (parMeHT IPUPOIBI U
JKH3HHU, CIyYaiiHO BBIXBAUCHHBIA U3 MX BEIHKOIO KOH-
TEKCTa U NMEPEHECEHHBIN B UCKYCCTBEHHOE MPOCTPaH-
CTBO. DTO 3aKOHUYCHHAsl, OTHOCUTEIBHO 3aBEpIICHHAS,
MOTEHIHAIHHO CYHIECTBYIOIIAs W 3aKOIWPOBAaHHAS
CMEBICIIOBASI IIETIOCTHOCTD, B KOTOPOI OTpas3miIoch Ipe-
CTaBJICHHE HE TOJHKO XyJIOKHHMKA, HO M €r0 COBPEMEH-
HUKOB W/WIK cOOpaTheB IO YEIOBEYECCTBY O MUPE U
MecTe yesioBeka B HeM [7, c. 21].

3akJjoueHue

HWrak, BHes3pIKOBas HH(OpMAIIKs BMECTE C COBOKYTI-
HOCTBIO SI3BIKOBBIX CPEJICTB OKa3bIBaCT BIMSIHUE Ha
BOCTIpUATHE ajipecaroM cooOrieHus. Ero ocHoBHas 3a-
Jada — BOCHPHUATHE, aHAIN3 aBTOPOM HPOHUYECKOTO
nocianus. VIHTepnpeTanus HpOHUU — CIIOKHAS KOTHH-
THBHAs 3a1a4a. Anpecary Tpe0yeTcs pa3indarh 3HaYCHIe
BBICKA3bIBaHHS W 3HAYECHUE TOBOpsIIero. BepOampHas
COCTABJIAIOLIAs CIY>)KUT CUTHAJIOM HAJIHYHUS UPOHUHU.
Kitou k MHTEpIIpEeTaluy JIEXKHUT 3a MpeiellaMu BbICKa3bl-
BaHUs. Azpecar oOpalaercs K BHELUIHEMY KOHTEKCTY,
KOTOPBIA MOXKET COIePKaTh CUTHAJIBI PA3TTMYHON CIOXK-
HOCTHU (KaBbIUKHU, BBEJICHHE HOBOTO pedepeHTa, nHTep-
TEKCTyaJbHbIE CBsA3M). O0a KOHTEKCTa B3aUMOICHCTBYFOT
JIpyT ¢ ApyroMm. B mpornecce uHTEpIpeTaliNy HPOHUYE-
CKOTO BBICKa3BIBaHMUS aJpecar ONnupaeTcs 1 Ha BepOab-
HYIO COCTABJISIONIYIO, M Ha 3HAHWE BHEIIHEH CHTYaITHH.
MuHMMaNbHON CEMUOTHUYECKON €IMHULIEN HPOHUU SIB-
JSETCST HPOHUUIECKUH KOJ, KOTOPBIA popMHpyeTcs Y
OTIpPaBHUTEIIS O BIASHHEM OKUAAEMOM pEaKkIuy pern-
MUCHTA W SKCTPAIMHIBUCTHYECKHUX (akTopoB. Hempa-
BUJIbHOE JIEKOIMPOBAaHHE UPOHUYECKOTO KOJ1a TPUBOIUT
K HEMOHUMAaHHUIO UMILTUIIMTHOTO CMBICIIA BBICKA3bIBAHUS
Y KOMMYHHUKaTUBHOH Heyaaue. BepOasibHas cocTaBmsio-
11as COACPIKUT CUTHAJ HalTn4uus upoHuu. HesepOanbHbIe
KOMITOHCHTHI, HAIIPUMEp, KaBBIUKH, UTPAOT BaXHYIO
POJIb B MIPABHILHOM JICKOAMPOBAHUH MTOCIIAHUS apeca-
TOM. Bce ckazaHHOe BBIIIE CBHIETEIBCTBYET O CIIOKHO-
CTH IIPOIIECCOB, KOTOPHIE YJaCTBYIOT B TIOHMMAaHHUU HII-
JOKYIMU aJIpecanTa, MEepioKyIHH aJpecara M caMoro
HUPOHUYECKOTO BBICKA3bIBaHUA. Pe3ynbraTsl ceMuoTnye-
CKUX UCCIICIOBAaHUH JEMOHCTPHPYIOT MMapajuieiu3M ce-
MaHTHKH SI3bIKa ¥ JAPYTHX 3HAKOBBIX CHCTEM. MOXHO
TOBOPUTH 00 UPOHHMU KaK O SBJICHUU, OOYCIOBICHHOM
ACUMMETPUYHOCTBIO A3BIKOBOTO 3HaKa. MBI MOXeM
yTBEpKIaTh, YTO CEMHOTHYECKUE MPOIIECCHl HapsAdy C
BepOaIbHBIMU U HEBEPOATbHBIMU KOMIIOHEHTAMH UTpa-
0T OTPOMHYIO POJb B KOMMYHHUKAIlMd U B CO3JJaHUU
XyJIOKECTBEHHOTO TeKcTa. J[ekonnpoBaHre MPOHUYIECKO-
ro 3¢ dekra Mmo3BoIAET BBISIBUTh ACHMMETPHIO WA aH-
TUHOMHMIO UMIUTAIIUTHBIX U SKCIUTHIUTHBIX CEMUOTHYE-
CKUX CPEIICTB B KOMMYHHKAIIY aBTOPA U YUTATEIIS.
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