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AHHOTAWUS: 8 cImambve paccmampugaemcs enomen « My3vlKanbHas IK3UCTEHYUs», PENPe3eHMUPOSAHHbIIL 8
Xyoooicecmeennvix mexkcmax Iumonu Bépooicecca, ananusupyromes ocobennocmu eepoanu3ayuu My3viki Kax
azenca u nayuernca. Paboma 6vblnonnena ¢ ucnonb308anuem makux Memooos Uccied08anusi, Kak Memoo KOHMeK-
CMYanbHO20 AHANU3A, MEMOO CEMAHMUKO-KOHUMUBHO20 MOOETUPOBAHIUSL, KIACCUDUKAYUOHHBIL MEMOO, KoTuYe-
cmeeHHbll Memoo. Bvibopka KoHmeKkcmog npouzsoounach no NPU3HAKY HAIUYLUs @ HUX TeKceMbl «musicy. Yema-
HOBNIEHO, UMO 0OHOU U3 KAIOUEBbIX COCMABIAIOWUX 6epOAIbHOU penpesenmayuu genomena «Mysvikanvhas K-
3UCMeHYUs» 8 XyoodcecmgeHHbIX mexkcmax D. bépooicecca sgnsiemest uzyuenue 1eKcemvl «musicy uepes npumy
CYOBLEKMHO-00bEKMHbIX OMHOWEHUI. BblasiieHo, umo npeobaadarom 00beKmHble 3HaAYeHUs (POKYCHOU TeKcembl.
MY3bIKA pacemampusaemcs kKax oowvexm 6 62 % cayuaes, mozoa kak cyovekm — 6 38 %. B uccnedyemom mame-
puane gvloensiemcs pasHooopaszue 00bEKMHbIX 3HAUEHULl TeKCeMbl «MUSICY. MY3bIKA KAK 00beKm meopyuecKoll
dessmenvrocmu (29 %), obvexm devicmeus (20 %), o6vexm kaysupyiowezo cocmosnus (15 %), oovekm peuemvic-
aumenvHoul deamenvrocmu (12 %), oowvexm socnpuamus (10 %), obvekm enadenus (6 %), obvekm — opyoue
oeticmeusi (4 %) u obvexm-komumamug (4 %). Mysvika kax 06vexm graouaem 6 cebs cieoyroujue acnekmol:
1) ncuxogusuueckue, 2) smoyuorantbHo-nCuUxono2uyeckue, 3) cedonucmudeckue, 4) MopanbHo-smudeckue, 5) ut-
mennexmyanvHule, 6) cyececmughule. Bvidenenvl ciedyowue cyovekmuvie 3HAUeHUs 1eKCeMbl «MUSICY 8 NPou3-
seoenusax . bépooicecca: mysvika kax cyowvexm Oeticmeus, azenc (50 %), cybvexm — nocumens npusnaxa (25 %),
cyovekm — kaysamop oeticmsus (9 %), cyovekm — coyuacmuuk devicmeus (8 %), cybvekm dK3UCMenyuaibHblll
(6 %) u cyovexm peuemviciumenvrou dessmenvrocmu (2 %). OCHOBHbIMU 8ePOAIbHO-KOSHUMUBHIMU UHOUKAMO-
DPamu My3bIKu — CYObeKMHOU CYUWHOCIU SGISAIOMCSL CIedYIowue Xapakmepucmuxuy: 1) aMoyuonantbHo-ncuxonou-
yeckue, 2) ncuxoguzuueckue, 3) cencyanucmuueckue, 4) cedonucmudeckue, 5) pusuonocuueckue, 6) pusuueckue.
Taxum obpazom, mMy3vlKa, 8blcmynast Kak eedyuias (cyovekm) u edomas (006vexnt) CyuHoCcms, COOMHOCUMCSL C
KII0UeBbIMU ACHEKMAMU Ye108eUeCKOU JCUZHU, MAKUMU KAK «UYECTNBOY, (300D08bEY, OUWVUEHUEY, «IMOYULY,
«COYUYMY, «(MOPATL/IMUKA», CUHMELIEKMY, «NCUXuka» u op. /Jlomunanmuvie d1eMeHmbl 1eKcembl «Musicy 8
Konmexcme ¢ghenomena « My3viKanbHas IK3UCEHYUA» @ OObuUel CmeneHy packpbléalom UHOUGUOYATbHO-MAP-
KUPOBAHHbBIE NPUSHAKU MY3bIKU, XApaKmepHule OJisl Xy00xrcecmeeHnblx npouszsedenuii 3. bépoocecca.

KuroueBble ci10Ba: my3vika, 3naueHue, Xyoodcecmaeennuiti mexem, Iumonu bépooicecc, cybvexm, ob6vexm, amoyuu.

Abstract: the article examines the phenomenon of «Musical Existencey, represented in the literary texts of Anthony
Burgess, analyzes the features of music verbalization as an agent and patient. The research was carried out using
such methods as the contextual analysis method, the semantic-cognitive modeling method, the classification
method, and the quantitative method. Contexts were selected based on the presence of the lexeme «musicy. It has
been established that one of the key components of the verbal representation of the phenomenon «Musical Existence»
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in the literary texts of A. Burgess is the study of the lexeme «musicy through the prism of subject-and-object
relations. It was revealed that the object meanings of the lexeme in focus prevail: music is considered as an object
in 62 % of contexts, while as the subject — in 38 %. In the studied material, a variety of object meanings of the
lexeme «music» is distinguished: music as an object of creative activity (29 %), an object of action (20 %), an
object of causative state (15 %), an object of speech-thinking activity (12 %), an object of perception (10 %), an
object of ownership (6 %), an object-instrument of action (4 %) and an object-committee (4 %). Music as an
object includes the following aspects: 1) psychophysical; 2) emotional-and-psychological, 3) hedonistic; 4) moral-
and-ethical; 5) intelligent; 6) suggestive. The following subject meanings of the lexeme «musicy in the texts of
A. Burgess are distinguished: music as a subject of action, agent (50 %), subject-carrier of the sign (25 %),
subject-causer of action (9 %), subject-accomplice of action (8 %), existential subject (6 %) and subject of relational
activity (2 %). The main verbal-cognitive indicators of music as an agent are the following characteristics:
1) emotional-psychological; 2) psychophysical; 3) sensualistic; 4) hedonistic; 5) physiological; 6) physical. Thus,
music, acting as a leading (subject) and driven (object) entity, correlates with key aspects of human life, such as
«feeling», «healthy, «sensation», «emotion», «society», «morality/ethics», «intelligence», «psyche» and others.
The dominant elements of the lexeme «musicy in the context of the phenomenon «Musical Existencey to a greater

Denomen (MY3bIKAIbHAS DOK3UCMEHYUS). ..

extent reveal the individually marked signs of music characteristic of the works of art by A. Burgess.
Key words: music, meaning, literary text, Anthony Burgess, subject, object, emotions.

BBenenue

[Ipomecc XynokeCTBEHHOTO BOCIIPHSTHSI COCTOUT H3
Tpex 0a30BbIX peabHOCTEH: CyObeKT BOCIPUATHUS, €r0
XyIAOKECTBEHHBII 00BEKT U C1I0CcO0 UX B3aUMOJICHCTBUSI.
PasnooOpazue B3MISI10B, HANPABICHUH M TOAXOIOB K
pobJeMe XyI0KECTBEHHOTO B3aUMOJICHCTBUS CTPOUTCS
Ha TOM, KaK TOHMMAIOTCs (OKYCHBIC PEabHOCTH (YTO
BOCIPUHUMAETCS, KEM U KakuM oOpazom) [1].

[Ton cucremoit Xy/10’keCTBEHHOTO B3aMMOICHCTBHS
MIOAPa3yMEBACTCS ONPEACTCHHBIN CIIOCO0 CBSI3H MEXKIY
BOCIIPHHUMAIOIINM CyOBEKTOM U XYHOXKECTBEHHBIM
00beKTOM. CyOBeKT U OOBEKT BBICTYIIAIOT B Ka4eCTBE
TIOJISIPHBIX KOMIIOHEHTOB €IMHOTO 1enoro [2]. Takum
00pa3oM, MpeAIonaraercs, 4To CyObeKT H OOBEKT BOC-
MPUHUMAIOTCS HEe CYOCTaHIIMOHAIBHO ¢ HAOOpoM (pHK-
CHPOBaHHBIX CBOICTB U Ka9€CTB, a (PyHKIUOHAIBHO, KaK
00pa3oBaHusl, BOSHUKAIOIIUE B PE3yNbTaTe B3auMO/IEH-
CTBHUSL.

Cuctema Xyio)KeCcTBEHHOTO B3aMOJICHCTBUS Xapak-
TepU3yeTCs CIOCOOHOCTRIO K CAMOPa3BUTHIO, OPUEHTH-
POBAaHHOCTBIO Ha CYOBEKT ¥ Pa3BOPAYMBACTCS B OTIPEIe-
JICHHOM BPEMECHHOM KOHTHHYYME.

B xaxmoit cucreMe CymecTBYIOT TPU Pa3IUIHEBIC
MO3UINH CYyOBEKTa BOCHPHUATHS (aapecaT, aHAIUTHK,
COABTOP), TPH TUTIA XYTOKECTBEHHOTO O0BEKTa (TIPOMU3-
BEJICHHE, JCTCTUICCKUI 00BEKT, HHTEPIIPETAIVS) H TPU
BEKTOpa, ONpeeIsIOIINe OTHOLIEHHE CyObeKTa BOCIIPU-
SITUS K OOBEKTY, BBIPAXKEHHBIX €0 HAITPABICHHOM aKTUB-
HOCTBIO (TpaHCHSIIUS, CTPYKTYPHBII aHaIu3, AEKOH-
cTpykuusi). Ciaeayer OTMeTUTh, YTO KaKAas OTAEIBHO
B3siTasi cUCTEMa IMpe/ronaraeT cneupuIeckuii craTyc
cyOBeKTa 1 00BEKTa, OTHAKO UMEIOTCS M O0IINe CTPYK-
TypHbI€ OCHOBaHus [1].

Tak, cyOBEeKT BBICTYIIACT JIOKAILHOU CyOCHUCTEMOMH,
SIBIISISICH HOCHUTEIIEM OITBITA, BHE 3aBHCUMOCTH OT TOTO,
YaCThIO KAKOW M3 TPEX CUCTEM B3aUMOJCHCTBUS OH SIB-
nsietcst. [1ogoOHBIi OTBIT B KOHIIETIIINY METaWHANBU/TY-

aJBHOCTH UCKYCCTBA MPEJICTABICH JBYMS CTPYKTYpaMHu:
«...CHCTEMO00OPa3yIOIUM SAPOM HHINBHIYaTHHOCTH,
BKJTFOYAFOIIMM: TOTPEOHOCTH, XYJOKECTBEHHYIO KOMITEe-
TEHTHOCTbh, IIEHHOCTHO-CMBICIIOBYIO c(hepy JTUYHOCTH
(JIeoHThEB), MOJANBHOCTD “SI” B ommo3unuu K “He-517,
ABTOHOMHOCTb B OMITO3HMIINH K 3aBHCUMOCTH, CAMOH/ICH-
TUYHOCTH B OINIO3WIUHU K IPYNIIOBON HMIACHTUYHOCTH,
BHYTPEHHIOI0 MOTHBAIIMIO B ONIMO3UIMUA K BHENIHEH
MOTHBawum» [2].

[Tox oObexkTOM OHEMAETCs oTpeaeIeHHOe HHpOp-
MaloHHOe 00pa3oBaHue, MPOSBISIONIeecs Yepe3 Ipu-
3My aKTHBHOCTH CyObekTa. PaccmarpuBaeMslii 1o OTHO-
IICHUIO K CYOBbEKTy B KOHTEKCTE €ro I03HaBaTeIbHBIX
noTpeOHOCTEH, XyI0KECTBEHHBIX HHTEPECOB, ACTETHYE-
CKHX YCTaHOBOK, BO3MOJKHOCTEH M OMbITa 00BEKT pac-
KPBIBACTCSI TSI MHIUBH/IA JIMIITH C OTIPEEIICHHON CTOPO-
Hbel. JlopdhMaH ykas3wsIBaeT, 4TO, MOIOOHO CYyOBEKTY,
00BEKT ABISETCS LEJIOCTHOU CyOCHCTEMOM, BKIHOUAIO-
IIeH: «...XapaKTePUCTHKH IPON3BEICHHS HCKYCCTBA KaK
CTHMYyJIa B ONIIO3UIUHN K CYOBEKTUBHBIM OXKUIaHUSIM
(Berlyne, Cupchik, Dorfman, Ivanov& Kazarinova),
SMOIMOHATbHBIC 3HaueHus ([loppman), dyBcTBeHHAs
dopma, “peknamuas odonouka” (JIeoHTbEB), GaKkTyalb-
Hast uHpopMarus u addHopHaHCH (...) B OMIIO3HLIUHN K
WHIUBUYaJIbHBIM PA3JIMYMSIM B UHTEPIIPETALUN XyHO-
KECTBEHHBIX npomsBeneHuit <...> (Cupchik), ompene-
JICHHBIC XapaKTePUCTHKH JINTEPATYPHOTO IIPOM3BEACHHS:
CTPYKTypHBIE, TEMAaTUYECKUE, CTUIUCTUYECKUE» [2,
c. 154]. Kpome Toro, Helnb3s 3a0bIBaTh O CHMBOJIHMYECKOM
aCIIeKTe XyI0KEeCTBEHHOTO 00pa3a.

Taxum 00pa3oM, cyObeKT U OOBEKT SBISIOTCS aBTO-
HOMHBIMH IEJIOCTHBIMH 00pa3oBaHUsIMU. BeTynas B
OTIpEJICTICHHBIC OTHOIICHHS, OHU (POPMHUPYIOT SITUHYIO
CHCTEMY, B OCHOBE KOTOPOIL JIe)KaT NPUHIIUIIEI Pa3BUTHS,
(hopMBI B3aUMOCBSI3U, THPOPMAIIMOHHAS HACHIILIEHHOCTH,
rje OHM (DYHKIMOHHPYIOT KaK KOMIIOHEHTBI TaHHOTO
cHCTeMHOTrO meoro [1].
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Phenomenon «musical existenceny...

OTaenpHOTO BHUMAHUS B IMHTBUCTUKE 3aCITyKHBACT
KaTeTOpHs COCTOSIHHSI, PEIPE3CHTUPYIOMIasi IPOIeCcC
HEHTpaTu3ayy OMMIO3UIIHA: «OXyIICBICHHOCTE/HEOIY-
LIEBJICHHOCTBY, «JIMYHOCTH/0E3TUYHOCTEY, OOBEKTHB-
Hast/CyObeKTUBHAS MOIATLHOCTEY [3, ¢. 198].

HccnenoBanus B 001aCTH KOTHUTUBUCTUKY MOKa3a-
JIM, YTO BOCTIPUATHE 00BEKTA 03HAYACT HE TOIBKO TEp-
[IENITYaJIbHOE, HO U KOHIICNTYaJIbHOE €0 BHICICHNC U3
00JIacTH Ipyrux 00bEKTOB, 2 UIMEHHO HaJIeTICHHE 00BheK-
Ta OIPE/ICTICHHBIM CMBICIIOM B Ka4€CTBE €I'0 MEHTAILHON
penpe3eHTAINH, «KOHIICTITYaIbHOW KapTUHBI MHpPay,
CBHUIICTEIHCTBYIOIICH 0 HAMUUH Y CyObeKTa YHHUKAIIb-
HOTO MHTEHIIMOHAIBHOTO COCTOSHUS (OTHOIIEHUS) [4].

B mporiecce nepenaan Mpicau (MHGOPMAIIIH, CMBIC-
na) BepOaIbHBIMU CPEICTBAME OOJBIIOE 3HAYCHHIE UME-
€T OIBIT, 3AJI0KEHHBII B OLIYIIEHUSIX WA B «MOJIYJISX)
BocnpusATHs. OCOOCHHOCTHU BOCHPHUSITUS] UTPAIOT KITFOUE-
BYIO POJIb IIPU OIIPEAETICHUH CyObEKTHOCTH (CyOBEKTUB-
HOCTH) KaK CBOHCTBA, OOBSCHSIOLIETO IPUOPHUTET SI3bI-
KOBOTO aHTPOIIOLEHTPHU3MA U aHTPOTIOMOP(hHU3Ma, KOTO-
pBI€ «BIUIETEHBI B CaMylO TKaHb sA3blka» [5]. AHTpoIIO-
LIEHTPU3M CIIY’KUT «OTIPAaBHOM TOUKON TEOPETUUECKON
W TPAKTHYECKOW JIESITENILHOCTH YesoBeka» [6, c. 86].
Bazucom nieprienTHBHOTO (()EHOMEHOIOTHYECKOTO) 3HA-
HUS SIBITIOTCS TIPEIMETBI, COOBITHS, SIBIICHUS, TIPOCIIH-
pyeMbIe CO3HAaHUEM KaK 3JICMEHTHI peajbHOro MUpA,
HAXOJSIIIAECS B ONPEIEICHHBIX B3aMMOOTHOIICHHUSIX,
KOTOPBIE Ha SI3bIKOBOM YPOBHE HaXOAAT CBOE BBIPAKECHHE
B JMare3e, NpeauKaTax, HHBEPCUH MK (OpMaTbHOM
«yCcTpaHeHUn» cyOBekTa [3].

[To muenuto E. B. [TagyueBoii, quare3a «ocTtaeTcs
CaMbIM MOIIHBIM M3 JTUHTBUCTHYECKUX UHCTPYMEHTOB,
HCTIONB3YEMBIX ITPU YCTAHOBICHUN COOTBETCTBHUS MEXKITY
POTISIMH YYaCTHHKOB (0003HAYaeMOM IJ1aroioM) cUTya-
UM ¥ UX CHHTAKCHYECKUMHE TTO3UIHAMEU. OHa ITO3BOIIS-
€T BBIABUTH HEPAPXUI0 KOMMYHHUKATHBHBIX PAaHTOB,
WHa4Ye — UePAPXHUI0 TEMATHIHOCTH (topicality hierarchy)
YYaCTHUKOB, HH(MOPMAITHSI O KOTOPOH 3aKIIOueHa B Ha-
0ope IPHUIIAroIFHBIX CHHTAKCUIECKUX [TO3HIIUH 1 SIBIISI-
eTcsl He MeHee BayKHOW, 4eM HH(POPMAIUs O CEeMaHTHYe-
CKUX poirsix» [7].

B nunaresax, cTpyKType BBICKA3bIBaHUS U TEKCTA, B
KOTOPBIX BBICTPAUBAIOTCS MIPOCTPAHCTBEHHbBIE OTHOIIIE-
HUS MEXKIY CyObEKTOM U 0OBEKTOM, MEXKTY IPEAMETaMH
U SBICHUSIMH JCHCTBUTENLHOCTH HPOSBIISIOTCS SI3BIKO-
BOM @aHTPOTIOIICHTPHU3M U aHTpoTIoMopm3M. liMeHHO OH
BBICTYTIA€T B Ka4eCTBE CyObEKTa, TOUKH 3peHus [3].

«CyOBeKT-00bEKTHBIC» OTHOIICHHUS SBISIIOTCS pe-
3yJIBTaTOM BO3/ICHCTBHUS OKPYKAIOIIETO MHpa Ha TOBO-
psmero (T. €. BAUSTHUE 00BEKTa HAa CYOBEKT), «CyObh-
eKT-CYOBCKTHBIC» OTHOILICHHS, B CBOIO OYepelb, Ipe-
MoJIaratoT MHAMBUIyaIbHbIE YMO3AK/IIOUEHHUS NIoTydaTe-
151 kBaHTa nHpopmauuu [3]. A. B. KpaBuenko ormeuaer,
YTO «TOBOPSIIHIA, OIIMCHIBAS B BBICKa3bIBAHUU KAKYIO-TO
CHUTYAIHIO, UIMEET B CBOEM PACIIOPSHKEHUN JIEKCHUECKHUE

U rpaMMaTH4ecKue CPeACTBa, C MOMOILBIO KOTOPhIX OH
MapKHUpyeT HaOII0JaeMOCTh ITOM CUTyalllH, XOTs HEo-
0s13aTEeIHHO B POITU HAOIIOAATENS JOJDKEH BBICTYIIATh OH
camy» [8, c. 74].

IIpu onpeneneHHBIX 00CTOATENbCTBAX CYyOBEKT MO-
JKeT TpaHC(HOPMUPOBATHCS B KOOBEKTY». DTO MPOUCXOAUT
B ClIydasx, KOorja Cy6’beKT BbICKa3bIBAHU S J'[I/I6O UMILIN-
nuTeH (T. €. TmojJpa3yMeBaeTcsi, HO He Ha3BaH), JH0O0
SJIMMUHHUPOBAH, KOTJIa OH HE NPUHHUMACT Yy4aCTHA B
nporiecce, JIN00 MacCUBEH M HAXOJUTCS B OTIPENICIICHHOM
cocrostHUN [3].

BrIpa’)keHHOCTb CEMAHTHYECKON WJIM OHTOJIOTHYE-
CKOI aKTHBHOCTH CyOBEKTa U OOBEKTA MPOSBISIETCS HA
JTarne KOJUPOBAHUS U JEKOAUPOBaHUs cMbiciia. IMeHHo
Ha JaHHOM JTarle MPOUCXOIUT YCTAaHOBJICHUE (hOPMBI
KaTeropyu NepCcOHAIILHOCTH U POJIEBBIX ITO3ULINH CeMaH-
THUYECKHX CyObeKTa U 00BbEKTa Ha CHMHTAKCUYECKOM
YPOBHE.

[eab HAcTOAIIEH CTaThbU COCTOUT B BBHISIBICHUU
crienmuuKU BepOATbHON PENpPE3CHTAIIMH MY3bIKU KaK
CyOBEKTHOI 1 00BbEKTHOM CYIITHOCTH B Xy 0’KECTBEHHBIX
tekcrax Jutonn bépmkecca.

OOBEKTOM TAaHHOTO MCCIICTOBAHUS CITyKaT XyJOKe-
CTBEHHBIE TeKCTHI D. bépmxecca, pernpeseHTupyromme
(deromeH «My3bIKaTbHAS YK3UCTCHIINS.

IIpeameTom ucciaenoBaHus SBISETCS JEKceMa
«musicy (My3bIKa), OSI3BIKOBILIONIAsT (peHOMEeH «My3bI-
KaJibHasl SK3UCTEHLU» B MPOCTPAHCTBE XYA0KECTBEH-
HOTO TEKCTa.

MaTepnaJn,l U ME€TObI

DMIUPUYECKUM MaTepHaIioM JAHHOTO UCCIICIOBAHUS
MOCITYXWIN Takue npousBeneHus: J. bépmxecca, kak:
1) «A Clockwork Orange» («3aBOJHON ameIbCHUH»)
(1962 rom; 226 c.), 2) «Earthly Powersy» («Cuibl 3eM-
HbIe») (1980 Tox; 656 c.), 3) «Tremor of Intent» («Tpermet
Hamepenus») (1966 rom; 320 c.).

AHanu3 BBIIBICHHBIX B (DOKYCHBIX TEKCTaX 3HAYCHUI
JIEKCeMBbI «musicy (My3bIKa) KaKk KJIFYEBOIO KOMIIOHEH-
Ta eHomena «My3bIKaTbHAs SK3UCTECHIIHSD) IPOBOIUT-
Cs Ha OCHOBAaHWU MPHUMEHEHUS CIEIYIOIIUX METOOB:
METOJI KOHTEKCTYaJIbHOT'O aHajln3a, METOJ]] CEMaHTH-
KO-KOTHUTUBHOT'O MOJCIMPOBAHUA, KHaCCI/I(i)I/IKaL[I/IOH—
HBIH METOJI, KOJIMYECTBEHHBIM METO/I.

Pe3y.]1])TaTbI HCCJIe0OBaAHUSA

OTnenbHOro BHUMAHHUS B XY/10KECTBEHHBIX TEKCTaX
9. bépmxecca 3aciyxusaet nekcema MUSIC (my3vika),
penpe3eHTHpyomas GeHoMeH «My3bIKanbHash YK3H-
CTEHIIHS.

ITockonbky nexcema MUSIC MHOTO3HAYHA, MBI aHA-
JTU3UPYEM €€ OT/ENIbHbIC 3HAYCHUS, KOTOPBIE YCIOBHO
0003HAYNM:

MV3bIKA! — 0603HaueHNE MY3BIKATBHOTO POU3-
BeseHus (39 equnHun),
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Denomen (MY3bIKAIbHAS DOK3UCMEHYUS). ..

MYVY3bIKA? — 3Byuaras mexonusi (67 eIuHHuII);

MVY3BIKA3 — scKyccTBO, OTpaXkaroliee MUp B 3BYy-
KOBBIX 0oOpa3zax (21 egunwnma).

MY3bIKA!. Homunanus MUSIC sxkcrunupyercs
B XYIIO’KECTBCHHBIX TeKkcTax 3. bépmkecca kak 0603Ha-
YeHHe MY3bIKAJbHOTO Mpoun3BeaeHust. OTMETUM, YTO
B QHIVIMICKOM sI3bIKE JIaHHAs JIeKceMa He UMeeT aHaJo-
rugHoi nedunurmu. O6paruMcs K IpUMEpaM.

Then I noticed, in all my pain and sickness, what
music it was that like crackled and boomed on the sound-
track, and it was Ludwig van, the last movement of the
Fifth Symphony... [9] (Tym s ck603b 6016 u dypHOMY
3aMemuiL, Ymo Mo Oblia 3a My3blKd, NPOOUBAIOWASCS
CKB03b MPECK U 836U32UBAHUE CMAPOU NIIEHKU: MO Obl
Jhoosue ean, nociednsisa yacmo Ilamoi cumgonuu...
[10]).

IMon nexcemoit music TOHUMAETCs KOHKPETHOE My-
3bIKaNIbHOE Tpom3BenaeHue JlronBura Ban berxoBeHa —
[Tsaras cumdonmus (the Fifth Symphony).

AKIICHT [IeNIaeTCsl Ha JIOKAIU3aIl[H MY3bIKH B HEO-
OBIYHON 0OCTAaHOBKE; OTMEUACTCS 3BYYaHHE MY3BIKH B
HEONaronpusiTHOM KOHTUHYyMe — music crackled and
boomed (TOCIOBHO — «My3bIKa Mpewand u 2poxomana).

OKCIUTHINPYETCs TyBCTBO HETIPHSTHS paHee JTF00H-
MO MEIIOJINH, KOTOpasi IPOBOIHUPYET MPUCTYTIBI (PH3H-
yeckoit oonu: [ creeched like bezoomny. HekauectBeHHOE
3ByYaHHE MY3bIKaJILHBIX POU3BEIACHUI BBICTYIACT Ka-
y3aTopoM OOJIM U TOIIHOTHI (pain and sickness).

Imaron creech umeet 3HaucHHE «to shout or screamy
[9] (kpuuaTh, opaTh), MpuUiarareabHoe bezoomny o3Ha-
yaet «mady [10] (cymacueammii).

Penpesentupyercst HeXKHOE OTHOIICHUE K MY3bIKaJIb-
HOMY TIPOU3BEICHHIO, a TAKKE BO3ICHCTBHAEC MYy3BIKU Ha
(bHU3UYeCKOe COCTOSIHUE YeIOBEKa.

1t was like he was singing blood to make up for his
vulgarity when that devotchka was singing music [9] (On
U3TUBAL KPOBb, CJIOBHO 80 UCKYNIEHUe pakosti, Komopyro
coenan, koeoa ma kisa eéopye uznuna na nac mysvixy [10]).

Obvexm meopueckoil 0esmenbHOCm music ynorpe-
OJsieTCsl TIpH [JIarojie sing, OTPAXKAIOUIEM BOKAIBHYIO
JCSITEIBHOCTD, U CYOBEKTE TBOPUYCCKOU JESITEIbHOCTU
devotchka. I'maron sing UCHONb3yeTCs KaK B IPSIMOM, TaK
U B MEPEHOCHOM 3HA4YCHUH. Tak, MEBYIIKA UCIIOIHSIET
NECHIO — sing music, U 4€JI0BEK, IOCMEBIINN CIAENaTh
MAKOCTh U HAPYIIUBIINHA MPOCIYIIMBAHHE BOKAIBHOTO
MIPOM3BEJICHHUS, UCTEKAET KPOBBIO — sing blood. Akrya-
TU3NAPYETCS MPHU3HAK OTMIICHHS, My3bIKa HE TEPIIUT
HaCMeIIIeK.

MYVY3BIKAZ. Jlekcema MUSIC (mysvika) ynotpeois-
eTCs B 3HAYCHUH «3BY4aliasi MeJOAus» — «a series of
sounds made by instruments or voices in a way that is
pleasant or excitingy» [11] (mpusiTHOE 3By4aHHE MY3bI-
KaJBbHOTO MPOM3BECHUS WU roiioca). [IpuBenem mpu-
MEpBI, B KOTOPBIX MY3bIKa IKCIUTAIIUPYETCS KaK CyOhEKT-
Hasl CYII[HOCTb.

[TepByto TpymITy MPEICTABISTIOT KOHTEKCTHI, perpe-
3CHTHUPYIOIINE MY3bIKY KaK CYyObeKm Oelcmeusl, a2enc.
Cp.:

And then, O my brothers, the film-show started off with
some very gromky atmosphere music coming from the
speakers, very fierce and full of discord [9] (Haxoney noo
SPOMKYIO AMMOCGHEPHYIO MY3bIKY, UCXOOSUYYIO U3 OUHAMIU-
KO8 CO cmpauinblmu novmexamu, Havancs guivm [10]).

B maHHOM KOHTEKCTE MY3BIKA SIBIISETCS 3BYKOBBIM
CONMpOXKIeHHEM K (QuibMy. My3bIKa XapaKTepU3yeTCs
psloM BepOallbHBIX KBaJU(HUKATOPOB, IMOCPEICTBOM
KOTOPBIX PENPE3CHTHUPYIOTCS CIEAYIOMNEe PU3HAKI
MY3BIKH: oueHb epomxas (very gromky), ammocgpephas
(atmosphere), ouens sicecmoras (very fierce); ¢ nomexa-
mu u oucconarncom (full of discord). My3bika npeicTaB-
JsIeTCst areHCOM. My3bIKa KaK YMOIHOHAIBHO-TICHXOJIO-
THYECKast KATETOPUs ICTCPMUHUPYET COCTOSHUE JTFOICH.
AKTyanu3upyeTcs MPU3HAK HETPUATHS, HATPSHKEHHOCTH,
pazapakeHusi, BBI3BAaHHBIX 3Bydalllell MeJloIueH.

BTopoe B KBAaHTHTATUBHOM COOTHOIICHHH MECTO
3aHUMAET KaTeropusi cyObeKm — HOCUMeENb NPUSHAKA.
My3bika Kak CyOBEKT — HOCHTEIIb MPU3HAKA IKCIUTUIIN-
pyeTcst IperMYIIECTBEHHO TOCPEACTBOM aIbEKTUBHBIX
BepOAIBHBIX KBaJU(DPUKATOPOB C MEIMOPATHBHOU U
MeUOPaTUBHON KOHHOTALUEH:

— trivial (apmapounas):

Communists find him and Nazistically kick and beat
him to death while trivial music continues in the back-
ground [ 12] (KommyHucmol naxoosim e2o mam, u3oueaiom
00 cmepmu, HOOOOHO HAYUCAM, NOO AKKOMNAHEMEHM
apmapounon mysviku [13]);

— out-of-date (cmapomoouas):

In one a dance was swinging away to out-of-date
music... [14] (B 00nom u3z Hux Oviiu mauysl: 36y4aid
cmapomooHas mysvika. .. [15]);

— greyish and devout (mpaunosamas u 6aazoue-
cmueas):

The music became greyish and devout [12] (Mysvika
cmana mpaynosamoul u onazowecmusoti [13]);

— jaunty, weak (600past, nebocamas):

Jaunty music, weak on melody but rich in poly-
rhythms, swelled on pipes and a multitude of drums [12]
(boopas my3vika Heboeamas menoouell, 3amo 6ocamas
pummamu mpy6 u mHosxcecmea bapabanos [13]);

— unearthly (Hezemnas):

The noises of war recede and there's unearthly music
and an angelic chorus [12] (IIlpocmo wym dbumewvt cmu-
Xaem u cMeHsAemcs He3eMHOU MY3bIKOU U XOPOM AH2eNl08
[13D).

My3biKka Kak CyOBEKT — HOCHTEIb TIPU3HAKa perpe-
3EHTHPYETCs TaKXKe mocpenacTBoM aedunumuii. Cp.:

— music — a useful emotional heightener (my3vika —
VOOOHbIU yCUnUmens SMoyull):

“Music,” said Dr. Brodsky, like musing. “...Its a
useful emotional heightener, that’s all I know [9] (My3vi-
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Ka, — 3a0ymuueo npousnec 0okmop bpoockuii. — ... Ymo
¢, IMO YOOOHI yCUnumens dIMoyutl, mym s cney [1e-
pesox JI. K.]).

My3bIKa paccMaTpuBaeTCs Kak Icuxoduzndeckas
KaTeropusl, Tak Kak OHa CII0COOHA BITUATE KaK HA TICHXH-
YeCKOe, TaK U Ha (PU3HYCCKOE COCTOSHHE YCIOBEKA.

— music — squeaks (My3vika — 8u3e)

The haute cuisine is garbage and the music is
squeaks... [12] (U3vickannvimu Omodamu cmanoesamest
ombpocwl, My3vika npespawjaemcs 6 su3se. .. [13]).

JlaHHBIM KOHTEKCT PENPE3eHTUPYET AeTpalaluio
00IIECTBa, YTO PEHPE3CHTUPYETCS CICTYIONIMI HeTa-
TUBHBIMH OTIPENCNICHUAMU: haute cuisine (uzvickantvie
onooa) — garbage (omopocwt), music (mysvika) — squeaks
(6u32), OTpaKaIOIUMK OTCYTCTBHE BKyCa Y COBPEMEH-
HOTO 00IIeCcTBa.

Crnenyronryo TpyIImy COCTaBISIOT KOHTEKCTHI, B
KOTOPBIX My3bIKa IIPEICTABICHA KaK CYObeKn — Kay3amop
Oeticmeus. OOpaTUMCs K IpUMepam:

Music always sort of sharpened me up, O my bro-
thers, and made me feel like old Bog himself, ready to
make with the old donner and blitzen and have vecks and
ptitsas creeching away in my ha ha power [9] (Ymo xa-
caemcsi My3blKU, MO OHA KAK pd3 6cé 80 MHe 8ce20d
obocmpsina, 0a8ana mHe nO4Yy8Cmeosamy ceds pagHvim
boey, comosvim memamo epomvl u monnuu, mepsas kis u
vekov, puloarowux 6 moeti — xa-xa-xa — 6e3pazoenbHoll
enacmu [10]).

B npuBenenHOM puMepe CyObEeKTOM Kay3HupyIOIie-
ro IeHCTBUS SIBISICTCS MYy3bIKa (music), Kay3upyroliee
JieficTBHE perpe3eHTHpYeTCs IaroiaMu sharpen up
(0bocmpsamv) u made (0asamv 603MONCHOCTD), CYOBEK-
TOM Kay3HpPYEeMOTO NEHCTBHSI BBICTYIAET CIIyIIATEIb,
Kay3upyeMoe JeHCTBUE MPEACTaBISIETCS TIIAroioM feel
(uyscmeosamy).

[NomguepkuBaercsi, 4TO My3bIKa 00TaJa€T PaCKpEIo-
[IAIOIIMM BO3/ICHCTBHEM Ha pa3yM M UyBCTBA UCIOBEKA,
OJTHAKO 3TO MMEET OTPUILIATEIIbHBIC TIOCIIEICTBHUS, TaK KaK
YEJI0BEK HAYNHACT UTHOPUPOBATH MOPAILHBIC HOPMBI U
HpPABCTBCHHBIC IPUHIIHIIBL. B pe3yasTaTe MaHus BeTHIns
3aTMEBACT €0 PacCyIOK, H OH IIPEBPAIIACTCsl B MOHCTpA
U THpaHa.

JHanee oOparuMcst K paCCMOTPEHHUIO KOHTEKCTOB, B
KOTOPBIX MY3bIKa IIPE/ICTABICHA KaK CYObeKn — coyYacm-
Huk Oeticmausi. Cp.:

This time the film jumped right away on a young
devotchka who was being given the old in-out by first one
malchick then another then another then another, she
creeching away very gromky through the speakers and
like very pathetic and tragic music going on at the same
time [9] (B amom pa3z Ha 3KkpaHe cpazy nos8uLacs MoJo-
Oenvkas kisa, c Komopou npoodenvisanu 00Opuvlil cCmapbwlil
SURN-VYNN — cnepea 00UH MAIbYUK, HOMOM Opy2oi, no-
mom mpemuil u yuemeepmuvlil, Npudem u3 OUHAMUKOS
Hecca ee ucmowinblll kritsh nononam ¢ neuanvHou u
mpaeuueckou mysvixoti [10]).

Tparmueckast My3bIKa CONPOBOXKIACT CIICHBI HACH-
Twst. My3bIka BOCTIDHHIMAETCSI KaK MOPAJTbHO-ITHIECKAsT
KaTeropusi, Tak Kak B HEH IPOSIBISICTCS OCYXKICHUE
MPOUCXOASAIICTO U TPATU3M CUTYalUH.

[Hanee obpatuMmcst K paCCMOTPCHUIO KOHTEKCTOB, B
KOTOPBIX MY3bIKa KaK 3By4aHHE PEIPE3CHTUPYETCS B
KaueCcTBE 00BEKTHOH CyITHOCTH. PaccMOTpUM IpuMeps:

A malenky bit of a rest first, yes, and a quiet think on
the bed to the sound of lovely music [9] (Cnepséa credyem
tshutok omooxuymuw, da-0a, u CNOKOUHO NOOYMamb, 1excd
6 Kpogamu noo 38yku npexkpactou mysviku [10]).

B dokycHOM mipuMepe obvexm socnpusmusi music
YIOTPEONSETCS TIPH TIPEIUKATE BOCHPHUATHS, KOTOPBINA
BBIpaKeH HMILTAIATHO. [Tox nmexcemotii the sound (38yk)
MOAPa3yMEBACTCS IPOLIECC MPOCITYIIHBAHUS MY3bIKH.

3amyTaBIIUCh B ceOe, 0CO3HABAs JIOKHOCTh CBOUX
JCHCTBUH, YEIOBEK CTPEMUTCSI OOPECTH TapMOHHUIO U
HAWTH CMBICH XHU3HU. My3bIKa MOMOTaeT pacciaaduThCs
(rest), oTOPOCUTD BCE HEHYKHBIE MBICIIH U CKOHIICHTPHU-
poBaThCsl Ha TIIaBHOM (a quiet think).

B crienyromiemM KOHTEKCTE JIeKceMa music ynoTpe-
OssieTcs pH I1arojie have, KOHTEKCTYallbHOE 3HAYCHHE
KOTOPOTO OIpeeNsieTcs Kak listen to (ciyuams):

1t had been arranged as part of my like further edu-
cation to read in the book and even have music on the
chapel stereo while [ was reading [9] (Cuumanocw, umo
0151 anbHelue20 Moe20 00PA308aHUsE MHE MOJICHO YU~
mamo 2my KHU2Yy U 0adce CIyuams mopemMHblil npou-
epvisamens, noka ywumato [10]).

B 1aHHOM KOHTEKCTE MY3bIKa BBICTYIIAET KaK 4acTh
00pa3oBaTeIbHOTO MPOIECcCa, HAPSIY ¢ YTCHUEM KHHUT,
MPOKCXOAUT MPOCITYIIMBAHUE MY3BIKU, 3TO MOJKET OBITh
HALSIIHO OTPAKCHO B CIEHYIOMICH CEMaHTHKO-KOTHHU-
TUBHOW 11enu: education (obpazosanue) — book (kuu-
ea) — music (My3vika). AKTyaTM3UPyeTCs TMPU3HAK
Pa3BHUBAIOIIETO, IIPOCBETUTEIIECKOTO IEHCTBISI MY 3bIKH.

Obvexm-komumamué music ynorpeoiasieTcst mpu
nekceme films (films with music):

It was because all those violence films had music with
them [9] (4 6ce nomomy, umo 6 punvmax Hacunue conpo-
soorcoanoco mysvikoti [10]).

OUIBMBI CO CIICHAMH JKECTOKOCTH U Hacwius (vio-
lence films) compoOBOKAAIOTCS MY3bIKOW, CO3JAIOIEH
aTMocdepy OecrnokoicTBa, CTpaxa, HAIPSXKCHHOCTH.
AKTyanu3upyercs NpU3HAK ayJuallbHOTO BO3AEHCTBUS
Ha [ICUXOJIOTHYECKOE COCTOSIHUE JTFONICH.

WuTepec mpeacTaBisieT 00EKTHOE 3HAUCHUE MY3bI-
KH — My3bIKa Kak 06vexm Oeticmeusi. Cp.:

1 was like wandering all over the flat in pain and sick-
ness, trying to shut out the music and like groaning deep
out of my guts [9] (Obeszymes om 60ou u mouwtnomol, s
Memarncst no 6ceti Keapmupe, NblMasiCb CKPbINbCsL OM 9Motl
MY3bIKU, 8bLT MaK, 6yomo mue evinycmunu kishki [10]).

My3bika BBI3bIBACT PU3HUYCCKIE MyUeHHUs (pain and
sickness (6016 u mowiHoma), KOTOpbIe, B CBOIO OUepe/lb,
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MIPOBOIMPYIOT MEHTAIFHOE U TICHXHYECKOE PacCTpPOii-
cTBO (wander (memamucs), groan (6bimb, CHMOHAMD)).
[TombITKM OCTAaHOBHTH ITOTOK 3ByYAIIei My3bIKH BepOa-
JU3YIOTCS (Pa3OBBIM IJIArONOM shut out (CKpbimbest).
AKTyalu3upyeTcs IPU3HAK CUIIBHOTO BIHSIHUS MY3BIKU
Ha MCUXO(U3NUECKOE COCTOSHUE YETIOBEKA.

Obvexm — opyoue Oeticmsus music ynoTpeonseTcs
npu cyObeKTe ACUCTBUS those who were supposed to be
my like new droogs (me, kmo epode 6v1 cman xax Ovl
MOUMU HOBBIMU OPY3bAMU), TIPEIAUKATOM SIBIISICTCSI [T1AroJl
arrange (noocmpausamy):

And just before I passed out I viddied clear that not
one chelloveck in the whole horrid world was for me and
that that music through the wall had all been like
arranged by those who were supposed to be my like new
droogs and that it was some veshch like this that they
wanted for their horrible selfish and boastful politics [9]
(U, yorce vyrubajass, s 60pye ocosuan, umo éce, ce 00
€0UH020 8 IMOM CIPAUHOM MUpe, NPOMUE MeHsl, YMmo
MY3IKY 30 CMEHOU MHe NOOCMPOUNY CReYUATbHO, PUYeM
Kax paz me, Kmo pode 6vl cmal Kak 6bl MOUMU HOBBIMU
Opy3baMu, a Mo, uem 6ce MO KOHYUNOCb, KAK pa3 U
mpebo6anocy 0 UX 220UCMUYECKOU U OMEPAMHOU No-
aumuku [10]).

B naHHOM KOHTEKCTE pedpb UIET O HAMEPEHHOM JI0-
BEJICHUH TJIABHOTO Tepost 0 camoyouiictsa. [lomoGHOE
3JI0/ICSTHIE COBEPIIHIIH JIFOJH, KOTOPBIX OH CYHUTAN CBO-
MU HOBBIMHU Jpy3bsiMU (my like new droogs) nist noctu-
YKEHUsI COOCTBEHHBIX Liesei (for their horrible selfish and
boastful politics). 3Hast 0 HEMEPEHOCUMOCTH TepoeM
MY3BIKH, €T0 «JIPYy3bsD) 3aIIEPIIH €r0 B KBAPTUPE, BKIIOUUB
B COCEIHEM MOMEIICHUU TPOMKYIO MY3BIKY U OXKHIasl
pa3Bsi3ku. B moaTBepikacHNE 3TOMY CITY>KUT TIAroi ar-
range, o3HavawIUi «to organize or make plans for
something» [11] (opraHn30BaTh WK CTPOUTH TUIAHBI HA
4T10-1100). AKTyalu3upyeTcsl MpU3HaAK HAaMEPEHHOTO
MIPUYMHEHUS CTPATaHUH U TOBEICHUS IO CAMOyOHICTBA.

MY3BIKAS3. Jlekcema MUSIC ucrions3yeTcst B 3Ha-
YeHUH «McKyceTBO» — «the art of writing or playing
music» [11] (McKyccTBO CO3aHMSI U HCTIOJTHEHUS MY 3bI-
KaJbHBIX TPOU3BCICHUN ).

My3bika B CICAYIOMINX IPUMEPax BBICTYIIACT C)Ob-
exmom — kaysamopom oeticmeus. Cp.:

Music and the sexual act, literature and art, all must
be a source now not of pleasure but of pain [9] (My3vixa,
nonogas nob08b, IUMepamypa U UCKyccmeo — 6ce Mo
meneps 0151 MmeoOs UCOYHUK He YOOBOIbCMBUSL, d MOJb-
Ko auwb 6oau [10]);

But good is a neutral inanimate — music, the taste of
an apple, sex [14] (Ho 006po ne monvko Helimpanivho,
OHO HeoOYUleBNeHHO: My3blKa, 8KyC siba0ka, cexc [15]).

Peanuu, xoToprie TPaAUIIUOHHO MPUHITO CYUTATDH
HCTOYHHUKAMHU YJOBOJBCTBUS: HCKYCCTBO (music, litera-
ture, art), usnueckas OnMu30CTb (sexual act), racTpoOHO-

MHUYECKOE HacTaxaeHue (the taste of an apple), Ha camoM
Jiesie SIBIISTI0TCS HeUTpallbHbIMU (neutral) n, bonee Toro,
MOT'YT CIIY>KUTb Kay3aTOpoM OOJIH 1 CTpafaHuii (a source
now not of pleasure but of pain).

B HmxkecnenyromeM KOHTEKCTE My3bIKa MPEICTaB-
JIeHA KaK 06vekm Kaysupyiowe2o cocmosanus. Cp.:

And then there I was, me who had loved music so
much, crawling off the bed and going oh oh oh to myself
and then bang bang banging on the wall creching: “Stop,
stop it, turn it off! " [9] (O« 6e0sb, 00 uezo s dowen — smo
npu Moeti-mo 068U K xopowieli My3vike; s1 CHOA3 ¢ KPO-
samu, eie OOMAwUICsl, NOOBbIEASL, 00 CMEHKU U 3aCmy-
uan, 3aouncs 6 Hee, vskritshivaja: «llpexpamume! Ilpe-
kpamume! Boiknouume!y» [10]).

Peup unmet o Hekorna Oe3rpaHUYHOI JTFOOBH | TIO-
KJIIOHCHUH MY3BIKE, YTO BepOaJIyeTcs MocpeCTBOM
KOHCTPYKIUH raroi (had loved) + napeuue (so much).
OmHako B HACTOSAMIUH MOMEHT MY3bIKa JHOCTaBJISET
HECTEPIUMbIC MYUYCHHUsI, KOTOPbIC 3aCTABIISIOT MOJI3TH
(crawl), BBITB (go oh oh oh to myself) OT cTpamIHBIX
MYK, KOJIOTHUTb B CTeHY (bang bang banging on the wall)
W KpHYaTh H30 BeexX cull (creech) ¢ Monb0Oit 0 mpekpa-
IIeHNU My4deHuil. OMHOPOTHBIE CKa3yeMble TTOTICPKHU-
BAaIOT JIUTEIFHOCTD CTPAZaHUN U WX HApaCTAIOIIYIO
CHITY, 9TO MOXKET OBITH PEIIPE3CHTHPOBAHO C IOMOIIHIO
CEMaHTUKO-KOTHUTHBHOU 1ienu: crawling off the bed —
going oh oh oh to myself — then bang bang banging on
the wall — creeching. Jlexcnueckue noBTOpkI (0h oh
oh; bang bang banging; stop, stop) TaKkxe CBUAETEIb-
CTBYIOT O HECKOHYAEMOCTHU CTPAIIHOTO Ipoiiecca. Ak-
TYaJU3UPYIOTCS MPHU3HAKH YBJICUCHUS MY3BIKOH, BOC-
XHICHHS ¥ BOCTOPTa, TPAaHC(HOPMUPOBAHHBIX B PE3KOE
HETIPUATHE, BBI3BIBAIOIICE HETATUBHYIO IICUXO(PH3UYC-
CKYIO PEaKITHIo.

BrIiBOaBI

Ha ocHOBaHHMY IPOBEIEHHOTO aHATH3a MBI MOJKEM
CeJaTh BEIBO, YTO OMHOU U3 BAKHEHIITIX COCTABIISIO-
mIUX BepOanpHOU perpe3eHTanuu GpeHomena «Mys3bl-
KallbHasl DK3UCTCHIHUS» B XyHOKECTBEHHBIX TEKCTaX
D. bépmxkecca SBIsIeTCS pACCMOTPEHHUE JIEKCEMbI «mu-
Sic» ¢ MO3UIMHU aHaJIKN3a CyObEeKTHO-OOBEKTHBIX OTHO-
IMICHUH. YCTaHOBJICHO, YTO JOMUHHUPYIOT OOBEKTHBIC
3HaueHUs] (HOKYCHOU JICKCEMBI — MY3bIKA KAK 00beKm
(62 %); mysvika kak cybdwvexm TpeactaBicHa B 38 %
KOHTEKCTOB.

B uccnenyemoM Marepuaie BBIACISAETCS IIUPOKUN
CIIEKTp 00bEeKTHBIX 3HaYeHu# ekceMbl MUSIC: My3bI-
Ka Kak oOwvexm meopueckoil desmenvnocmu (29 %),
obvexm oeticmeus (20 %), obvekm Kaysupyrouezo co-
cmosinus (15 %), ob6vexm peuemviciumenbHou desimenb-
nocmu (12 %), oowvexm eocnpusimusi (10 %), o6vexm
eraoenus (6 %), oovexm — opyoue Oeticmeus (4 %),
oovexm-komumamus (4 %) (tabm. 1).
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Tabnuua 1

Keanmumamuenoe coomnowenue oovexkmuwvix 3navenutl nexcemovt MUSIC,
aKmyanusupyowuxcs 6 npoyecce eepbanuzayuu genomena « Mysvikaionas sxkzucmenyusy ¢ mekemax 3. Bépooicecca

OOBeKTHOE 3HAUCHHUE Komnmaectso (%) [Ipumepsr
singing music, wrote music, had written music, music he put to the words;
OBbeKT TBOpUECKOii providing mus.ic (= wr'"iting music){ writing music (X2); a composer offnus'ic
eSITENBHOCTH 22 (29 %) (%3); composing music (*x2); music composed (%2); work at music; spinning
silly music (= composing music),; write music (X2); produce music; composition
of music; had fathered music (= had composed music); do the music
putting on music; shut out the music; gave out music; fitting music to film, music
OObekT aeiicTBHs 15 (20 %) was being subsidized,; a player of jazz music; feed an hour of Domenico's music;
give to music; given up music, didn't put the music first; played music (X5)
wanted music (=wanted to listen to music), fond of music, keen on music, it’s
OOBEKT — Kay3aTop 12 (15 %) not fair on the music; had loved music, needed music; despise the music; receive
COCTOSTHUSI an Oscar for his music, responsibility for the music, loving music; loved music;
appeal to music
OOBeKT peueMbICITUTENBHOI 9.(12 %) called the music; laugh at music; judge of music; knew music, ignored the music;
JEATEBHOCTH laughing at music; music was mentioned, talking about music, meant music
ObeKT BocrpusTHs 710 %) slooshy some l.ovely music; the souna{ of lovely @usic,' %lear music; ha.ve not
heard the music (%2); heard the music; had music (= listened to music)
OGbeKT BrazeHms 5.(6 %) let z}.te simple music come;.had sleeves full of m.usic; left him to his plaslic.
music;don t want any music (= don t want music to exist); bad boy of music
OOBEKT — opy/are AeHCTBUS 3 (4 %) music had been arranged; bursting in a blaze of music, in grosser music
OB L eK T KOMUTATHE 3 (4%) ﬁlms had music with them; music for the talkies; earning money is difficult with
music

My3bIKa Kak 00beKT BKIIIOYACT B ce0s CIICAYIOIINE
cocrapysiromnue: 1) ncuxopusndeckue (1rying to shut out
the music (nblmasco CKpLIMbCSL OM MY3bIKU) U JIP.);
2) sMouuoHajbHO-1icuxonoruueckue (had loved music
so much (1r0oun mMy3viky max cuivbHo) v 1p.); 3) TeIOHH-
ctuueckue (I laid there with my glazzies closed, slooshy-
ing the lovely music (a nedxcan ¢ 3aKpeimvlymu 21a3amu u
CAYWAT BOCXUMUMENbHYIO MY3bIKY), heavenly music
(boarcecmeennas mysvika) u 1p.); 4) MOpaJIbHO-ITHYE-

ckue (music [ would have smecked at (my3vixa, Hao Ko-
mopotl panbute Obl MOLLKO CMesICs) U AP.); 5) UHTEI-
nekTyanbHbie (part of my like further education to have
music on the chapel stereo (0151 danvHeliue2o moe2o
006pazosanis MHe MONCHO CIYUWAMb MIOPEMHbIUL NPOU-
epvieamenv) M Ap.); 6) cyrrectuBHble (It was because all
those violence films had music with them (4 6ce nomomy,
4UMo 8 PUILMAX HACUIUE CONPOBONHCOANOCH MY3bIKOU)

u JIp.).

TabOnuuma 2

Keanmumamusroe coomnowenue cybvekmuuix sHavenuti nexcemvt MUSIC
6 sepoanuzayuu penomerna « MysvikanvHas sk3ucmenyusi»e mexkcmax 3. bépoicecca

CyOBeKTHOE 3HAUYCHHE Komnuecto (%)

IIpumepsl

1 2

3

CyObeKT neiicTBHs, areHe 26 (50 %)

music rose; MUSIC glided,; music playing; music came to my aid; music coming;
music crackled and boomed; music bumped out; music coming out; it [music]
went on,; music did not stop, music got more and more gromky, music was still
pouring; music blasting away; music had stopped; music continues; music began
to swell; music swelled on; music stopped (%2); enclosed by music (= music
enclosed); curtains closed to Tom's tabs music (= music played); music tried to
depict; music blared; music contended; finger-snapping to the music (= music was
playing); ruined by half-witted music (= music ruined)

CyOBbeKT — HOCUTEIIb NIPH-

0,
3HaKa 1325%)

[music] It’s a useful emotional heightener, trivial music, music is squeaks;
unearthly music; music became greyish and devout; jaunty music, weak on melody
but rich in polyrhythms; music is good; music becoming more and more ubriaca;
music was of the kind that gets a man an Oscar (= excellent music); had there
been copious draughts of music with, if not originality, at least character to wash
it down (= characteristic music); leave colour to the music (= colourful music);
out-of-date music, electronic music
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Denomen (MY3bIKAIbHAS DOK3UCMEHYUS). ..

OkxoHyaunue Tabi 2

1 2 3

It was the music, see. I get all bezoomny; music would make me sick; music must

CyObexT — Kay3aTop Jeii- o be a source not of pleasure but of pain; music sharpened me up and made me feel

509 %) . . . . - -

CTBUS like old Bog himself; music would quieten down and make more Civilized; music
has charms to soothe a savage breast

CyOBeKT — COyYacTHHK 4(8%) music going on at the same time; music that went with it all; the only sound being

JICHCTBUS ’ music; [music] partake violence

CyOBEKT 9K3UCTECHIHANb- . . . .

Hz;ﬁ 1 3(6 %) there was plenty of music, What was that music?; good is music

CyObEKT pedyeMbICIUTEb- .

5 P 1(2%) music speaks
HOIl AeATENbHOCTH

B mporiecce u3ydeHUsI SMIUPUYSCKOTO Marepuaa
HaM¥ OBLIM BBIICTICHBI CIEIYIOIINE CYObEeKTHbIE 3HA-
yenus jiekceMbl MUSIC xak cocrapismomnieii heHoMmeHa
«My3bIKanbpHas K3UCTEHIU B s3bike D. bépmkecca:
My3bIKa Kak cyowvexm Oeticmeust, azerc (50 %), cybvexm
— nHocumenv npusnaka (25 %), cydvexm — xayzamop
oeticmeusi (9 %), cybvexm — coyuacmHuuk Oeticmeus
(8 %), cyovexm axsucmenyuanvuwiti (6 %) u cyovexm
peuemvicaumenvrou oeamenvrocmu (2 %) [16, c. 72]
(tabm. 2).

bazoBbiMu BepOaibHO-KOTHUTHBHBIMU HHIUKATOPA-
MU MY3bIKH KaK CyObeKTa SIBIISIFOTCS CIICAYIOIIUE TIPH-
3HaKu: 1) AMOIMOHANBHO-TICUXOJIOTHYECKHE (music
sharpened me up (my3vixa 6ce 60 MHe 0bocmpsana) M ip.);
2) ncuxoduznueckue (music had dragged me out of sleep
(my3vika mens pazoyouna) v p.); 3) CCHCYaIUCTHYCCKUE
(When the music rose to the top of its big highest tower,
1 broke and spattered and cried aaaaaaah (ko20a my3vl-
Ka 83Mbllla K 6epuiiHe gvlicodatiuieli 0aumu, s He gbloep-
JHCAT U € KPUKOM «Q-0-A-aX» 8bIOPLI3HYIL U3 CeOsl HACAadiIC-
Oenue) u np.); 4) renonucruueckue (The sweetest and
most heavenly of activities — music (B camom césmom u
NPUAIMHOM — 8 My3blKe) U 1p.); 5) dusuonoruueckue (the
music blasting away to my left, and I shut my glazzies
and [ jumped (my3vika epoxomana menepb om MeHs
cresa, s 3akpuin glazzja u npvienyn) u ap.); 6) pusude-
ckue (music was still pouring (my3vixa no-npesicnemy
AUACH) Y IP.) | JP.

Takum 00pazom, My3bIKa Kak BeayIas (CyObeKT) U
BesoMast (0OBEKT) CYINIHOCTh KOPPEIUPYET ¢ TAKUMHU
0a3UCHBIMH BEJTMINHAMH B UEIIOBEUCCKOH KU3HECATEITb-
HOCTH, KaK «9yBCTBOY», «3I0POBBE», «OUIYIICHUEY,
«OMOIHSD», «COILIYM», «MOPAJb/ITHKA)», «HHTCIUICKTY,
«TICUXUKa» U T. 1. JIOMHMHAHTHBIE COCTABIISIOIIIE JICKCe-
Mbl MUSIC B coctaBe peHomeHa «My3bIkanbHas SK3U-
CTEHIIHSD) IKCIUTUIUPYIOT, B OOJIbIICH CTSIICHU, HHIUBU-
JyaJIbHO-MapKUPOBAaHHBIC IPU3HAKK MY3bIKH, XapaKTep-
HBIE JUUIS1 Xy/I0)KECTBEHHBIX TeKCTOB J. bépmxecca.
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