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JI. A. 3aBbsiiioBa, /1. A. IlomoBa

Boponestcckuii 2ocyoapcmeennniit ynugepcumem

LINGUISTIC MEANS OF REPRESENTING
THE “BAD STYLE IN CLOTHING” CONCEPT (PART ONE)

L. A. Zavialova, D. A. Popova
Voronezh State University

AHHOTALUS: 6 Cambve nPeocmagier AHaIu3 KOpnyca aHel10A3bI4HbIX 6bICKA3bIBAHUL, NOCPEOCNBOM KOMOPbIX
2080psAYUe BLIPAICAIOM HE2AMUBHYIO OYEHKY 6 OTMHOUWEHUU CMUTIEEbIX NPEONOUmMeHUll U 6HeWHe20 6U0a pasnut-
HbIX CYOBEKmMO8 (NONYISAPHLIX TUYHOCMEU, NOTUMUKOS, POOCMEEHHUKOS, KOLe2 U M. 0.). AkmyanbHocmb uccie-
008aHUs 00bACHAEMCA HEODXOOUMOCBIO YCIMAHOBUMYb U KAME20PU3068AMb CYWecmeyoujue 4acmomHule Cnoco-
Ovl gepbanuzayuu OMpUYAMeTbHOU OYEeHKU GeCMUMEHMAPHBIX 00bEeKMOo8 Ha anenutickom sasvike. [punumas 6o
BHUMAHUE MOM PAKM, YMO 00eHCOa ABNIAEMCL OOHUM U3 BANCHBIX KPUMEPUEE NPUHAOTEHCHOCTU K ONpeOeleHHOU
KYIbIYPHOU 0OWHOCTU, GbIAGTIEHUE MeX NPeOMem o8 KOCIIOMA Uil CNocob08 KOMILEKMAyuU, KOmopble 6Xoosuue
8 Hee npedcmagumenu 6yOym paccmampueams Kax uyxcue/HeadeKksamuule/ne cOOmeemcmsyouue ux Hopmam,
nomodicem uzoexcamv KOMMYHUKAMUGHBIX KOHDAUKMOE U CHOCOOCMBO8AMb YCIMAHOBIEHUIO 83AUMONOHUMAHUS.
Mamepuanom ucciedo8anuus NOCIYACUNU COBPEMEHHBIE AH2TLOA3bIYHbIE UCHOYHUKY (OpUMAancKue, aMepukancKue,
ascmpanuiickue): npogeccuoHaIbHble U30AHUsL 0 MOOe, HOBOCTHbIe NYONUKAYUL, XYOOICECBEHHbLE DUTLMBI,
menegusuonuvie nepedayu. Kopnyc cocmasun 307 anenoasviunvix konmekcmos. B xo0e ananusza smnupuieckoil
basvl ObLIO 6bI0ENeHO 34 nonsmuiinble 0OnaACmU, NOCPEOCMBOM KONMOPBIX CINPYKNYPUPYEMCSL Kame2opus Heaa-
MUBHOT OYeHKU 8Kyca 6 odedxcoe. B pamxax dannou cmamvu Humanue Obin0 00paweHo Ha maxue NOHAMUlIHbIe
obnacmu, kak «Odexcoay, «I[Ipedmem domawinezo obuxoday, «IIpogeccuonanvuas desmenvrocmuvy, «Mecmoy,
«Hcmopusy. Buibop nonamuiinwix odnacmett 0151 AHAIU3A OOBACHACNCS MeM, YMO aKmyanu3ayus OaHHbIX NOHS-
MUtiHGIX 00aacmell 0CYyWecmananacy Kak HOCUMEISIMU AHSTUNCKO20 A3bIKA OPUMAHCKO20 8apuanma, max u
aAMepUKAHCKO20, YMO NO360IAEMm 2080PUMb O A3bIKE MOObL KAK O MPAHCSPAHUYHOM QeHOMeHe C NPUCYIUM eMy
HabOPOM YHUBEPCATLHBIX NepcoHanull/apmedaxmos. [lna ycmanosienus cnocobos eepoanu3ayuu He2amusHol
OoyeHKu npeomema 2apoepoba / obwell CmuIUCMuYeckoll 2pamomHocmu KOCMOMA ObLIU NPUMeHeHbl Memodbl
CEMAHMUYECKO20 U KOHYENmMyanbHo20 ananusa. B saxniouenuu evickasvigaemes muenue 0 nepcnekmugax 0aib-
Hetiue20 uzyueHus cnocobog eepbanuzayuy OMpuUyamenrbHol OYeHKu 8 OUCKYpce MOObL U ee KOHYeNnmyanibHblX
OCHOBAX.

KitioueBble cJ10Ba: 0UCK)pC MOObL, OMPUYamenbHAas OYeHKa, KOHYenm, ROHAMuiHAs obnacmo, gpetim, apmegaxm.

Abstract: the article analyses the corpus of English utterances used by native speakers to express their negative
evaluation of someone's looks and preferences in style, with the range of subjects including high-profile persons,
politicians, relatives, co-workers, etc. Relevance of the research is explained through the need to identify and
categorise existing ways to represent negative evaluation of vestimentary items in the English language. Consi-
dering the fact that clothes serve as one of the most important criteria of belonging to a particular cultural
community, defining the particularities of clothing that representatives of the abovementioned community deem
as alien, inadequate or inconsistent with their norms can help to avoid communicative mishaps and lead to great-
er understanding. The scope of the research included modern English-language sources (British, American and
Australian): professional fashion magazines, fiction films, and television shows, and consisted of 307 contexts.

© 3aswsiosa JI. A., ITorosa 1. A., 2023

@ ® Kontent nocrynen mox yunensueii Creative Commons Attribution 4.0 License.
™ The content is available under Creative Commons Attribution 4.0 License.

48

BECTHUK BI'Y. CEPUA: IMHITBUCTUKA U MEXKVYJIBTYPHASI KOMMYHUKALIA. 2023. Ne 4



L. A. Zavialova, D. A. Popova

Linguistic means of representing the “Bad style in clothing” concept (Part one)

The analysis outlined 34 conceptual fields used to structure the category of negative evaluation of taste in clothing.
This article focuses on such conceptual fields as “Clothes”, “Household item”, “Profession”, “Place”, and
“History”. The choice of the conceptual fields for the analysis is based on the fact that they are actualised by the
native speakers of both British and American variants of English, which proves that the language of fashion is a
cross-border phenomenon with a set of its own unique individuals/artifacts features. To explore the means to
verbalise negative evaluation of style in clothing semantic and conceptual analyses methods were used. In con-
clusion the opinion on the perspectives of further research into the means to represent negative evaluation in

fashion discourse and its conceptual basis is stated.

Key words: fashion discourse, negative evaluation, concept, conceptual field, frame, artifact.

BBenenue

JocTynmHOCTh MOJIBI LTUPOKHUM CJIOSIM HACENICHUS KaK
CJIEJICTBHE TEXHOJOTMYeCKoro mporpecca [1] Bb3Bana
YKUBOM MHTEPEC ayJUTOPHI ee MOTpeOuTeNnei K MOJHOMY
3HAHUIO PA3IMYHOTO XapaKTepa U, Kak CJIeJCTBHE, TOPO-
KICHUIO TEKCTOB, OOPMHBIINXCSA B 3aBUCHUMOCTH OT
MPOCIUPYEMBIX UMM IIEHHOCTEH B TaKWe TIOJABHIBI JIHC-
Kypca MOIbI, KaKk HHPOPMUPYIOMINH, HHCTPYKTHPYIO-
U, MApPKETUHT-OPUEHTHPOBAHHBINA U PEKJIaMHBIN [2].
KocTioMm ceromnst paccMaTpHBaeTCs ¢ TOUKH 3pEHUS
MOJIUTHYECKOTO 3asIBJICHNUS, KOTOPOE HOCUTENb, Oyaydn
OTPaHUYCHHBIM B SKCIUTAIMTHBIX CPEACTBAX BEIPAKCHHUS,
MIBITAETCS JOHECTH JI0 ANieKTopara [3; 4]; HenocpeacTBeH-
HOM CBSI3U 3CTETHUUECKON [ICHHOCTH OAEKIBI M OJI0XKHU-
TEJIBHOTO MCUXOJIOTUYECKOTO COCTOSHUS €€ HOCHUTENS
[5]; kak UHCTPYMEHT MaprHHAIU3AINH OTACIBHBIX CO-
LUaJIBHBIX TpynI [6].

[IpuHATO cUMTaTh, YTO HAYAIO U3YYCHUS MOJBI B
JUHTBUCTHKE OBIIO TOJ0XeHO P. Baprom, kKoTOpHIi,
MIPEATIOKUB OTMCATh MOIY C ITO3UIHUH CEMHOTHKH, BBI-
JEeNU TPU BHZIa B3aHMO3aBHCHUMBIX CTPYKTYp: ode-
Jrc0y-06paz (M300pakeHne B Buae (oTorpaduu win
PHCYHKa), 00edicdy-onucanue (MaTepUATH30BAHHOE T10-
CPEIICTBOM SI3bIKA OTIHCAHHUE OACKIIBI) H PeaibHYI0 00e-
oc0y (pe3ynpTaT ONpeAeIeHHOT0 TEXHOIOTHYECKOro
nporiecca) [7, c. 24-25]. C MoMeHTa OmyOJIUKOBAaHHON
uM (yHIaMEHTaIbHON paboThl U3yUeHHE A3BIKA MOIBI
BBIIILJIO 32 MPEJIENIbl CEMUOTUKH U PACTIPOCTPAHUIIOCH Ha
JpyrHe 00acTH TMHTBUCTHUECKOrO 3HaHuUs. [Ipex e uem
MEPEXOJIUTh HEMOCPEACTBEHHO K PACCMOTPEHUIO MpeI-
MeTa HACTOAIIEH CTaThH, CYUTAEM I1IeCO0OPa3HBIM JIaTh
KpaTKuii 0030p COBPEMEHHBIX HCCIICIOBAaHUH JIUCKypCa
MOJIEL.

BHuMaHus 3acmyXUBalOT pabOTHI, BEITOJTHEHHEIC B
pycIie KOTHUTHBHOM IMHTBUCTUKY. V3ydeHre KoHIenTa
CHALLENGE u crioco60oB ero BepOajin3ainy B TEKCTaxX
aMEepUKaHCKOH BEPCUU MOJAHOTO JKypHAaJIa epBoro diie-
noHa Vogue mokas3ano HaJu4HMe Y JaHHOTO KOHILETTa
LIMPOKOTO CIIEKTPa OOBEKTUBUPYIOIIHX €T0 JIEKCHYECKIX
€IMHUI], HauboJiee YaCTOTHBIMU CPEIU KOTOPBIX SBIIS-
1rtcs challenge, bold, riot, misbehave, redefine. Jlanubie
€IMHUILIBI YIIOTPEOIAIOTCS B OTHOIICHUU KPEAaTHBHBIX
co3zaresyieid MOJIbI, KOTOpbIe UMEIOT TOCTATOYHYIO CMe-
JIOCTh U/ATH IPOTHB YCTAHOBJICHHBIX KAHOHOB U CO3/a-
BaThb HOBBIE MOJIHBIC MIPAaBMIIA, a TAK)KE COUETAHUH, ca-

MOCTOSITEJIFHO HE YKA3bIBAIOIIMX HA KOHIICTIT, HO TPHU
Oostee TITyOOKOM HHTEPIIPETAIUN KOHTEKCTA OTHOCSIIIUX-
cs k Hemy. Hanpumep, breaking the rules, against the
norms. PacripocTpaHssICh Ha ONHCaHWUE AEATEIFHOCTH
MOJHBIX TBOPIIOB, OHH ITOMOTafOT BEIPA3UTh HX JKEJIAaHUE
Pa3IBUHYTH COOCTBEHHBIC CTHICOOPA3yIOIIUE TPaHHIIBI
U CaMOYTBEPAUTHCS 32 CUET CO3JaHUSI HOBBHIX KAHOHOB
npekpacHoro [8].

PaccMoTpeHne CTpyKTypHBIX KOMIIOHEHTOB U CIO-
co6oB BepOanmzanuu xoHnenta FEMALE FASHION
MO3BOJIMJIO MPUATH K MHTEPECHBIM BBIBOJAM OTHOCH-
TENBHO ero Crenu(uKN B KapTHHE MHUpa HOCHUTENEH
aHIIMHCKOTO si3bIKa. Jlekcuyeckue enuHUIIbI, TOCpel-
CTBOM KOTOPBIX BepOann3yeTcsi KOHLIENT (Harmpumep,
unisex, chemise, toque, shag), 1atoT BO3MOXXHOCTb ITPO-
CIIEINTH YBOJIIOIHIO 00pa3a }KEHCKOTo KOCTIOMA U JOMH-
HUPOBaHHE TeHICPHO-HEHTPAIILHOTO CTHIIS B COBPEMEH-
Holt Moxe [9]. [logoOHbBIe HAONIONEHUSI OTMEUYAIOTCS
TaKk)Ke B HEMEIIKOM S3bIKe, IJl¢ OMHUMHU W3 Hamboee
9aCcTO BCTPEUAIOIIUXCS MAPKEPOB, TIO3BOJISIONINX JETEP-
MUHHUPOBATH HATMYIHE SIPKO BBIPAXKEHHOT'O KyJIBTYPHOIO
KOZIa 1 0cOO0TO PO/ia MEHTAJIbHOCTH, SIBIISFOTCS JIEKCEMBI
Mmukponosst Unisex Kleidung neKCUKO-CEMaHTHIECKOTO
nonst Kleidung [10].

Oco0eHHOCTH PYCCKOS3BIYHOTO JAMCKYpCca MOIBI C
XapaKTEePHBIMH JUIS HETO 3aMMCTBOBAHUSMH M3 aHTIINH-
CKOTO KaK PECypCHOTO SI3bIKa MaTepHaTH3aIlH HIeH
MOJTHOTO MHpa CTAaHOBHJIMCH OOBEKTOM aHalIn3a paboT
0 TICPEBOIOBEACHUIO, TO3BOIUBINUX IIPH METOTUIHOM
COIOCTABIICHUN aHTJIOS3BIYHBIX TEKCTOB HAayYHO-TIOMY-
JSIPHBIX U3/IAHUH O MOJIE ¥ MX PYCCKOSI3BIYHBIX IIEPEBOIOB
YCTaHOBUTH PETYISIPHO BOCHPOU3BOIMMEIC MIEPEBOTYH-
KaMH KOMITOHEHTHI. Tak, B IJIaHE CHHTAKCHCA JJIs pycC-
CKHUX TIEPEBOMIOB XapaKTEPHBIM CTAHOBUTCS OTCYTCTBUE
pa3BepHYTHIX MpeNIOKEeHU 1 ohopMIIeHHE AOMOTHH-
TEJIbHBIX CMBICJIOBBIX JIEMEHTOB B BU/IE HHKOPIIOPUPO-
BaHHBIX B HETO MAPSHTUICCKUX KOHCTPYKIuii. [TomoOHbIe
BCTaBKHU HOCSIT SKCIUTUKATHBHYIO (DYHKIIHIO ¥ TO3BOJISTIOT
MEPEBOMYMKY JaTh NCUEPIBIBAIOINIEE OOBSICHEHHE SIBHO
HEM3BECTHBIX YUTATEISIM PEaHid aHITIOS3BEITHOTO MUPA
Mozbl. /1711 mepeBOAHBIX TEKCTOB XapaKTEPHBIM OKa3bl-
BAeTCs HAMYUE B OONBIIOM O0BEME 3aMMCTBOBAHHOM
JICKCUKH, TIPUYIEM He IS BCEX SIUHHI Y TIEPEBOTINKOB
CIIOKWJIOCH OIHO3HAYHOE MHEHHUE nepesona. Hakower,
UCIIONIb3YEMbIC aBTOPAMHU aHIIOSA3bIYHBIX TEKCTOB SIPKUE
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CTIJICTHYECKHE TIPHEMBI OKa3BIBAIOTCS HE IPOCTO BOC-
MIPOM3BEICHEI IEPEBOAYNKAMH, HO ITOCIIEIHUE IS CO3-
JaHus SIPKUX 00pa3oB MPEIIOYHUTAIOT 00pamaTbes K
CTIJIMCTHYECKUM TIPUEMaM JaKe B TEX CIydasx, TJe B
OpPUTHUHATIBHON BEPCHU OHU OTCYTCTBYIOT, TEM CaMBIM
HaJIEJIsIs PYCCKOSI3BIYHBIE TEKCTHI OOJIBIIEH SMOLIMOHANb-
HOCTBIO, UTO 3aTPYAHACT MMPOLECC BHIYJICHCHUS YUTATC-
nsmMu ¢pakTrdeckor nHpopmarun [11].

[TocTenenHOE BhITECHEHHE MTEYATHBIX U3aHUH AJIEK-
TPOHHBIMHA 06paTI/IJ'[O BHHUMAaHUEC JIMHI'BUCTOB HA KOMMY-
HUKaTHBHBIC OCOOCHHOCTH JJAHHON HOBOMW Cpebl oOMe-
HAa MOJHBIMH 3HaHHAMU. DOpMaTOM, KOTOPHIN HAIIEN
HaHOOJBIIIN OTKITHK Y ayJUTOPUH YATATEICH 1 pa3BUTHE
CpeIH IKCIIEPTOB MOZKI Oarogapsi OTCYTCTBUIO JOBIIE-
IOIIMX Ha HUX JKECTKUX MPECKPUNTHBHBIX PaMOK, CTal
Mokl Onor [12]. B 3aBucuMocTy 0T ypoBHS Tipodec-
CHOHAJII3Ma JIHII, 3aHUMAIOIIUXCSI TEKCTOBBIM HaIlOJIHE-
HHEM MOJIHOTO 0JIOTa, BO3MOXKHO BBIICITUTh CIEIYIOIINE
TUTIBI IOIOOHOTO WHTEpPHET-XKypHana: 1) 6rnoe openoa,
HCHOHL3yeMbIﬁ KOMIIaHUSAMH B Ka4€CTBE JOITOJITHUTECIIb-
HOI'0O KOMMYHHUKAaTUBHOT'O MHCTPYMCHTA NOAACPIKAHUA
JFajiora ¢ moTpeduTensmMu; 2) 6102 ousaiinepa, Ipu3BaH-
HBIN KCIUTHIIIPOBATH ACTETHKY TBOPIA MOJHOTO 00BEK-
Ta KaK MM CaMHM, TaK U TPYIIIOH OJI0repoB, 0018 JaroIIIX
9KCTIEPTHBIMH 3HAHUSIMH B 00J1aCTH KOCTIOMA; 3) 1uyHblil
0102, B KOTOPOM IJIaBHBIM JCHCTBYIOIIUM JIUIIOM H pe-
TYISITOPOM KadecTBa IyOInKyeMoi HHGOPMAIIH SIBIIS-
€TCSl HEeMOCPEJCTBEHHO co3areib MoJ00HOro HMHTEp-
HET-TIPOCTPAHCTBA; 4) 6102 CO 3HAMEHUMBIMU TUYHOCTS-
MU, KOTOpble HE Y4acTBYIOT B MOJAEp>KaHUH OJora ca-
MOCTOATECIbHO, HO NBITAOTCA IPUBJICYb BHUMAHUC TOH
WJIM UHOM KaTeropuM PELUITMEHTOB Yepe3 3aMETKy pe-
nakTopa Onora o0 ux BHemHeM Buje [13, p. 110-111].
OnHUM U3 XapaKTEepHBIX KPUTEPHUEB HNONYJISIPHOCTH
Omora sSBJISIETCS MPUBEPKEHHOCTH aBTOpa COOCTBEHHBIM
B3NIsIaM (authenticity) U ero SpKo BRIPaXKEHHOE COIPO-
TUBJICHUE TIOJYYCHUIO (PHHAHCOBOTO JI0OX0O/a OT ITyOJH-
KyEeMBIX CTaTeH N BH3yaJbHOTO psima. Ha s3pIkoBOM
YPOBHE ayTCHTHYHOCTB JOCTUTACTCS 33 CUET OOPAICHUS
010TepOB K HE(OPMAITEHOMY CTHITIO OOIEHHUS U HCIIOJb-
30BaHUIO KOH(ECCHOHATIBHBIX HAPPATHBOB, KOIA MOJ-
HBIH OJOTep OTKPOBEHHO OMHCHIBAET COOCTBEHHBIN
("4acTo HETraTMBHBIN) )KMU3HEHHBIN OMBIT, CBA3aHHBIA C
OJICKJION, BKYCOBBIE TPENMOYTECHUS, a TAK)Ke HelOCTAaT-
KH Bo BHemHoCTH [14; 15]. B cBoto ouepens, B pyccko-
SIBBIYHBIX 6norax 0 MOAC I yACpKaHWA UHTEPECA YU~
TaTeNel U JEMOHCTPAIH YPOBHS OCBEIOMICHHOCTH B
aKTyaJIbHOH IIOBECTKE JHSI MUpPa MOZABI aBTOPHI PETyILsp-
HO oOpaImaiorcs K anmusMam. [IpuarnMas Bo BHUMa-
HUE TO MacmTaOHOE BIUSHHE, KOTOPOE HCTOPHUECKU
OKAa3bIBAJIM 3aI1aIHbIC TCHICHIINH Ha Pa3BUTHE KOCTIOMA
W TIeYaTHBIX H3JaHui o Moae B Poccun, a Takxke ykope-
HUBIIIEECS B CO3HAHUU CTEPEOTUITHOE MTPECTABICHUE 00
WHOCTPaHHOU Ofexke KaK XOpollel/KauecTBeHHOH,
AHIJIOA3BIYHBIC 3aMMCTBOBAHUS HEC OTTOPraroTCs peru-

MHEHTaMH — IIPEACTABUTEISIMH PYCCKOH S3BIKOBOU KYITb-
TYpBI, 0OCOOCHHO B CHUTYaIllUH HAJIHYUS WKOHHYICCKOU
TOJIEPKKH B BUJIe (hoTorpaduu HiIu WLTIOCTpaIyH [ 16].

SI3BIK MOJIBI OTJIMYACT BRICOKAS CTCIICHb JECKPUIITUB-
HocTU. Heo0XoAMMOCTh POBUKEHUSI MOIHBIMU JIOMa-
MU W U3IaHUSIMH TIPSTMETOB BBIITYyCKAEMbIX KOJICKIIUH
cpeau noTpeduTeeil onpenenseT BHICOKYH YaCTOTHOCTh
uX oOpallleHus K abeKTHBaM. Takue mpuiaraTeabHble,
Kak Harpumep, timeless, bow-embellished, paper-thin,
exclusive, sophisticated IO3BONISIOT CO3/1aTh Yy PEIUIIH-
€HTOB OIIYIICHHS 0CSI3a€MOCTH U IPOBOIHUPYIOT ITOJIO-
JKATENBHBIN 3MOLMOHAIBHBIA OTKIMK HA TOT WIA WHON
npeamer rapaepoda [17]. JleCKpunTHBHOCTH MPOCIISIKHU-
BACTCs TAKKE B HHTEPHET-TEKCTAX MOJHBIX JKCIIEPTOB,
YTO C OAHOM CTOPOHBI OTPAXKAET MACTEPCTBO KyTIOPhE,
a ¢ Apyroil — TBOPYECKYIO JIUYHOCTh aBTOPOB TEKCTOB.
Hcnonb3ys clokHbIE NpUilarareibHble, cO3AaTeNd HH-
TEPHET-)KYPHAJIOB TMBITAIOTCSA BOIJIOTUTH B CO3HAHUU
qyuTaTeneil MoJHbIe 00pa3bl, UMEIOIINE CXOJICTBA C yKe
W3BECTHBIM UM MaTepHalbHbIM MUpoM (bubble-gum-
colored, amoeba-shaped); natb OIEHKY IPEIMETY OJICK-
Iel (eye-catching, poor-fitting) v BEIpa3uTh SMOIIMOHAb-
HOE K HeMy OoTHolleHue (breath-taking, gutwrenching).
[TomoOHOE CITOBOTBOPYECTBO MOMOTAET aBTOPaM JIaKO-
HUYHO 3KCIUTHIIMPOBATh COOCTBEHHYIO MO3HITHIO IO OT-
HOIIICHHIO K OTIMCHIBAEMOMY TIPEIMETY Tapaepoda, 9acto
UPOHHYECKYIO (HalpuMep, muse-of-the-moment), v 10~
HECTH IMPU STOM MUHHMAJIbHBIE KOMMYHHKATHBHBIC 3a-
Tparsl [18].

HecMmotps Ha focTaroyHo 00bIIOE BHUMAHUE, Y/e-
JISIEMOE CETOMIHS Pa3IMYHbIM aCIIeKTaM JAUCKYpPCa MOJIBI,
SI3BIKOBBIE (DOPMYIIBI, KOTOPBIC UCIIONB3YIOT KOMMYHH-
KaHTBI JIIs1 BepOamu3aiy KOHIENTa [UJIOXOM BKYC
B OJIEXK/IE, enie He cTaHOBHINCH 0OBEKTOM TIIATEIb-
HOTO JIMHTBICTHYECKOTO aHAN3a. AKTYaJbHOCTh yCTa-
HOBJICHHS CITOCO0OOB BepOaNu3amuy OTpHUIATEIbHON
[EHHOCTH IPHUMEHHUTENBHO K OJEKIE U B IIEJIOM CTHIIIO
OOBSICHIETCS TEM, 9YTO MOJIA SIBISICTCSl 3HAYHMBIM CpPEJI-
CTBOM KOMMYHHUKAIIHH, TIOCPEACTBOM KOTOPOTO YEIOBEK
MapKUpPyeT CBOIO MPUHAAIC)KHOCTh K TOH WIH HHOU
KyJasTypHOU rpymnme [19], a Taxke cTpemiaeHreM noTpe-
OuTenel MPOIYKTOB MOJAHOW MHIYCTPUU YCTAHOBUTH
KPUTEPHUH «XOPOILETO/HAIeKAIET0/COOTBETCTBYIOIIIE-
r0» KOCTIOMA B CYIIECTBYIOIIIEM CETOAHs 00beMe MOJI-
HOTO 3HaHUS M M30eXaTh, TAKUM 00pa3oM, CHUTyaluu
OBITH HEPUHSITHIMY ONIPECIICHHBIM KYJIETYPHBIM CO00-
IIIECTBOM.

MarepuaJjibl 1 METOAbI HCCJIETOBAHUS

Marepuanom rccieaoBaHus mocy i 307 aHrio-
SI3BIYHBIX KOHTEKCTOB, U3BJICUCHHBIX M3 OHIAHH-ITyOIH-
Kaluii DISTHIEBBIX )KypHaIoB (Vogue, Elle, Cosmopolitan,
Harper's Bazaar, GQ ¥ MHOTHX IPyTUX) H HOBOCTHBIX
wsnanuit (The Daily Mail, The Guardian, The New York
Times ¥ MHOTHX JIPYTHX ), TPOU3BEICHUN COBPEMEHHOM
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npo3bl (Bridget Jones Diary), BBIITyCKOB TOMYISPHBIX
Ppa3BlieKaTeNIbHBIX TEIEBU3MOHHBIX 110y U cepuaios (7his
Way Up, Catastrophe, The Outlaws, Emily in Paris n
MHOTHUX Jpyrux). Beibop marepuasa o0ycioBiIeH coBpe-
MEHHOCTBIO ICTOYHHKOB U NpeoOsialaHieM B HUX pa3-
TOBOPHOTO CTUJISI peUH, CBOUCTBEHHOT'O HOCUTEJISIM aH-
IJIMACKOTO $3BIKA PA3IMYHBIX BapHaHTOB B Hayaje
XXI B., uT0 criocoOCTBYyeT OoJiee MUPOKOMY B3TJISTY Ha
COBPEMEHHBIN MOAHBIN AUCKYPC B JaHHOH JIMHIBOKYJIb-
Type. OTMETHM, 9TO B X0zie cO0opa KopIryca SMIHpHIe-
CKOTO MaTepHaja HaMd HaMepEHHO He OBUTH BKITIOUCHEI
HCTOYHUKH, ABTOPAMHU KOTOPBIX SBJISIOTCS TaK Ha3bIBae-
Mble XeHTephl. B cBs3M ¢ TeM, 4To mpecienyemas UMu
KOMMYHHKATHBHAS 1IEJb Ae()ONTHO qeCTPYKTHBHAS, aK-
TyaJu3upyeMas UMY OLIEHKa 3apaHee JHUIeHa 00bEeKTH-
BU3Ma U OyAeT pacLieHHBaThCi Kak OjaropasymHas/
yMmecTHas (politic) TolbkO TeMH COOOIECTBAMHU JIUII,
KOTOPBIC allpHOpH BpaxIeOHO HACTPOEHHI IO OTHOIIE-
HUIO K CyOBEKTY, ¥ He OyeT OTpakaTh pealibHyI0 KapTH-
Hy Mupa OOJNBIIMHCTBA MpPEACTAaBUTENEH (hOKYCHOI
JTIUHTBOKYJIETYPBI.

CoOpaHHBII SMITUPUICCKUI MaTepra ObLI IpoaHa-
JIM3UPOBAH NPU MOMOIIHM METOJOB CEMaHTHYECKOTO U
KOHLENTYaJbHOTO aHAJIN3a, IO3BOJUBILIUX BBISIBUTH
MOHATHWHEIE 00JIACTH, KOTOPBIE aKTyallu3UPYIOTCS Y
HOCHTEIICH aHIIMHCKOTO SI3bIKAa OPUTAHCKOTO M aMepH-
KaHCKOIO BapUaHTOB P BBIHECEHUU OTPHULATEIbHON
OLIEHKH BKYCY TOTO WJIM HHOTO YeJIOBEKa, a TAKXKe OIpe-
JEIUTh €€ OCHOBAHUSL.

Pe3y.]'lI>TaTl>l HCCJICA0BAHUSA

AHanm3 KopITyca KOHTEKCTOB ITOKa3all, 4To B IIPOIIeC-
Ce OIICHKH IUIOXOTO BKyCa MPEACTaBUTEIN OPUTAHCKON 1
aAMEepUKaHCKOH JIMHIBOKYJIETY P HE OTPaHIYUBAIOTCS JIUIIH
MOHATUAMU Cc(Hepbl MOJIBI, & PePEPUPYIOT K IUPOKOMY
CHEKTPY OOBEKTOB U SIBIICHHI OKPYKAFOIIECH UX ICHCTBH-
TENBPHOCTHU: TICHXOAMOIIMOHANBHAS cepa YeTIOBeKa, ero
B3aUMOJICHCTBHE C MUPOM M APYTUMH JIFONBMH, HHTEI-
JIeKTyanbHast, PU3nIecKas U MpopheCcCUOHATbHAS aKTUB-
HOCTb, MOMYJIsIpHas KyJIbTypa 1 MUpoBo33peHue. Beero
HaMm# ObUIO BbIENeHO 34 Takue MOHATHIHBIE 00IacTH.
Ha nam B3misaa, 3To JEMOHCTPUPYET BBICOKYIO CTENEHb
YKOPEHEHHOCTH JTUCKypCca MOJIBI B COBPEMEHHOM 001I1e-
CTBE, a TaKXke IITYOMHY 1 MHOT0OOpa3ne GopM oCMbICIIe-
HUSI JTIONBMH TaKOTO, Ka3aJOCh OB, OBITOBOTO SIBICHHS,
Kak CTWIb B OfeK/1e. B pamkax maHHOH cTaTbu HaM Xo-
TENOCH OBl MPOMJLTIOCTPHPOBATE ATOT TE3UC Ha IIPIMEpe
HECKOJBKUX KOHIENTYaNbHBIX 00NacTei, B MOHATHIX
KOTOPBIX BKYC B OIEXKIE OBLT HHTEPIPETHPOBAH H TIOITY-
YHJI HETaTUBHYIO OLICHKY CyOBEKTOB.

1. Ionamuunas obnacmo « Ooexcoay

Hawubonee oueBUIHOM, HO HE MEHEE HHTEPECHON AT
HCCIIENOBATeNs ABISIETCS MOHATUIHAA oOnacth «One-
KIa», K KOTOpOH pedepupyIOT HOCUTENH SI3bIKa MPHU

(bopMHpOBaHIH HETATHBHO-OLIEHOYHOTO CYXKICHHS O
BHEIITHEM BHJIC YEITOBEKA.

Tak, CKpBITOE WK IBHOE CPAaBHEHUS OLICHIBAEMOTO
Hapsa ¢ IPYTHM IIPEIMETOM ONEXKIBI, HE CBI3aHHBIM C
CUTyalMel OLIEHUBAHUS, MOXKET OCYIIECTBISTHCS IO
KpUTepHuio ynoOcTBa (HammpuMmep, HEeyAOOHbIe TJIaThs
aKTPHC Ha [IEPEMOHUH Bpy4eHus mpeMuu Ockap NpoTu-
BOTIOCTABIISIIOTCSl 3aHOIICHHBIM, HO KOM(OPTHBIM IS
CyOBEKTa OIIeHKHU IIKaMHBIM IITaHaMm): «J get it, picking
a gown for Hollywood's biggest night can be hit or miss,
but these gowns from past years' Oscars were definite
misses. (They also made me really love my three-year-
old-sweatpants I watched the Oscars in)».

JdpyruMm ocHOBaHUEM [UIS YHOLOOICHHS OIHOTO
mpeaMeTa OSKIBl APYTroOMy IPH HETaTUBHON OILIEHKE
BKyCa B OJIS)KE MOTYT BBICTYIaTh (hOpMa HITH PaCIBET-
Ka 00beKTa OLICHKH, HeaJJeKBaTHbIE KOHTEKCTY MEpPOIpH-
arusi. Hanpumep, «Despite the ongoing trend for wearing
fancy slippers outside the house, £275 does seem like a
lot of money for something that looks reminiscent of
eating Quality Street in front of the fire on Christmas
morning. Debuting the "wows" without trousers was a
mistake, making May's sensible wool coat look like a
dressing gown and leaving the slippers screaming out
for a shag pile rug» (0 ObIBIIEM TTPEMbEpP-MUHHCTPE
Bemukobpuranuu Tepeze Mboit. — JI. 3., /. I1.). llpuse-
JCHHBIN TpUMEp MPEICTABISIET HHTEPEC B CBSI3H C TEM,
YTO HEraTHBHAs OLIEHKA OCYIIECTBIISIETCA OMHOBPEMEHHO
B OTHOILIEHUH JIBYyX IPEAMETOB — TAllOUEK U IIEPCTIHOTO
naneTo. OTpuULIaTeNnbHas OleHKa 00yBH peaan3yercs
yepe3 HaMePEeHHOE ABYXCTYNEHYATOE CHIDKEHUE CTEIICHU
BaKHOCTH KOHTEKCTa. [[puHIMas, 9TO TalIOUKU HAXO/AT-
Cs1 Ha TTHKE MOIYJISIPHOCTH, aBTOP CHUXKAET WX IIEHHOCTH,
BOCTIPOM3BOAS CHadasla CTCPEOTHUITHYIO MUl OpUTAHIICB
KapTHHY JoMmamiHero PoxmecTBa, HEOTHEMIIEMBIM 3JIe-
MEHTOM KOTOPOTo siBlisieTcsl Habop koHpeT «Quality
Streety, a 3aTeM yKa3bIBaeT Ha IEPBUIHOE MPEAHAZHAYE-
HHE (POKYCHOTO THIA 00yBH — MATKUI BOPCHUCTEHII KOBEP
(a shag pile rug). IlonoOHast He OTHOCAIIASICS K pabode-
My KOHTEKCTy 00yBb 0OecleHHMBAaeT M3HAYaJIbHO COOT-
BETCTBYIOLIEE TOKHOCTHOW POJIM HOCUTEIBHUIIBI, HA
YTO YKa3bIBAET JIEKCEMA C MOJIOKUTEIBHONH CEMaHTHKOM
sensible, nansro. Ilonaraem, 4To crpaBefIUBLIM OyaeT
yKa3aTh Ha CKPHITOE IPOTUBOIIOCTABIICHUE, PEATH3yeMOe
B IIpUMEpE, KOTOPOE TAKKE CIYKUT HHCTPYMEHTOM BbI-
pakeHHsI HETaTUBHOM onleHKHU. Tepesza Mpii — npexcra-
BHUTEJb KOHCEPBATUBHOW mapTuu Topu, oTinuuaromeincs
PHUTHIHOCTBHIO B OTHOIICHUH IPOBOIMMOM MOMUTHKH. B
CBOIO OYepeb, MyOIMIHOE HOIICHNE TOMAIITHUX TallOueK
XapaKTEepPHU3yeTCs MIUMOJICTHOCTEIO, HA YTO yKa3bIBaeT
COYeTaHue ongoing trend, TAE NBE JIEKCEMBI HMEIOT Ce-
MaHTHUKY Pa3BUTHS/U3MCHEHUsI CATYallUH B ONIPEIeIICH-
HBIA OTPE30K BPEMEHH.

Pedepennus k HeymauHbIM JICUCTBHUSAM MPU CTUPKE
(HanpuMep, CITyTaBIIUECS MEXy cOOON BEI HIIH IIe-
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PEeU30BITOK OTOSITUBATENIS ) TAKIKE OTPAXKACT OTPHIIATEIIH-
HYIO IEHHOCTb MPEAMETAa OIEKIBI IS CyOBEKTa OLCHKH:
«We give him all the credit in the world for stepping
outside his comfort zone, but he looks like he got his
pants tangled up with her lingerie in the washy.

Haxkonern, HeymauHbIi BBIOOP MPEIMETOB OICHKIIBI,
b0 He coyeTaroIuxca Mexay coboit («Pick one: a
dress or pants. You simply cannot have bothy), mu6o
CJIMIIIKOM OTKPOBCHHBIX U 06Ha)KaIOHII/IX HWKHEC 66]1])6
Bnajnenbla («Perfect for showing off your thongy),
TaK)Xe ABJISIETCS OMHOUN M3 COCTABIIAIONINX ITOHATUINHOMN
obacTu «Omex1a» mpu GOPMUPOBAHUHU CMBICIIOB HeTa-
TUBHOW OIICHKH.

2. [lousmuiinas obnacme
«IIpeomem oomawnezo ob6uxo0a»

HeynuButensHO, 4TO HanboIee YacTO OTPULATEIIh-
Hasl OI[CHKA J]AHHOMN I'PYIIIBI KOHTEKCTOB PEPE3CHTUPY -
eTcs nmocpeacTBoM (peiima « HTepbepHBIit TEKCTHIIBY,
npeacrasinennblit JIE: curtains, curtain trim, theatre
curtain, drape, carpet, shag pile rug, crocheted blankets,
teapot cozy. B xadyecTBe OCHOBAHUS OLIEHKH 37ICCh BHI-
CTyTIaeT, B IIEPBYIO OYepeb, TSHKEIOBECHOCTh TKaHH U
Hapsina B riesioM. Hanpumep, «Velvet can add a bit of lux
to any outfit, but if you don t want to resemble a pair of
curtains, steer clear of heavier textures and stick to
subtle coloursy vnm «Great. I was wearing a carpety.

Hanwuuue B Hapsge oOBbEKTa OICHKH AJIIEMEHTOB,
CXOXKHX C JIIEMEHTAMH JIOMAIITHETO TEKCTUIIS, HATIPHMED,
6axpoma, TaKkKe CIYKUT OCHOBAHUEM JIJIsl HETATUBHOM
OLICHKH:

— Her strappy gold frock featured feathered strips of
fabric along the bottom that were reminiscent of a cur-
tain trim;

— The actress s this attire could easily be confused
for a drape or a theatre curtain.

L[BeT u IPKOCTH ONEKIBI TAKXKE CIIOCOOHEI OTCHIIAT
OLICHUBAIOIIETO K apTe(haKTam, JaIeKUM OT Chepbl MOJIBL,
HO T10 OIBITY 3HAKOMBIM OOJNBIIMHCTBY Jtonei. Hampu-
Mmep, «The actress arrived to the 1996 Oscars in a Dolce
& Gabbana gold gown. She matched the Academy Award
statuey.

dopma Hapsiaa, HATOMHUHAOIIAS IPEIMETHI 00MX0/a,
TAK)KE CTAHOBUTCS OCHOBAHHEM ISl HETATUBHOM OLICHKH:
«Even bridesmaids are ditching the cookie-cutter dresses
for something they can wear over and over againy. Ilo-
JlaraeM, 4To BBIOpAHHBIN B IPUBEACHHOM MpUMeEpe ObI-
TOBOH mpeaMeT — (opMa IJIs MeYeHbsI — HECIyJacH.
OrpaHuYeHHOE KOIIMIECTBO (PUTYD, KOTOPBIE BO3MOKHO
BEIpE3aTh M3 TECTa, OTChUIACT K TUIUYHOH cBaanOe,
KOTJa 110 TPaIHIUK TOIPY>KKHA HEBECTHI 00Ia4atoTCs B
OJIMHAKOBEIC TI0 I[BETY U MOKPOKO IUIATHS, YTO TAKUM
00pa3oM JIUIIAEeT UX HHIAUBUIYATBHOCTH.

B ciyuae cienytomero kontekcTa apredakry (pencil)
MPUIKUCHIBAIOTCS CBEPXbECTECTBEHHBIE CBOWCTBA

(haunted), 9T0 TIOAYEPKUBAET CTPAHHOCTH BHEIIHETO
BHUIa OLICHUBAEMOTO YEIOBEKa, HaJ KOTOPBIM Kak OyaTo
MOTPYAWINCH 311ble CUIIBL: «Apparently, Jacob Rees-Mogg
has his suits made by a Savile Row tailor. If that’s true,
why does he persist in looking like a haunted pencil?» .

Haxkowner, 06e31M4eHHOCTD U OTCYTCTBUE (DaHTa3UH,
OPHUCYIIHE TEXHUYECCKUM YCTPOUCTBAM, IOCITYKHUIU
OCHOBaHHEM JUIsl OTPHLATEIILHOW OIICHKH Hapsaa ame-
pHUKaHCKoro MenuamarHara Mapka LlykepOepra: «lt turns
out that the destroyer of privacy and hoarder of our data
looks just as bad in a suit as he does in his drab uniform
of grey T-shirt and hoodie. Android chic is not a vibey.

3. [lonsmuunas obnacmo
«IIpogeccuonanvuas desmenvHoCnb»

TunoBeIMU ppeiiMamMu, TPEICTABICHHBIMH B CITy4Yac
Pa3BUTHS OLICHOYHBIX 3HAYCHUH Y S3BIKOBBIX CIWHHUII,
00BEKTHBUPYIOIIUX MOHATHIHYIO 001acTh «IIpodeccu-
OHAJIbHAS JEATCIBHOCTDY, SIBISIOTCS CICAYIOIIUE: Ha-
3BaHHE MPO(MECcCUu; CUTyalus, CBI3aHHas C TpoQeccH-
OHAJIBHOHU AEATEFHOCTHIO; HCTIONB3yEMBIE B IIPO(eCcCH-
OHAITLHOW JIEATENILHOCTH apTe(akThl. PaccMOTpUM HX
Oonee moapoOHO Haee.

®peitm «Ha3zanue npodeccum»

HeraruBHas orieHKa B JaHHBIX KOHTEKCTax o0pa3y-
€TCS Ha OCHOBaHHH HECOOTBETCTBUS 3JIEMEHTOB CTHIIA,
CBOMCTBEHHBIX IS MPEICTABUTENCH ONMpeaeTIeHHBIX
nipoeccuii (GpIUCOBBIIA KUIET TAKCUCTA, (POPMATBHBIN
JKHJIET TBOPELIKOTO, IPKHE BETA ONIEHKIBI IPOCTUTYTKH,
00BEMHBIH KOJIIaK nekaps), popmary CUTyariu, B KOTO-
pBIX OKa3bIBaeTCs 00bEKT orleHKH. [IprumMeyarensHo, 4To
B OOJIBIIIMHCTBE TAKUX KOHTEKCTOB HCIIOIB3YETCS CPaB-
HeHue (dress like, look like, ...-like, ...-style). [IpuBenem
HEKOTOPBIE TPUMEPHI:

— Newsboy caps: These came in a variety of styles
and were worn by virtually every single celebrity in the
early 2000s. A choice!!!

— I guess it was just super cool to wander around
looking like half of a butler during the aughts? IDK.

OnHako CpaBHEHUE C MaHEPOU OJCBATHCS MOAOOHO
TPEICTABUTEIIIO OTPEICICHHOMN MPOGeCCUU MOXKET OBITh
BBIPOKCHO U 00Jiee UMILTHIIUTHO — KaK CBOMCTBO JIHY-
HOCTH 3HAMEHUTOCTH, KOTOPOE OBLIO CKPBITO OTO BCEX
U MPOSIBIJIOCH TOJIBKO B HACTOSIIHI MOMEHT TIPH [TOMO-
1M HapsJa: «...from Irina Shayk, 36, who channeled her
inner racecar driver in an all-leather, black ensemble,
to Camilla Cabelloy.

Haxonen, coMHEeHUIO IOABEPraeTCs U cama CIocoo-
HOCTB MPeACTaBUTENIEH HEKOTOPHIX Mpodeccuil, Harpu-
Mep, BOIUTENCH I'PY30BHKOB, CIY)KUTHh HCTOYHHKOM
BIOXHOBCHUS JJIs1 MOTHBIX TCHICHIINH, KOTOPBIE, TEM HE
MeHee, IPHOOPEITH MOMYIIPHOCTh HECMOTPSI Ha X COM-
HUTeJbHOE KauecTBO. Hanpumep: « Wow, can you believe
that nobody thought to take style inspiration from
truckers until the 2000s? From Ed Hardy to Von Dutch
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to your own DIY-airbrushed hats, there was no shortage
of really chic trucker hats to choose fromy.

@peiim «Cutyanusi, cBA3aHHasA ¢ npodeccuo-
HAJILHOT JeATeTLHOCTHIO»

OTCBUIKA K ONIEXK]IE, TAITMYHOM [T HEKOH mpodec-
CHOHAJBbHOU cdepsl, momydaer Oojee pa3BEepHYTYIO
peanu3anuio B CIEAYIOIlEM KOHTEKCTe: «Reigning
menswear monarch Charles, wearing a double-breas-
ted peak-lapel overcoat with a polka dot tie, stood next
to Reynolds, who wore a slim navy suit, buttoned-up
sweater vest, and nubby knit tie. It all gave off a sort
of doting headmaster-meets-head-boy vibe». Hapsinpt
kopoxst Kapma II1 u ronnuByackoro akrepa Paitana
PeftHonaca BEI3BIBAIOT ¥ CyOBEKTa OLIEHKU ACCOIUAIINN
CO IIKOJIOM W CHTyalleil BCTPEUH IUPEKTOpPa H €To
000XKaeMOT0 YUYCHHKA, H CIICIOBATEIBHO, TIOABEPTaIOT-
Csl HETaTUBHOM OIICHKE B CHITYy CBOCH HEYMECTHOCTH Ha
KpPacCHO TOpOXKKeE.

®peiim «ApTedaKThl, HCIOJIb3yeMble B Ipogec-
CHOHAJILHOM JIeSITeTbHOCTI

Ortchunka K mpodeccroHaIbHOH chepe eITeTbHOCTH
YeJI0BEKa MOXKET OCYIIECTBISITHCS M HA OCHOBAHUH IIBE-
Ta TpeaMeTa oxexbl. Tak, Tosry0oi 1BeT OabHBIX
MepYaToK 3HAMCHUTOCTH OIIEHWUBACTCSI OTPULATEIHHO
H3-32 TOTO, YTO MEPYaTKH MOTO0OHOTO IBETA UCIIONB3Y-
FOTCSI BpadaMy B OOJNIEHUIIE, 8 3HAYUT, TIOPTHUT BIIEYATIIC-
HUE OLICHUBAIOIIETO CYOBEKTa OT YBUICHHOTO BEUEpHE-
ro Hapsiza. [IpuBenem npumep: «lt was the blue medi-
cal-inspired opera glovesy.

4. [Tonamuuinas obnacmes «Mecmoy

[MonsTuiinas obmacte «MecTo» TakKe SBISIETCS
MIPOLYKTHBHOM ITpY ()OPMUPOBAHIH HETaTHBHO-OIIEHOY-
HBIX CMBICIIOB. 371€Ch MOXHO BBIJEITUTH HECKOJBKO
(hpeiiMoB, 0OBbETUHSFOIINX OTN3KHE OIICHOYHBIC CMBICITBI:
MarasuH, yJIuIa WIn paifoH, 3aBeeHHe.

®peitm «Marasun»

B ciryuasx pedepennnu k ppeiimy «Marazum» npu
HETaTUBHOMN OLCHKE CTHJIS TPOPITUPYIOTCS KOHIETITY-
QJbHBIC PU3HAKY «HU3KUI YPOBEHB MPECTHKA U Kave-
CTBa» U «KyCTapHOCTH». YIIOMHUHaeMble CyObeKTaMu
OLIGHKU OJ1aroTBOPUTEIbHBIE Mara3uHel (charity shops),
Maras3uH coluajJbHOU komMepuuu Depop U MelH-
ctpum-puteiiep JC Penney, a Takke Mara3uH CyBEHUPOB
overpriced Montmartre souvenir shop GopmMupyroT oopa3
JETIEBOTO, JITKOIOCTYITHOTO W BTOPHYHOTO, a CIIEI0BA-
TENBFHO, HEYHUKAIBHOTO Hapsaa, KOTOPEIA OIEHUBACTCS
OTPHIATENHHO:

— Emily is fresh off the plane and ready to make a
splash at her new office. This Alice + Olivia Eiffel Tower
print blouse is cute... for Chicago maybe, but it's giving
me overpriced Montmartre souvenir shop vibes while
worn in Paris;

— A lot of Portia’s pieces look like they were found
on Depop or from charity shops;

— This week, the 45-year-old presided over the Senate
in a denim vest, looking like Ponyboys long lost sister
who made manager at JC Penney. It was neither
sophisticated nor particularly stylish.

HerarusHast orienka popMHUpyeTCs U PU OTCHUIKE K
MarasuHy TOBapoOB JUIs TBOpYecTBa. B maHHOM ciydae
OLICHUBAEMBbII CTUJIb NPEACTABIAETCSA KaK KyCTapHBIH,
CO3JIaHHBIN HEMTPOPECCHOHAIOM, a 3HAYHUT, HE COOTBET-
CTBYIOIIMM BBICOKHAM CTaHapTaM Mobl: «Those flowers
are coming off very “craft store”».

®Dpeiim «Yauua, paiiod ropoga»

Konkpernrie mecta B JIoHZ0HE, CBOMICTBEHHASI M
arMoc(epa U UX THIHYIHBIE OOUTATENH TakKKe MOTYT
BBICTYIIaTh UCTOYHUKAMU HETATHBHOW OLEHKH. Tak,
orcbuika Kk ynune Old Compton Street B paiione Coxo,
0COOCHHO TOMYISIPHOW CPEAH OTKPBITO BBIPAYKAFOILIMX
ce0sl CeKCyalbHBIX MEHBIIMHCTB (B OCOOCHHOCTH JI0
Tpareauu 1999 r., xoraa oauH u3 reii-6apoB ObUT B30pBaH
roModobamu) ¢ MPUCYIIUMH UM HapsaaMu (short shorts,
skintight T-shirts, ripped body and great big beard combo)
CITY’KHT JUTS BEISIBJICHUST HECOOTBETCTBHSI OJICHKIBI YCIIO-
BEKa C €T0 pe3K0 MaCKyJIMHHBIMH B3ISIIaMU (proponent
of toxic masculinity). I[lpuBenem npumep: «The short
shorts, skintight T-shirts, ripped body and great big beard
combo is surprisingly “Old Compton Street circa 1999
for the internet’s chief proponent of toxic masculinity.
Less “Me Too”, more “no thanks”. Bye-bye, Bilzeriany.

JleMokpaTuyHasi Ianka-0uHu, sIBJSFOLIAsCS aTpruly-
TOM CTHJISI MOJIOJIBIX M TPOTPECCUBHBIX MPEAIPHHAMA-
TeINel U pabOTHIKOB HHHOBAIHOHHBIX IIPOSKTOB BOCTOY-
Horo JloHIOHA, HajeTas Ha MPEJCTABUTENS BBICIICTO
knacca bopuca J[)xoHCOHa, TakXe paclieHUBaeTCsl Kak
3aUTPBIBAHKE C 3JICKTOPATOM U OIICHUBAETCS] HETaTUBHO
B CIJIy HECOOTBETCTBHUS CTAaTyCy €€ BIaJenbla: «Boris
Johnson's bad week turned into sartorial bike-crash. The
Transport for London beanie he sported yesterday may
have been a knowing nod to his east London hipster
surroundings but it takes more than a bit of synthetic
wool to de-toff this man.

CeJIeKTUBHOCTD ONIEXKIBI, CIIUTON Ha 33aKa3 y JJINT-
HBIX MIOPTHBIX Ha ynuue Savile Row B JIonaone, obciy-
JKHBAIOIIHUX MPSUMYIIIECTBEHHO MY>K41H, 00y CIIOBIUBA-
€T €€ HaPOYMTOCTh U HEYMECTHOCTh Ha KPACHOM TOPOXK-
Ke, U TeM OoJiee — Ha KEHIMUHE, YTO MPUAACT HAPSALY
XapakTep MacKapagHOro KOCTIOMA U OIEHUBACTCS OTPH-
narenbHo: « Nonetheless, these looks have been somewhat
subdued even for Stone, who's worn everything from a
black beret and leather jacket to a top hat and full mor-
ning dress-attire that s so difficult to get anywhere beyond
the confines of Savile Row that you’d almost consider
it a costume. Stone s obsessive dedication to the sartori-
ally garish certainly makes it seem that way—costumeyy.

®@peiim «3aBeneHne»

AHaJI0rMYHOE OCHOBAaHUE HETATUBHOMN OLIEHKH OJIEXK-
JIbl — HECOOTBETCTBHUE (DOPMATY MEPOIIPHUSITHUS, B TAHHOM
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Cllydae JUTMHBI IUIaThsl — IPUCYTCTBYET U B CITydae ciie-
nyromero Koutekcta: «The hemline that looked more
appropriate for a nightclub than the biggest day of spring
racingy.

5. Honamuiinas oonacms «Mcmopusy

Uctopuueckue peanuu U Jaxe IeNble MEPHOIbI
HCTOPUH YEIOBEUECTBA JOCTATOYHO YACTOTHO CITyXKar
JUTSL IEPEOCMBICIICHHS] COBPEMEHHOM MOJIBI C ITOCIIETYT0-
1Ieil HeraTUuBHOM OLEHKON. B maHHON NOHATUNHON 00-
JIACTH MOYKHO BBICIHTH HECKOJIBKO (PPEHMOB: HCTOPH-
YEeCKUH NEepUoi, UCTOPUSA B LEIOM, B3aUMOAECHCTBUE
MTOKOJICHUH U HCTOPUIECKOE MECTO.

®peiim «AcTopryecknii nepuog»

JanHbli QpeiiM akTHBU3UPYETCS Cpa3y B HECKOJIBKUX
HEraTHMBHO-OIIEHOYHBIX KOHTEKCTaX, B KOTOPBIX HapsIbl
HallNX COBPEMEHHUKOB CPaBHUBAIOTCA C aTpuOyTaMu
CTHJISl IPOLUTBIX BeKoB. Hapsaay ¢ HOMUHANMAMU COO-
CTBEHHO HCTOpPHUYECKHUX 3MO0X (Victorian, 19th century,
Gilded Age) cyOBEKTHI OIIEHKH KOHKPETH3HPYIOT CBOE
OTpHILIATETIFHOE OTHOLICHNE K OIICHHBAEMOMY CTHIIIO,
CCBIIAsICh Ha pealiviu, PUCYIINE JaHHOW 3110Xe (patriarchy,
grand ballroom styles and bustles), i UCTIONB3ys IS
OOIBIIEH AKCIIPECCHHU JICKCUKY, BXOIUBIIYIO B CIOBAPh
HOCHTEJEeH s3bIKa YIISAIINX CTOJNIeTHd (wench). D10
cozmaeT 00pa3 AMOXH MPOLLIOTr0, KOTOPAsk IIPHHAICKUAT
HCTOPUU U YXKe HE ABJIACTCS aKTyaJbHOU JJIsl COBPEMEH-
Hoii Mozbl. [IpuBeneM HEeKOTOpBIE MPUMEPHIL:

— While another added: "What on earth, why is Kate
Upton dressed like a victorian wench?"

— Let's keep this tool of the patriarchy in the 19th
century where it belongs, mmmkay?

®peiim «McTopus B nejaom»

OOmmii B3MIs11 HAa UCTOPHUIO, PEATH3YEMBIi TToCpe-
CTBOM CJIOBOCOYECTAHHHA C HETATHBHO-OIICHOYHBIMHU
MPUIAraTebHBIMHA B NTPEBOCXOMHON CTENCHH W HOMH-
HaHTOB BPEMCHHU WJIH UCTOPHH (the worst in the history
of, the worst of times, one of the darkest and most
disturbing times in our nation's history), N03BOJsSET
CyOBEKTYy BBIPa3UTh CBOIO PE3KO HETaTHBHYIO OILICHKY,
MO3UIMOHUPYS 00BEKT OLIEHKH KaK HAUXYAIIUi oOpazen
CTHJIsI, KOTAa-JTM00 BCTPEUABIIMICS Ha BCEM MPOTSKESHUH
Pa3BUTHS YEIOBEUECTRA!

— The worst colored makeup in the history of
makeup;

— The rise of Ed Hardy was truly one of the darkest
and most disturbing times in our nation's history. We
can never forget.

®peiim «B3aumoneiicTBue NOKOJICHUID)

JoCTaTo4HO YacTOTHO IpPH HETaTHBHOW OILICHKE
BKyCa B OAEXJAE aKTUBU3UpYyeTca (peiiM «B3aumoaei-
CTBUE TOKoNeHMi». [Ipu 3TOM CyOBEKT cchllaeTcsl Ha
KOHKPETHBIN HCTOPUYECKHIA IEPUOJ U TAeT CyObEeKTHUB-
HYIO0 OILICHKY YMECTHOCTH €r0 CTHJIS AJISi HacTOAIIETO
BpEMEHHU. 3aMETHM, YTO OOBEKTUBHUPYIOTCS CMBICIHI

MmyTeniecTBHs BO BpeMeHH (Let us never go back there),
COXpaHEHHS JIUIIb JTYYITUX 00pa3IoB HACIEIUS STIOXU
('80s fashion can stay. With the exception of...) n naxe
MOCTaHUs JIIOIAM OyIyIero, yoeperaronmx ux oT Bo3-
MOYHBIX CTUJIEBBIX OIINOOK (Future generations, you've
been warned). Hanipumep:

— For the most part, '80s fashion can stay. With the
exception of sweatbands;

— This photo was taken in 2020. Future generations,
you've been warned.

®peiim «AcTopuyeckas peans»

OTHenbpHO XOTENOCh OBl PacCcMOTPeTh (Ppeiim mcTo-
pUYECKON peannu, B KaueCTBE KOTOPOW BBICTYyIAeT Ha-
IICTCKUN KoHIDTarepb OCBEHIINM, CpaBHEHHE C HECUACT-
HBIMH OOHUTATEIISIMU KOTOPOTO MOCTYKUIIO IS BBIpaxKe-
HHSl HEraTUBHOM OIEHKHW Hapsana bpumxer J[koHC,
WKOHUYECKOU IS COBPEMEHHOW OpPUTAHCKOU XYHOXKe-
CTBEHHOM JINTepaTypbl reporHe pomana X. OumauHr, B
CUJly ero OJeKJIOCTH, U3HOIIEHHOCTH U OEJHOCTH B
m1a3ax Matepu repouHu. [IpuBeeM OTPHIBOK U3 OHOU-
MeHHoro QunbMa: «Oh, don't be silly, Bridget. You'll
never get a boyfriend... if you look like you've wandered
out of Auschwitz. Now, run upstairs. I've laid out some-
thing lovely on your bedy.

3aKkjioueHue

IIpoGnema minoxoro BKyca B OJeXJ€ MpUBIEKaeT
BHUMaHHE HE TOJIBKO PAOOTHUKOB MOAHOM ceprl, HO U
9KCTPANOIUPYeTCsl Ha caMmble pa3HooOpa3Hbie Cepbl
JKU3HU o0miecTBa. DTO MOJATBEPKIAETCS YaCTOTHOU
OHeHKOﬁ CTHUJIA OACKAbI MOIUTUYCCKUX U KYJIBTYPHBIX
I[CHTCHeﬁ B Hy6HI/IKaL[I/IHX HOBOCTHBIX H3}IaHHﬁ, paccun-
TaHHBIX Ha INMPOKUHN KPyT YUTaTeIIeH, 3a4acTyo JaIeKuX
oT mupa Mojpl. [110X0# BKyC B oieXk1e peryaspHo o0-
CYX/1aeTCsl FepOsSIMU pa3IMYHbIX TEIEBU3UOHHBIX LLIOY U
MIPOU3BEICHHI COBPEMEHHOM XYI0KECTBEHHOM JIUTEPA-
TYpBI U, C OJHON CTOPOHBI, IPOHUKAET B IOBCEIHEBHYIO
OBITOBYIO PEATBLHOCTD MOTPEOUTENCH MACCKYIBTYpPHI, a
C APYroi CTOPOHBI, OTpaXKaeT CyIIECTBYIOIMI B 001Le-
CTBE MHTEpPEC K MOJ0OHOH nmpodieMaTrke.

[Ipoananu3upoBaB S3bIKOBBIE U KOHIENTYaJbHBIE
0COOCHHOCTH OOLIMPHOTO KOPIyca KOHTEKCTOB, pemnpe-
3EHTUPYIOIIMX KOHLIETIT [1IJIOXOM BKYC B OJIEX/IE,
MbI IPUIIJIA K CJIICAYIONIUM BbIBOAAM.

Bo-nepBriX, NaHHBIA KOHIIENT COACPKUT B cebde
IIPU3HAKY, OTHOCAIIMECS HE TOJIBKO U HE CTOJIBKO K KOH-
nenty MOJIA, a 00beIHSET KOHIICTITYaIbHbIC TIPU3HA-
KH, KOTOpBIE peepupyIoT K MIMpOYAHIIeMy CIEKTPY
MIPOSIBIIEHUI YeJI0BEYECKON JIMYHOCTH BO BCEM MHOTO-
00pa3uu ee MCUX0-3MOLUOHAIbHBIX U KOTHUTHBHBIX
MIPOLIECCOB, Pa3IMYHBIM BUIaM AEATEIbHOCTH YEJIOBEKa,
MpeAMEeTaM U SBJICHUSM OKPYXKAIOIIEeH ero 1eHCTBUTEIb-
HOCTHU U T. 1. Tak, HaMu OBUIO BBISABIEHO 34 MCXOIHBIX
MOHSATUWHBIX 00JaCcTH, MOCPEACTBOM KOTOPBIX UHTEP-
IIPETUPYETCA IUIOXOH BKYC B OAEKIE.
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Bo-BTophIX, Tak1e HHTEPIPETUPYIOIUE KOHIIETITHI,
KaK MpaBuIIo, 001a1at0T MHOTO(PPEHMOBOH CTPYKTYPOH,
aneJuIALuUs K pa3IMyHbIM KOMIIOHEHTaM KOTOPOii T03BO-
JIET CyObeKTy OoJiee TOUHO 0003HAYUThH CBOIO OICHKY
CTHJISL OJIK/IBI TOTO WJIM MHOTO 4esoBeka. Hampumep,
CYOBEKT OLICHKH MOXET MJCHTH(PUIUPOBATh YeH-ITHO0
BHEIIHUHN BUJI KaK HE COOTBETCTBYIOLIUI MOJHBIM TEH-
JeHusaM yepes dpperimbl «Hazpanue npodeccun», «Cu-
Tyanusi, CBA3aHHasi C MPodeCCHOHAIBLHOW AeATeIbHO-
cteioy» win «[IpodeccrnonansabIe apTeaKTn, KOTOPHIE
ABJISIIOTCSL CTPYKTYPHBIMH KOMIIOHEHTaMU KOHIIENTa
[NPO®ECCHUOHAJIBHAA JEATEJIBHOCTD.

Haxkonen, yrimy6neHHOE U3y4eHHUE KOHIIETTTOC(EPHI,
3aeHICTBOBAHHOW TpH (POPMUPOBAHUU OLEHOTHBIX
CMBICJIOB OTHOCHUTEJIBHO BKyCa B OJ€XJ€, OTKPHIBAET
MEPCIIEKTUBBI JJIS MO3ULIMOHUPOBAHUS SIBIIGHUS MOJIBI B
KapTHHE MUpPa HOCHUTENEH aHIIMICKOTO SI3bIKa pas3iiud-
HBIX BApPUAHTOB U, CJI€JJ0BATEIIHHO, IyUYIIero HTOHUMaHUS
TOM POJIH, KOTOPYIO OHA HT'PAET B MOBCETHEBHOM KU3HU
JIIO7IeH, IPUHAJIEKAIINX K TOW WM MHOM aHIIIOSI3bIYHON
JTAHHOM JIMHTBOKYJIBTYPE.
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