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AHHOTAWUSL: CManmvs NOCEAUeHA ONUCAHUIO NPUHYUNOG NOCIPOEHUS. HOGLIX MUNOE WEKCNUPOBCKUX CLO8apel,
NOAGUBULUXCSL 8 AHSTUTICKOU UeKCNUPOBCKoUL neKkcukoepaguu 6 XXI 6. noo enusnuem pacuiupenus epanuy 1eKci-
Kogpaguu u usMeHeHus MUnoiIo2UY NUCamenbCKux ciosapei. 11poeooumcs nekcukoepagduueckuti aHanu3 Ho8bix
MUNOB WEKCNUPOBCKUX NEYAMHBIX U YUPDPOBHIX CI0BAPElL ¢ YUemoM ux popmama, ob6vema, aopecama, UCmoyHU-
KO8 U NPUHYUNOB NOCTPOEHUSL Me2d-, MAKPO- U MUKPOCTNPYKNTYPbl. AHATUZUPYEmcsl CIO8HUK U MUKPOCIMPYKIMYpPA
HOB020 MUNA MEPMUHONOSUUECKO20 CPABOUHUKA K npou3zgedenuam [llexcnupa (cnoeapb bomanuyeckux mepmu-
HOB), OCHOBHBLMU UHDOPMAYUOHHBIMU KAME2OPUAMU KOMOPO2O AGISIOMCS YUmamd, 2papuyeckas uiiocmpayus
u moaxosanue mepmuna. Paccmampusaromes yugposvle npoexmuvl memamudeckux ciogapeti yumam, nocmpo-
EHHbIX N0 PA3TUYHbIM NPUHYUNAM (YUmamsl 0 no2ooe, okpysxcaroujeli cpede, nmuyax u m. 0.). Ocoboe sHuMaHue
VOesIemcst ONUCAHUIO YHUKATIbHBIX MEXHUYECKUX U MYTbIMUMEOUUHBIX 603MONICHOCMEN YUDPOBIX AHA0208 A6~
TOPUMEMHbIX C08Apell A3bIKA OPaMamypea, U30AHHBIX 3d 6CI0 UCMOPUIO WEKCRUPOBCKOU JeKcuKoepaduu, xo-
mopwie cobpanbvl Ha cneyuanvhoix catimax (A Research & Reference Guide: Dictionaries/Encyclopedias). Pac-
cMampueaemcs H0goe HANPAGIeHue 8 WeKCNUPOBCKOU YUPPOBOLl LeKCUKoepapuu — c1o6apu Ha MOOUTLHBIX
meneghonax. Cpedu HUX: U36ECMHbIL MOJKOBBIU CLOBAPb KO 6cemy meopuecmay Lllexcnupa, cocmasnennsiii A.
LImuomom, Shakespeare Lexicon and Quotation Dictionary u pao cneyuaibHblX NpOUSHOCUMETbHbIX C108Apel,
NPeOHA3HAYEHHBIX 01 AKMePos, pexcuccepos u nocmanosujuxos nvec Lllexcnupa: The #1 Shakespeare App u
The Audio Shakespeare App. B 3axmouenuu 0eraiomcesi 66186006l KAK 00 UMEHEHUU MPAOUYUOHHBLX MUNOE CLO-
eapeli U 603HUKHOGEHUU UHMESPUPOBAHHBIX IEKCUKOSPAPDUUECKUX POPM, UIMO NPUBETIO K KPYULEHUIO CINEPeomunog
CyuecmayIouux WeKCnUPO8CKUX CNPAGOYHUKOS, MAK U 603MONCHOCIU COCYIYECBOBANUSI HOBLIX MUNOG Nedan-
HBIX U YUDPOBBIX WEKCNUPOBCKUX CLOBAPeEll 8 YUDPOBYIO DNOXY.

Ki1oueBble CJ10Ba: weKCnuposckas 1ekcukoepapus, mun cioaps, mepmMuHoI02Ueckuti KOHKOPOaHce, 210ccapull,
yumama, yughpoeot ananoe crosaps, yu@dposas 3noxa.

Abstract: the paper is devoted to the description of new Shakespeare dictionaries types, which appeared in English
lexicography in the XXI c. under the influence of extension borders of lexicography and changing of dictionaries
typology. Lexicographic analysis of Shakespeare printed and digital dictionaries new types is carried out with
special reference to their format, volume, addressee, sources and principles of mega-, macro- and microstructure
construction. The article analyses macro- and microstructure of a new type of the terminological Shakespeare
dictionary (botanical Shakespeare) with such basic informational categories as quotation, graphic illustration
and definition of the term. New digital projects of thematic dictionaries of quotations, built according to different
principles (quotations on weather, environment, birds, etc.), are described. The paper pays special attention to
the unique technical and multimedia features of dictionaries counterparts published during Shakespeare lexicog-
raphy history, put in special websites (A Research & Reference Guide: Dictionaries/Encyclopedias). The article
describes a new trend in Shakespeare lexicography — apps-dictionaries. Among them: a famous explanatory
dictionary to the complete Shakespeare works by A. Schmidt: Shakespeare Lexicon and Quotation Dictionary and
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special pronunciation dictionaries for actors and producers: The #1 Shakespeare App and The Audio Shakespeare
App. In conclusion, the author presents thoughts about changing of traditional dictionaries types and appearance
of integrated lexicographic forms, which led to the collapse of present Shakespeare dictionaries stereotypes as
well as possibility of co-existence of printed and digital Shakespeare dictionaries in digital era.

Key words: Shakespeare lexicography, dictionary type, terminological concordance, glossary, quotation, dictio-

nary counterpart, digital époque.

BBenenue

HlexcnupoBcKast JeKCUKOTpadusi, KOTOpast BEACT
cBoe Hadaso ¢ XVIII B., HauMHanach ¢ IOCCApUEB U
KOHKOPJAHCOB TPYAHBIX U HETIOHSATHBIX CIIOB U3 TIPOU3-
BCI[CHI/Iﬁ Benukoro nucareis. C Teuenuem BpPEMCHH OHA
MOTIOTHHUJIACH CIIPABOYHUKAMHU, TPEICTABICHHBEIMH B
JOpyTUX JeKcukorpapuueckux ¢opmax (TOIKOBOTO U
yactotHOro cioBapei). K naganmy XIX B. copmupona-
JIUCh JIB€ OOJIBIIINE rpynnbl JUHTBUCTUYCCKUX U SHIU-
KIJIOTIEIUYECKUX CIIOBapeil, JAaroIuX BCECTOPOHHIOIO
HH(OPMAIUIO O BXOJHBIX €AMHMUIAX CIOBHHKA. JTH
CIIOBapH B OOJIBIIMHCTBE CBOEM OTPa’KaJId MHIMBHIY-
QJIbHO-aBTOPCKHE OCOOEHHOCTH HIEKCIHPOBCKOTO CIO-
BOYTIOTPEOJICHNS U TEOPHIO IUTEPATYPHOTO aBTOPUTETA,
KOTOpasi JOJIro€ BpeMs Liapuila B aHIIMICKOM I1caTellb-
CKOIl JlekcuKorpaduu, mpearas cCOOTe4eCTBCHHUKAM
HOPMY CJIOBOYIOTpeOneHus BeNMUKUX nucareneii: Hoce-
pa u llekcnupa.

Heo6xoa1mMo 0TMETHUTD, 4TO HapsILy C TMHTBUCTHYE-
CKUMH CJIOBapsIMH B peTiepTyape MEeKCITHPOBCKUX CITpa-
BOYHHKOB 6OJ'II>Hly}O POJIb ChIT'paJii NUCATCIILCKUE DHIN-
KIIone/InH, (pUKCHpyIomue U 00padaThIBAIOIINE aHTPO-
IIOHHUMbI U TOIIOHHUMBbI LHCKCHI/IpOBCKOﬁ OIIOXH, a TAKKE
OHOMACTHYECKUE CIIPABOYHUKHU, KOTOPBIE PETUCTPHPO-
BaJIn U OMUCHIBAJIM UMEHA I'€pPOCB HpOI/I3BC[[CHI/II>1 u reo-
rpaduyecKie JOKalluU, B KOTOPBIX TPOUCXOIMIO JeH-
cTBUE mbec Apamarypra. CerojgHs ¢ Bo3pacTarouieil
yaaneHHOCThIo d1moxu lllekcrupa oT cOBpeMEHHUKOB,
TOJIKOBO-3HIIUKJIONEANYECKHE CIIOBAPH U OHOMACTUKOHBI
K TBOPYECTBY BEJIMKOTO IpaMarypra mpuooOpeTaroT 0co-
60€ 3HaUCHHUE, TTOCKOJIbKY JICTAIbHO OMUCHIBAIOT JIMHIBO-
KyIBTYPHBIH MHpP MHUCATENs B MEIBIAMIINX NETaNsX,
KOTOpPbIC HE BCCr/ia MNOHATHBI COBPEMCHHOMY YHUTATCIIIO
1 TpeOyroT OoJiee MoAPOOHOTO pasbsicHeHHs [ 1, ¢. 59—67].

Bonee Toro, coBpeMeHHbIE TEXHHUECKHE BO3MOXKHO-
CTH JJIEKTPOHHOH JIEKCUKOTpapuy W HaKOIUICHHEIEC 3a
HCECKOJIbKO BCKOB HAy4YHBLIC CBCACHHSA O A3BIKEC U CTUIIC
[lexcrupa MO3BONMIIA CO3AaTh HHHOBAIMOHHBIC THITHI
cJoBapel B pa3IMYHbIX 10 TEMAaTHKE THOPHUIHBIX JIEKCH-
korpaduyeckux (Hopmax, 4To MOBJICKIO 3a cOOOH He
TOJBKO PACHIMPEHNE PAMOK CaMOM JIeKCHKorpaduu, HO
U M3MCHEHHUE CTEPEOTHUIIOB CIIPABOYHUKOB, IaB JIOPOTY
HOBBIM JieKcukorpaduueckum npoekram. Tak, B uudpo-
BYIO DIIOXY HapsAy C TPAAWUIMOHHBIMU JISKCHKOTpa(u-
YECCKHUMU (l)OpMaMI/I INEYaTHBIX JIMHI'BUCTUYCCKHUX U DH-
nukinonennyeckux ciaopapei lllekcnupa mosBHUINCH
HOBBIEC PA3HOBUHOCTH TEPMHUHOJIOTUUECKUX CIOBAPEH,

TeMaTu4ecKue SHUUKIIONEANH, CJIOBAPU LIUTAT U OCIIO-
BUII [2, c. 97-112] u npyrue TUIIbI CIPABOYHUKOB, aBTO-
PBI KOTOPBIX ITO-HOBOMY (hOPMHUPOBAIIM UX METa-, MaKpO-
U MUKPOCTPYKTYDY.

B XXI B., cTpeMsch yAOBIETBOPUTH JKEITAHUE TIOIb-
30BaTesiel OBICTPO MOMYUYUTh HEOOXOAUMYIO HH(OpMa-
LU0, aBTOPbI MHOTMX CAWTOB, IOCBSILIEHHBIX TBOPYECTBY
llexcnmpa, CYmECTBEHHO PACHIMPIUIN 00BEM TaHHBIX
T0 SI3BIKY W CTHUTIO MTUCATeIsl, 100ABUB HOBBIE Pa3JIeibl
0 s13bIKe U KynbType EnuzaBerunckoit snoxu. Hapsiny c
S3BIKOBBIMU CBEICHUSMH 37€Ch IOSBUIACH MHOTOYMC-
JICHHASI SKCTPATMHTBUCTHYECKAst HH(POPMAITHS, KOTOPast
BCECTOPOHHE OTpaxxaeT 0oratoe KylabTypHOE HACJIEAne
AHITIUY 1 3HAKOMUT COBPEMEHHBIX I0JIb30BaTeNei ¢
MHOTOYHCIICHHBIMH UCCIICIOBAaHUSAMHE B 3TOW 00JIaCTH.

Cpeu HOBbIX HH(OPMAIIMOHHO-CIIPABOYHBIX HCTOY-
HUKOB 3aMETHO BbLjIelsieTcs mnardopma Shakespeare
online, tae coOpaH MHOTOUNCIICHHBIN JIMHT BUCTUICCKUHT
W OKCTPAIMHTBUCTUYECKHUI MaTepuai Mo TBOPYECTBY
[excnnpa, HAKOTUIEHHBIH B IIEKCITMPOBEJICHUH 32 MHO-
rUe rofibl B pa3jInyHbIX CTpaHax Mupa. AJpecaroM siB-
JAIOTCSI B NEPBYIO O4Ye€pelb CTYIEHTHI, U3ydaroliue
TBOPYECTBO BEJIMKOTO JpaMaTypra, a TakKe BCe IOYUTa-
tenu [lekcniupa. Hapsay ¢ TekcTaMu Npou3BeAeHUN
BEJIMKOIO aHIIMYaHWHA, 34€Ch NPUBOAATCA U JIpyrue
pa3zenbl, HO3BOJISIFOILUE YUTATENIO [10JIyUYUTh UCUEPIIbI-
BAIOIIYI0 HH(POPMALIMIO O CIIPABOYHOM arapare MHOTO-
YHCICHHBIX JTEKCUKOTPAa(hUICCKUX UCTOTHUKOB K MIPOH3-
BeJIeHUSIM Jipamarypra [3, c. 41-51].

MarepuaJjibl 4 METOAbI UCCJIEOBAHUS

B aT0# cBsi3M mpencraBnseTcs 1eaecooOpasHbIM
paccMOTpeTh HOBBIE JIEKCHUKOTpaUueCcKue MPOEKThI K
npousBenenusM Lllekcrmpa, co3manHbIe B 310Xy UG PO-
BH3AIMH, KOTOPbIE U3MEHWIN TPAAUIIMOHHYIO THIIOJIO-
TUI0 MEYATHBIX aBTOPCKUX CIIPABOYHUKOB, a TAKXKC I10-
3BOJIWJIM IO-HOBOMY B3IVISIHYTh Ha SI3BIKOBOE U KYJBTY]-
Hoe Hacnenue Illekcriupa. Takum oOpa3oM, HebI Ha-
CTOSIIEH CTATBU SIBISIETCS] U3yYEHHE MPUHIUIIOB TI0-
CTPOEHHS HOBBIX THITOB IEYATHBIX ¥ U(POBBIX IIEKCIIH-
POBCKHX CJIOBapel HOBOTO MOKOJICHHUS, 00YCIOBICHHBIX
pacimpeHueM paMoK JICKCHKOrpaduu, mpeioKuBIIeH
COBPEMEHHOMY IOJIH30BATEII0 NHHOBAIIMOHHBIE JIEKCH-
KorpauiecKre MpOeKTHI.

B pabote nucnonb3yeTcs MeTo/ JieKCHKorpaguye-
CKOI0 aHAJIN3a, OCHOBAaHHBIA Ha KPUTHYECKON OIEHKE
(opmara, oObema, agpecara, ICTOUHUKOB U OCOOCHHO-
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CTEll MOCTPOEHHUS Mera-, Makpo- 1 MHUKPOCTPYKTYpbI
cJoBapsl.

Pe3yJ'IbTaTbl HCCJICA0BAHUSA

B nocnegnee Bpemst HaOIIOAAETCS HOBAs TCHICHIIUS
B CO3JJaHUU IIEKCITUPOBCKUX clIoBapeil. Jlekcukorpadsl
00paIaroTCs K OMUCAHHUIO OTACTBHBIX TPYII ICKCUKH U3
npousseneHuii [lexcnupa. Tak, aBTopuTeTHOE U31ATENb-
ctBO Arden Dictionaries ¢ nHadana XXI B. Had4nHaeT my-
OJMKOBATH CIECIHUANBHYIO CEPHIO MEPMUHON0UYECKUX
cnosapeti l1lexcnmpa, KOTOpas 3HAYUTEITHHO TTOTIOTHIIIA
P CTIPABOYHHMKOB, PETUCTPUPYIOIINX M 00padaThiBar0-
OIUX TEPMHUHBI Pa3IUYHBIX MPEIMETHBIX 00NacTeH,
BCTPEYAIOIINXCS B COYMHEHHSAX BEIHKOTO Jpamarypra
(ropucnpyaeHLInH, SKOHOMUKH, MEIULMHbI, TOJIUTHKH,
MY3bIKH, N300Pa3UTEIbHOTO UCKYCCTBA, BOGHHOTO U
MOPCKOTO jietia, prtocoduu u T. 11.). Cpeii HUX OTMETUM
TaKue HHTEepeCHbIE cioBapu: Shakespeare and Domestic
Life, Shakespeare and National Identity, Shakespeare's
Legal Language, Shakespeare’s Military Language,
Shakespeare's Political and Economic Language v MHO-
THe IpyTrue, 000raTUBIINE JISKCUKOTpadhUIeCKHe HCCITe-
JOBaHUs TpodeccroHanbHoro s3bika lllexcnupa [4,
p. 241-254].

OTH CIIPaBOYHHUKH CTPOIIINCH B JIEKCHKOTpadmye-
CKOI (hopMe TOIKOBOTO CIIOBAPS M CHAOKAIIN TEPMUHO-
JIOTUYECKYIO JIEKCUKY ITPaMMaTHUYe€CKUMHU, CTHIIUCTHYE-
CKUMH, dTUMOJOTUYECKUMH, XPOHOJIOTHUYECKUMHU U
JpYTUMH TIOMETaMHM; AaBaJid MOAPOOHOE TOJIKOBAaHUE
3HAYCHUS! BXOJHBIX AMHHIl U CHAOXKaIU 3arilaBHBIC
cjloBa nuTaraMu U3 counHenui Illexcniupa ¢ UX TOYHBI-
MU aJ]peCaMHt B TEKCTaX.

Pacimpenue rpaHui] COBpeMEeHHOM JIeKCHKOTpadun
1 YHHUKaJbHBIC TEXHUUCCKUEC BOSMOXHOCTH HOBBIX MH-
(hOpPMAITOHHBIX TEXHOJIOTHI MPUBEIN K CO3aHUI0 HO-
BBIX Pa3HOBUIHOCTEH TEPMUHOIOTHUCCKIX IICKCITHPOB-
CKHUX CIIOBapeH, cper KOTOPBIX 0c000ro BHUMAaHMS 3a-
CIIy’)KHBaeT onyOmuKoBaHHbIN B 2024 1. cioBaps Botan-
ical Shakespeare [5]. PaccMOTpUM MIPUHLMITBI TIOCTPOE-
HUS IaHHOTO TEPMHUHOJIOTHYECKOTO CIIOBapsl.

Botanical Shakespeare

B omnume oT yKka3aHHBIX BBIIIC TEPMHHOJIOTHYC-
ckux croBapeit u3 cepun Arden Shakespeare Dictiona-
ries, HACTOSIIUH cipaBoYHUK An [llustrated Compedium
of all the Flowers, Fruits, Herbs, Trees, Seeds, and
Grasses Cited by the Worlds Greatest Playwright co-
CTaBIICH B IOMYISIPHON JIekcukorpadudeckoit popme
KOHKOpZaHca. boiee Toro — 310 ummocmpuposantulii
KOHKOpIAHC, T/Ie Kak[aas BXOIHAs eJHHUIA CHAOKeHa
poQeCcCUOHANBHO BBITOJTHEHHBIM PHCYHKOM PAaCTECHH,
(bpPYKTOB, TPaB, IBETOB, KOTOPHIC MIPEICTABICHBI B CJIOB-
Huke B andasutHoM nopsiike (APRICOT, ACONITUM,
ACORN ADONIS FLOWER, ALMOND, APPLE
HT ).

Bce cnoBapHBIe cTaTbu aBTOp CIIOBaps Ha3BIBACT
JTeKCUKOTpapHIeCKUMH MOPTPETaMU OOTaHMYECKHUX
TEPMHHOB, KOTOPBIC HAPSTY C rpapIeCKUMH HILTIOCTPA-
[USIMA | IIATATaMU C 3TUMH CIIOBAMH, BKIIIOYAET UMCHA
repoes u anpecos npoussencHuii lllexcnupa, roe BeTpe-
9aroTCs 00TaHMYECKIE TEPMUHBL Bee 3arnaBHbIe ClIoBa,
Kak, Harpumep, kiatodeBoe cnoBo ACORN (kenynn)
WLTFOCTPUPOBAHBI PUCYHKOM, 32 KOTOPBIM CJICAYFOT IIH-
TaThl ¢ yKa3aHUEM HMCHU MEPCOHAXKEH U3 Pa3THYHBIX
nbec Jpamarypra:

ACORN

All their elves, for fear,

Creep into ACORN-CUPS

and hide them there.

— A Midsummer Night'’s Dream [Act 11, sc. 1]

LYSANDER

Get you gone, you dwarf;

You minimus, of hindering knot-grass made; You
bead, you ACORN.

— A Midsummer Night'’s Dream [Act 111, sc. 2]

AHaIOTHYHO pa3padaThIBAIOTCS M Ha3BaHUS (Qpyk-
TOB, TPAaB, I[BETOB U T. I1. TEPMHUHOJIOTHUYCCKOM JICKCUKH,
nanpumep, APPLE:

PETRUCHIO

What’s this? A sleeve? "Tis like a demi-cannon.

What, up and down, carved like an APPLE-TART?

— Taming of the Shrew [Act 1V, sc. 3]

How like Eve’s APPLE doth thy beauty grow, If thy
sweet virtue answer not thy show!

— Sonnet XCIII

Crnemyer OTMETUTh, YTO BCE BXOJHBIC CTUHHUIIBI B
MaKpOCTPYKTYPE CIIOBApPsI MPHUBOISITCS B KAHOHUIECKON
bopme, TorIa Kak B IIUTATax BCTPEYAFOTCSI X CIIOBOOOPa-
30BaTENIFHBIC U CIIOBOM3MEHHUTEIBHBIC (POPMBIL:

FALSTAFF

My skin hangs about me like

an old lady’s loose gown; I am withered like an old
APPLE-JOHN.

— Henry IV, Pt. 1 [Act11], sc. 3]

MHorue 60TaHUYECKHUE TEPMHUHBI HCIIOIH30BAHBI
exciupoM B MeTadOPHUCCKUX 3HAYCHUSIX M UTPAIOT
Ba)KHYIO POJIb B (JOPMUPOBAHHH CIOIKETA, YTO OTHOCHUTCS
IIPEXkKE BCETO K SI3bIKYy LIBETOB. BOT nouemy Bo BTOpOil
YaCTH CJIOBAPSI 1a€TCsl NIOCCAPUIA, B KOTOPBII BKIIFOUEHBI
BCE 3aIlIaBHBIE CJIOBA U3 CJIOBHUKA CIIOBAPSI, YTO HE TOJIb-
KO 00JIeryaeT NOHMMAaHUE TEPMHHA, HO U PACKPBIBAET €TI0
pOJb B XyHA0KECTBEHHOM Mpou3BeAeHNH. Kax bl Tep-
MHWH HMEET IMOJIPOOHYI0 AePHHUIHUIO:

ACORN - Fruit of the OAK tree; the leathery outer
nut/seed is cradled in a cupule [cup]. The acorn can
represent the weak and insignificant offspring of its
mighty Oak progenitor; conversely, it is also the seed of
inherent potential for the same mighty attributes. MAST
was a term for fallen acorns, a prized find of foraging

pigs.
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BonbmMHCTBO TEPMUHOB COOTHOCHTCS C MX 3HAYCHH-
€M B HICKCIIMPOBCKUX ITbECaX, KaK B ,Z[aHHOﬁ CcTarthe, rae
pactenue Bcrpedaercs B mbece «Pomeo u JlxynperTay:

ANGELICA - The plant, pictured in the Introduction,
is named as a character in Romeo and Juliet. Speculation
runs the gamut on this garden and wild herb: a kitchen
wench, the first name of the Nurse, an “antidote” of sorts
to Juliet’s previously mentioned mandrake, a sweetmeat
to contrast with the baked meats being prepared for the
wedding feast ... Interestingly, contemporary writer Ro-
bert Greene has a silent, single-mentioned character called
Angelica in his Perimedes.

ABTOp cTIOBapsi HE TOJIBKO OTPasKaeT MHIHBHIYaIIb-
HO-aBTOPCKHE OCOOCHHOCTH YyHOTpeOneHus OoTaHude-
ckux TepMuHoB lllexcnupom, HO U IMOKA3bIBAET UX POJIb
B EnmzaBernHckom obmecte. Hanpumep:

PEACH - Skipping this fruit would have been justi-
fied since Shakespeare only mentions them in terms of
color, but Elizabethans were acquainted with Peaches. The
Queen was gifted at least seven times with boxes of the
luscious fruit from Genoa. But she was far more often
given peach-colored clothing: waistcoats,petticoats, night-
gowns, sleeves [perhaps safer given that King John was
said to have died from a surfeit of Peaches]. Fashion fads
embraced the color of the year just as today’s Pantone
palette. Shakespeare references the color for satin and
stockings, but also slips in the meaning to accuse [im-
peach].

Taxum 00pazom, TeKcHKOrpaguuecKnil aHaIn3 TaH-
HOTO CJIOBapsI MOKa3all, KaK TPaJAUIMOHHBIC /ISl AHTIIHI-
CKOM M CATETECKON JIEKCHKOT pahiH ITapaMeTphI TIOCTPO-
CHUA TCPMHUHOJIOTHYICCKOI'O ClIPpaBOYHHUKA U KOHKOPJAaH-
ca TO3BOJIIJIM CO3/IaTh HOBBII THIT CIIPABOYHHKA, KOTO-
PHIi BOIUTAT B CEOsI Y€PTHI KOHKOPIAHCA, ILTIOCTPATHB-
HOTO CJIOBapsi ¥ MUCATEIbCKOTo Toccapus. besycioBHo,
MEPCICKTUBON COBEPIICHCTBOBAHUS TOM Pa3HOBUIHO-
CTH CJIOBapsi MOXKET CTaTh €ro MU(POBOI aHAIIOT, KOTO-
PBIi TI03BOJIUT YyCOBEPILIEHCTBOBATh MapLIPyTH3ALUIO
MH(POPMAIIMOHHOTO TIOUCKA KaK IO an(aBHUTy, TaK U TI0
uaeorpaduIecKOMy IIPHHITHITY.

HoBrble nunpoBbie NPOEKTHI
Temamuueckue cnpagoyHuKy yumam

Heotbemnemast undopMannoHHast KaTeropyst MUKPO-
CTPYKTYpPHBI MUCATENBCKOTO CIIOBAPS — yumama, KoTopas
MPOYHO BOILLIA B MIEKCIUPOBCKYIO JIEKCUKOTpaduio,
M0-pa3HOMY HCITIOJIb30BajIach B pa3HbIX TUIIAX aBTOPCKO-
rO CIIPaBOYHMKA, HAUMHAsL OT KOHKOP/IaHCa, 3aKaHYMBasI
HOIYJISIPHBIMU Y BCEX IPYIII I10JIb30BaTENIeH ClI0BapsIMU
muTar. C TCUCHUEM BpCMCHI/I az[pecaTOM TAaKUX CHpaBO‘{—
HUKOB CTaITH HE TOJBKO (DHIIOJIOTH, HO ¥ OOIIIECTBEHHbBIE
1 TIOJIUTHYECKHUE JIESATENH, KOTOPBIE CTAIH IIMPOKO HC-
MOJIb30BaTh LUTAThl U3 NpousBeneHuil llexcnupa B
CBOMX BBICTYIUICHUSX W pedyax, CTPEMsICh MOKa3aTh
CITyIIaTesIsiM CBOO IPYAHIIHIO.

OKCTEHIUS TPAHUI] COBPEMEHHOM JICKCHKOTpapHH
TIO3BOJTAJIA 3aMETHO PACIIMPHUTE U PerepTyap cloBapei
muTar u3 npomssenenuii lllekcnmpa. B mociennue rompt
HAMETHJIACh TCHCHIIHS CO3IaHUs TEMAaTHIECKUX CIIOBa-
peii UTaT, KOTOPhIC MOCBSIICHBI ONPEICICHHON TeMe.
Cpenu HUX OTMETHM HauboJee MOMyJISIPHBIC Y MOJIb30-
BareJel miaT(opMbl, TOCBSIIEHHBIC IIUTATAM O TTOTOJIE,
9KOJIOTHHU ¥ YKUBOTHBIX, KOTOPBIC BCTPEUAIOTCS HA CTpa-
Hunax npousseaeHuii [lexcrnupa. D10 Takue miardop-
MbI, Kak William Shakespeare Quotes about Environment,
33 Shakespeare Quotes About the Weather v Shakespeare
Quotes About Birds. Bce 3T IpOEKTHI CO3/IaHBI B Q-
POBOM BHJE, BKIIOYAIOT IIUTATHl C YETKUM yKa3aHHEM
UX aIpECOB B COUMHCHUSX JApaMarypra M OTIHYArOTCs
pa3HBIMHU MPUHIUIIAMH TI01a9u MaTtepuana. Tak, nHpop-
MalMOHHBIN pecypc 33 Shakespeare Quotes About the
Weather nipe/iaraet moib30BaTeNIO P CHUTyalui, B
KOTOpBIX repou npousseneHuit lllekcrupa oOcyxaator
norofy. [IpumepomM MOKET CiyXuTh 1urara uz Kopous
Jlupa:

It’s too hot

Essential Shakespeare quotes for summertime.

There is so hot a summer in my bosom

That all my bowels crumble up to dust.

— King John, 5.7.32

King John says this after he’s been poisoned and is
dying, but you can also use it if your AC breaks down.
John’s next line are equally excellent and must be among
Shakespeare’s most evocative:

I am a scribbled form drawn with a pen

Upon a parchment, and against this fire

Do I shrink up.

— King John, 5.7.34

PaccMarpuBaioTcst 1 ApyTrue CUTYAIlNH, KaK, HalpH-
Mep, JOXKIIHBAs TIOro/ia, KOTOpas HEPEIKO CTAHOBHUTCS
OCHOBHOM TEMOH B IPOU3BENCHUSIX:

It’s raining

Rain, whether it’s drizzling or torrential, is a frequent
topic of conversation, so it’s good to have a few lines
from Shakespeare in your back pocket. In Macbeth, an
order of rain comes with a side of murder:

BANQUO It will be rain tonight.

FIRST MURDERER Let it come down!

[The three Murderers attack.]

— Macbeth, 3.3.23

Shakespeare often uses rain as a metaphor for tears
or crying:

LYSANDER

How now, my love? Why is your cheek so pale?

How chance the roses there do fade so fast?

HERMIA

Belike for want of rain, which I could well

Beteem them from the tempest of my eyes.

— A Midsummer Night'’s Dream, 1.1.130

You foolish shepherd, wherefore do you follow her,
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Like foggy south puffing with wind and rain?

— As You Like It, 3.5.54

ABTOp pecypca He TOIBKO IPUBOJIUT IUTATY O ITOT0-
JIe, HO M Pa3bsCHICT CMBICII CUTYalllH, B KOTOPOH OKa-
3aJIUCh TEPOH, C 00S3aTCIIbHBIM yKa3aHHEeM X UMCH W
azpecoB B mpousBeaeHuu llekcnupa.

B cBot0 ouepens cocTaBHUTEINb DISKTPOHHOIO CITpa-
BouHUKa nutaT Shakespeare Quotes About Birds Bkio-
YaeT B CBOM pecypc He TOJIBKO IIUTATHI, HO U Tpaduieckre
WITIOCTPAIMK TITHII, KOTOPbIe OTKPBIBAIOT KaX Iyt
CJIOBapHYIO CTaTbhlO, [leNias CBOM CIPaBOYHHUK Oojiee
[IPUBJIEKATEIBHBIM JIJISI [TOIb30BATEIIS:

CUCKOO

The cuckoo then, on every tree,

Mocks married men; for thus sings he;

Cuckoo, cuckoo, cuckoo.

— Song from Love s Labours Lost, act 5, scene 2

Kaxxmast cTaThsi COACPKUT LIUTATY U 00s3aTeIIbHBIH
aapec u3 npomsBenenus lllekcrupa. IlenecoodpasHo
OTMETHTh, YTO aBTOP HACTOSAIIErO pecypca oOpariaeT
BHAMAaHHE YUTATENIS] HA POJIb NTHI] B COUMHCHHSX J[pa-
MaTypra, OTMedast uX IPaI{io B IOJIETE, CXOJCTBO CBOMX
repoeB C MOBAJKAMH MTHUI[ U KUBOTHBIX, [IPU3BIBACT
YHUTATEJIS OOTHATH CBOM CIIPABOYHUK HOBBIME HAOITIO-
neHusiMu. Takoe pazHooOpas3ue mojayu Marepuaia 00b-
SICHSAETCSI TeM, YTO MHOTHE TUIaT(OPMBI CO3IAOTCS HE
TOJBKO MPOGECCHOHATIAMH, HO U JIIOOUTEIISIMUA U BOJIOH-
Tepamu. [TomoOHast cuTyanus xapakTepHa Juist OOJbIIHH-
CTBa COBPEMEHHBIX JICKCUKOTpAa(hUUECKUX MOPTAJIOB,
MHOTHE M3 KOTOPBIX HMEIOT OTKPBITHIH CJIOBHUK U MTPH-
[JIANIAIOT MMOJIh30BaTENEH MPUHUMATH YYaCTUE B TIOMOJ-
HEHHHU ¥ 00OTANICHUU CBOMX MMPOSKTOB HOBBIMH 3HAHM-
SIMA ¥ HAOJIIOIECHUSIMH.

MudpoBbie aHATOTH HIEKCIMPOBCKUX CJI0OBapeil
U CJIOBAPU HA MOOMJILHBIX TesieoHax

Kak moka3zan aHanm3 MIEKCTIMPOBCKOM JIEKCHKOTpa-
(uuecKkoil KapTHUHBI, B HAIlIe BPEMsI YCIIEITHO COCYIIIe-
CTBYIOT W ICUATHBIC CJIOBapH, ¥ IH(POBBIC MPOCKTHI,
XOTSI MOCIICTHUAE CTPEMHUTEIILHO Pa3BUBAIOTCS, PACIIUPSIS
TPaHHUIIBI CYIIECTBYIOIINX CIIPAaBOYHIKOB M JICKCHKOTPa-
¢udeckux nopraio. TodpKo 3a MOCIETHUE Ba TOIa
OIyOIMKOBAHBI JIBA YHHKAJIBHBIX TOJIKOBO-3HIUKIIOIE-
JMUYECKHUX CIIOBAPS K COUMHEHHSIM IpamMarypra mo rema-
THKE, KOTOpasi He OTpa)kaach B paHee H3IaHHBIX JICKCH-
KorpapIeCKUX UCTOYHHKAX K TBopuyecTBy lllekcrmpa.
DTO IOMOp U KOMUKCHI B CTIpaBouHuKe Shakespeare and
Comics. Negotiating Cultural Value [6], a Taxxe The
Arden Encyclopedia of Shakespeare's Language [7],
KOTOpasi B OTJIMYHE OT OOBITHOH MICKCITUPOBCKOM JHITH-
KJIOTICJIMU OPUCHTUPOBAHA MPEXKIE BCETO HAa O0BSICHEHHE
si3pIKa qpamarypra. O0a croBaps 3aMETHO MOTOTHUIN
HCCIICI0BaHMS B 001aCTH JIMHIBOKYJIBTYPHOT'O IPOCTPaH-
ctBa [llexcnipa v B TanbHENIIIEM TUIAHUPYETCS TPe/ICcTa-
BHTH UX B IU(DPOBOI (hopMe, YIUTHIBASI 3aTIPOCHI COBpPE-
MEHHOTO TI0JTb30BaTEIs.

[{udpossie nccie0BaHUsS B 00JIACTH MIEKCITHPOBE-
JICHUST 0COOCHHO aKTUBU3UPOBAJIHCH B TIOCICIHUE TOIBI
B CBsI3H C BBIX0Z0M B 2020 I. KOJUIEKTHBHOM MOHOTpaduu
Shakespeare's Language in Digital Media. Old Words,
New Tools [8]. 3nech 0c000€ BHUMaHUE YIEISIETCs OIH-
CAHHIO MPHUHIIUIIOB MOCTPOCHUS MUPPOBBIX aHAJIOTOB
ABTOPUTETHBIX MIEKCITUPOBCKUX CIOBAPEH, MX YHUKAIb-
HBIX TEXHUYCCKUX U MYJBTUMEIUHHBIX BO3MOKHOCTEH,
KOTOpBIE COOpaHbI Ha CIeMANBHBIX caiiTax. Hanbonee
UH()OPMAIIOHHO HACKHIIICHHBIM MPEICTABISETCS TIOPTA
Shakespeare — A Research & Reference Guide: Dictio-
naries/Encyclopedias, tae cobpansl 1uppoBbie TBOMHU-
KU aBTOPUTETHBIX TTI0CCAPUEB, KOHKOPIAHCOB, TOJTKOBBIX
W DHIMKIONeAnYecKkuX cnopapeii lllekcrupa, omyOnu-
koBaHHBIX HaunHas ¢ X VIII B. u mperepneBmmnx MHOrue
TIepeH3IaHNs M JOTOTHEHMS.

Bonee Toro, B HaIIH THU TOSBHIIOCH OONBIIOE KOJTU-
4ecTBO cioBapeil s3bika llekcnupa Ha mobunbHbIX Me-
neghonax (apps-dictionaries), HaunHas OT CaMOT'O U3BECT-
HOT'O B MHPOBOM IIEKCITMPOBEICHIH TOJIKOBOTO CIIOBAPSI
A. lllmuara Shakespeare Lexicon and Quotation Dictio-
nary 10 CeluaIbHbIX CIIPABOYHHUKOB, paHEe HEe COCTaB-
JSIBIIIUXCS K IPOM3BEACHUSIM apamarypra. B atom psiay
HEOOXOANMO YIOMSHYTH YHUKAJIBHBIC TIPOCKTHI 1pOU3-
HocumenvbHwlx crosapetl Lllexcnupa, npeaHa3HAYCHHBIC
B IIEPBYIO OYEPEab aKTEPaM U PEIKHCCEPaM IIEKCITHPOB-
CKHUX TeaTpajbHbBIX HOCTAHOBOK, C/IEIaB TAKUM 00pa3oM
JOCTYITHBIMU TIPABHJIa IPOU3HOLICHUS IEKCITHPOBCKOTO
CJIOBOYTIOTPEOJICHNUS], KOTOPBIE MOXKHO OBICTPO HAWTH M
MPOCITYLIATh, YT0 0CO00 LIEHUTCSI COBPEMEHHBIMH T10JIb-
30BaTesIMU. DTO J1Ba MOOWIBHBIX pecypca: The #1
Shakespeare App u The Audio Shakespeare App, xoTopbie
MIPOYHO BOIILTH B TEATPAITBHYIO IIPAKTUKY U CTPEMHUTEIb-
HO 3aBOEBAJIN CBOETO aJipecara.

3akjoueHue

Takum oOpa3om, coBpeMeHHbIE WH(DOPMAIIHOH-
HO-CIIPaBOYHbIE PECYPCHl 3HAYUTEIHFHO PaCIINPUIIHN pe-
nepTyap COBPEMEHHOH MEKCITMPOBCKOH JeKCHKOT padiu
U JaJu COBPEMEHHOMY IOJb30BATEII0 YHUKAJIBHYIO
BO3MO)KHOCTB OBICTPO MOJYYHTH IO OJHHM aqPECOM
(1M B OTHOM TOME) HEOOXOAMMYIO MH(OPMAIHIO O
A3bIKE U KynbType EnusaBeTuHckoit snoxu. M3menenue
TPaJULHUOHHBIX TUIIOB CIIOBAapeil U BOSHUKHOBCHHUE UH-
TETPUPOBAHHBIX JIEKCHUKOTPAPHICCKUX (HOPM MPHUBETO K
KPYIIEHUIO CTEPEOTHIOB CYIIECTBYIOMNX MEKCITHPOB-
CKHX CIIPaBOYHHKOB, 3HAYUTEIHEHO PACIIMPHIIO UX aJIpe-
caT ¥ BO3MOXXHOCTH MH(OPMAIIIOHHOTO TTOMCKa, O1aro-
Japst HOBBIM HOCHUTEISAM MH(GOPMALUH U HAKOIIJIEHHBIM
B IIIEKCIMPOBEICHHUH 3a BCIO HCTOPHIO €0 CYIIeCTBOBA-
HUSA Mcclie[oBaHnsAM. Takoe B3auMOJIeiiCTBHE TpaJHIH-
OHHBIX Y NHHOBALIMOHHBIX JEKCHKOTPA(YUIECKUX HAXO-
JIOK TTO3BOJISIET CYAUTH O HEOOXOAMMOCTH COCYIIIECTBO-
BaHMA NEYATHBIX U IU(POBBIX JEKCHKOTpahuIeCKUX
MPOEKTOB, KOTOPBIE IIOCTOSIHHO MOSIBIISIOTCS B IIEKCIIH-
POBCKOI1 nekcukorpaduu.
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