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MY3bIKOOBPA3ZYIOIIUE OTHOHIEHUA
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Boenno-eo30ywnan akademusn umenu H. E. Kykoeckozo u 10. A. I'acapuna

MUSIC-FORMING RELATONS
IN THE LITERARY TEXTS OF ANTHONY BURGESS

L. V. Korobko
N. E. Zhukovsky and Yu. A. Gagarin Air Force Academy

AHHOTALUS: HACMOAWASL CINAMbA NOCEAWECHA ONPEOeNeHUIO NYMU MY3bIKU O KOMAO3ZUMOPA K CAyuamenio 6
Xyooxcecmeennvix mexkcmax Iumonu bépoowcecca. Llenv nacmosaweli pabomul 3aKa04aemcs 6 blAeIeHUU U
onucanuu cneyuQuKku My3uikoo0pa3yiowux OMHOWEeHU 6 MeKCmax Xy00dcecmeenHblX npou3eedeHull
D. Bépoocecca. B kauecmee aMnupuvecko2o mamepuana Obliy UCnOIb308aHbl MEKCMbL XYO0HCECEEHHBIX
npouseedenuti D. bépocecca. Ilpeomemom ucciedo8anus AGIAIOMCA eKCUudecKue eOuHuybsbl, HOMUHUpYIowue
KOMRO3UMOopa, UCROIHUmeNns u ciywamens / aopecama my3vlku. B npoyecce uccrnedosanus npumensiuch
creoyrougue Memoovi: Memoo KOHMEKCMYAIbHO20 AHANU3d, Memo0 KOMNOHEHMHO20 AHAAU3A C ONOPOl HaA
cnosapuvie dehunuyuu. B xooe pabomvl 6bLI0 YCMAHO8IEHO, MO HAPAOY ¢ CYOCMAHMUBHIMU TEeKCULECKUMU
eOUHUYAMY, UCTIONL3YIOWUMUCA OJIA penpe3eHmayuy KOMno3umopd, UCNOIHUMENs U CIYWameis, 6 mexkcmax
AHATUUPYEMBIX BPOU3EEOEHULL NPUCYMCIEYION UMEHA COOCMEeHHble, d MAaKJice OeUKmuyecKue cpeocmasa (iudhvle
Mecmoumenus). XapakmepHo, 4umo Oetikmuieckue cpeocmea Hadaooaiomcs npeumyujecmeenHo npu ykazauuu
cywamensi, 4mo, 2ia6HbIM 00pazom, obvsacHsaemcs npesaiuposanuem mecmoumenust I ¢ kauecmee aopecama
MY3bIKU 8 poMane «3a800HOU anerbCuny, NOCKOIbKY NOBECHBOBAHUE 8 HEM Ge0emcs Om Nepeozo auyd.
Hccnedosanue noxazano, umo 6visgiennvle aHMpONOHUMbL OCAMC HA UMEHA PEanbHO CYUWecmeyIouux
My3viKanmos u uxmuenvie onumuvl. C no3uyuu OYyeHOUHOCMuU OMmMeduaemcs NOJ0NCUMETbHAS KOHHOMAYU
PeANbHbIX UMEH COOCMBEHHBIX U He2AMUBHASL OKPACKA GbIMBIULLEHHBIX UMEH, NPOCIENCUBAIOUASCS KAK 8 NPoyecce
UX 9MUMONIOSUUECKO20 AHAU3A, MAK U HA NpUMepe JeKCUecKoeo oKpyiceHus. [enaemcs 6ui800 0 mom, umo Ois
Xyooxcecmeennvix mexkcmog J. bBépoocecca penesanmmuvim A612emcs KOMMYHUKAMUBHBLI MY3bIKAAbHbIU
mpeyeonvhuk «Komnosumop — Hcnonnumens — Cnywamensy. Ilpaxmuieckasn 3Ha4umMoCcms pabomul 3aKio4aemcs
6 BO3MOJICHOCU UCHOIL30GAMb PE3VIbINAMbL NPOGEOCHHO20 UCCIEO08ANHUL 8 MEOPEMUYECKUX Kypcax no
JIeKCUKONO2UU U CIMUTUCTIUKE AH2TULICKO20 A3BIKA, MEICKVILIMYPHOU KOMMYHUKAYUY, TUH2B0KYIbMYPOIO2UL,
KOSHUMUGHOU TUHSGUCTIUKE.

KuroueBble ciioBa: xyodooicecmseennviil mexcm, dumonu bépooicecc, mysvika, KoMno3umop, ucnoiHumens,
cywamens, aopecam, 1eKcemd, AHMpPONOHUM.

Abstract: this article focuses on defining the path of music from a composer to a listener in the literary texts by
Anthony Burgess. The purpose of this work is to identify and describe the specifics of musicological relationships
in the texts of A. Burgess'’s literary works. The texts of A. Burgess s literary works were used as the empirical
material. The subject of the study is the lexical units nominating a composer, a performing musician and a liste-
ner/an addressee. The following methods were used during the study: a contextual analysis method, a component
analysis method based on dictionary definitions. In the course of the work, it was found that the texts of the ana-
lyzed works contain names as well as deictic means (personal pronouns), along with the substantive lexical units
used to represent the composer, the performer and the listener. It is characteristic that the deictic means are ob-
served mainly when the listener is indicated, which is due to the prevalence of the pronoun I as the addressee of
music in the novel “A Clockwork Orange”, because it is written in the first person. The study showed that the
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identified anthroponyms are divided into the names of real musicians and the fictitious onyms. As for the estima-
bility there is the positive connotation of the real names and the negative regard of the fictional names, which is
observed both in the process of their etymological analysis and the study of their lexical environment. It is con-
cluded that the communicative musical triangle “A Composer — A Performing Musician — A Listener” is relevant
to the literary texts of A. Burgess. The practical significance of the work lies in the possibility of using the results
of the conducted study in the theoretical courses of lexicology and stylistics of English, intercultural communica-

tion, linguoculturology, cognitive linguistics.

Key words: literary text, Anthony Burgess, music, composer, performing musician, listener, addressee, lexeme,

anthroponym.

BBenenue

TekcT — siBIeHHE KYJIBTYPBI, POSIBIIAIOLICECs BO BCEX
ee cdepax: My3bIKe, JUTEparype, n300pa3uTeIbHOM
HCKyccTBE U T. 1. [ 1, c. 54]. B MMHTrBHCTHKE TEKCT TPaK-
TYETCs Yallle BCero Kak «si3bIK B JercTBrm» (M. A. K. Xoi-
). H. Y. CepkoBa Ha3bIBaeT TEKCT «PEYEBBIM 3HA-
Kom» [2, c. 75-82]. o maennio M. U. OTKynmmuKoBoi,
TEKCT MPEJCTaBIIAET COO0M «CIIOKHBIN A3BIKOBOW 3HAK»
[3,c.27].

Xy[10’)Ke€CTBEHHBIHN TEKCT SIBIISETCS OJHOM U3 Pa3HO-
BHUJHOCTEH TEKCTa U MPEACTABISET HHTEPEC IS UCCIie-
JIOBaTeNel pa3IMyHbIX 001aCTel, TAKUX KaK ICUXOJIMHT -
BHUCTHKA, COIMOIMHTBUCTHKA, KOTHUTHBHAS JIMHI'BUCTH-
Ka, CTUJIMCTHUKA U Ap. XyI0KECTBEHHBIH TEKCT MOJEIIHU-
pyeT IeHCTBUTENBHOCTh TaK, KAK OHA HHTEPIPETHPYET-
Cs1 B CO3HAaHUM nucaresid. [[pyrumu cioBamu, pencTas-
JIEHHas B TEKCT€ NEHCTBUTEIBHOCTb OIMUCHIBAET HE
OKpY’KalolMK{ MUp, @ aBTOPCKOE BUACHUE MUpPA: «BHY-
TPHUTEKCTOBAs JICUCTBUTEIHHOCTh €CTh B OyKBAJIEHOM
CMBICJIE CJIOBA COBOKYITHOCTb YbHUX-TO OLIYLICHUI» [4,
c. 8]. Xyno>KeCTBeHHBIH TEKCT OTPaKaeT OKPYKAIOLLYIO
peanbHOCTh, B3AUMOOTHOILIEHHS JIFO/ICH, a TAKKe T03BO-
JISieT OKYHYTBCSI B HOBBIE MHUPBI U MIEPEHECTUCH BO Bpe-
MEHHU.

Lenbro HacTOSIICH CTaThU SBISETCS BBISBICHHE U
OIIMCaHNE CHCIU(PHUKN MY3bIKOOOPA3YIOIINX OTHOIICHUI
B TEKCTaX Xy/I0’KeCTBEHHBIX pon3Beaenui . bépmkecca.

MarepuanoM Aj1s UCCIEI0BAHUS IOCTYKUIN TaKue
XyZIOKeCTBeHHBIE TTpomn3BeneHust D. bépmxecca, kak:
1) «A Clockwork Orange» («3aBOJHOU amebCUH)
(1962 1.), 2) «Earthly Powers» («Cunbl 3eMHBICY)
(1980 1), 3) «One Hand Clapping» («OxHOpYyKHii armio-
mucMent) (1961 1), 4) «Tremor of Intent» («Tpener
HamepeHus») (1966 1.). BeiOpanHnblii MaTepuai ucciesy-
€TCSl METOAaMU KOHTEKCTYyaJIbHOTO aHaliu3a U KOMIIO-
HEHTHOTO aHAJIN3a C OIIOPOii Ha CIIOBapHBIC 1 (HUHUIIIH.

Tpuana
«Kommnosutop — Ucnosmnurtens — Caymaresby
My3blka IpeacTaBisieT co00i BU UCKYCCTBa, OTpa-
MKAIOIIUH aBTOPCKOE (KOMIIO3UTOPCKOE) MUPOBOCIPHUSATHE
u mupooutymenue. b. B. Acapses yrBepxnan: «Msii-
JICHHE U YyBCTBOBAHHE KOMITO3UTOPA CTAHOBATCS] HHTO-
Haluei», T. €. ”HTOHUPOBAaHHUE TPAKTYETCS UM KaK OTpa-

JKCHUE YEIIOBEUYECKON MBICTH B CIIeH(DUIECKUX 00pa3-
HO-3BYKOBBIX (popMaxX MY3BIKaJIbHOTO HCKyCCTBa [5,
c. 264]. AcadneB Ha3bIBaJ MY3bIKY «HCKYCCTBOM 4€JO0-
BeUeCKoro o0meHus». [1o MHEHHIO y4eHOT0, KOMITO3UTOP
nepenaeT agpecary OmpeaeIeHHBIH «IMOIUOHAIb-
HO-CMBICJIOBOM TOHYC» [5, ¢. 225].

Tpuana «<KOMIIO3UTOP — HCTIOTHUTENb — CITYIIATEIh)
MPOCIIeKUBACTCS B padOTaX N3BECTHBIX YUCHBIX, MY3bl-
KOBenoB, conronoros. b. JI. SIBopckuii nan cnegyromnryto
XapaKTEPUCTUKY MY3bIKaJIbHbBIX IIPOU3BENEHUI: «IIpO-
Iiecc OT 00IIeCcTBa, Yepes aBTOpa, MCIIOTHNTES, CIIyIIIa-
Test CHOBa B 0011ecTBoy [0, ¢. 8]. ®@. U. IlImut onpene-
JSIeT MY3BIKalIbHOE MCKYCCTBO KaK OCOOBIH Iporecc
KOMMYHUKAIUH, TOCKOJIbKY B HEM IIPUCYTCTBYET UCIIOI-
HUTEIb, ONOCPEAYIOUI 00LIeHnEe MEXKAY KOMIIO3UTO-
POM M ayIuTOpHUEl, BOCIPUHUMAOIIENH My3bIKy. [IIMuT
MIPUIaBall UCTIOHUTEIIO BBICOKYIO CTEIIEHb 3HAUUMOCTH
B TPEYTOJILHUKE «KOMITO3UTOP — UCIIOTHUTEIb — CIIyIla-
TeJbY. YUeHbI! YTBEPK1aJl, YTO «UCIIOIHUTEIBCTBO JAET
KHU3Hb, O0IIECTBEHHOE OBITHE MY3bIKATBHOMY MTPOU3BE-
JICHUIO, OPTaHU3Ysl, HAIIPABIISIS XYJI0’KECTBEHHOE BOCIIPH-
arue myomakm» [7, ¢. 11]. OnHako He CTOUT 3a0bIBaTh,
YTO BOCHPUATHE CIIyLIATEIEM MY3bIKaJILHOIO IPOU3BE-
JCHUS TOJDKHO OBITH IMOJYMHEHO KOMITO3UTOPCKOH MH-
TEHLHH.

W3BecTHbI My3bIKaHT Puxrep BbICKa3bIBaJICS OTHO-
CUTEJIBHO HCIIOJHUTENIBCKOTO MCKYCCTBA CIEAYIOLIUM
obpaszom: «Vcnonuurensckoe uckyccrBo? He ouenn
ITOHHUMAI0, YTO 3TO Takoe. Sl BooOIe HUUero 0CoOeHHO-
TO HE JIeJal0; UTPato TOJIBKO TO, YTO HAIMCAHO B HOTaX»
[8, c. 81].

Hecmortpst Ha cka3aHHOE PuxTepom, ciienyer oTMme-
THTh, YTO KQXKJIOMY MY3bIKaHTY IIPUCYIIIa WHIUBUY b~
HOCTb MCIIOJIHEHMUS], [I0CKOJIbKY MUCIIOJHEHUE MY3bIKaJlb-
HOTO ITPON3BENICHNUS SIBISIET COOOH JKUBOE, CHIOMHHYTHOE
TBOpuecTBO. CiylaTenb ClIeayeT 3a UCIOJHUTENIEM,
MIOBUHYSICh €MY U €r0 BoJjI€. 3a/1aua UCIIOIHUTEIIS COCTO-
UT B TOM, YTOOBI IOMOYB CIYLIATEIIO TIOHATH 3aMbICEI
KOMIIO3UTOPA U IPUBECTHU €TI0 K ITOCTHKEHUIO MY3bIKaJIb-
Horo TBopeHus. Takum 00pa3oM, B IPOLIECCE BOCTIPUATHUS
MY3BIKH CITyIIaTeIb TOBEPraeTcs MOCTOSHHOMY BO3IEH-
CTBHUIO.

MMeHHO Yepe3 BOCIPHUATHE MY3bIKAILHOTO MPOH3-
BEJICHUS 3aKJIaJIbIBACTCS JIyXOBHAsl KyJIbTypa 4eJOBeKa.
b. M. Temnnos nucan: «I1oHATH XyH0KECTBEHHOE TPOU3-
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BEJICHUE — 3HAYUT, MPEXKJE BCEro, MPOUYBCTBOBATH,
SMOIIMOHAIBHO MEPEIKUTH €0 U y)KE Ha ITOM OCHOBAHUHT
MOPa3MBICTUTH HAJL HUMY [9, c. 8].

E. A. JlyOpoBckasi oTMe4aeT, 4TO Ha XapakTep My-
3BIKAJILHOTO BOCIIPUSITUSI U IICHHOCTHBIE OPUCHTAIINH,
MIOMUMO HAJIMYHsI CIOCOOHOCTEH WM CPOPMUPOBAHHO-
CTH YMEHUH, BIUSIIOT YPOBEHb 00pa30BaHMs, BO3PACT,
COIIMANIBHO-ZieMorpadudecKkuii cioi, GopMupyronme
OTIpeZIeNIeHHbIE MpeAnoYTeHus B My3bike. @. JIucr yka-
3pIBAN: «BocnpusiTie My3bIKH — 3TO MMO3HAHHE CAMOTO
ce0s» [10, ¢. 56-57]. YcTaHOBIEHO, UTO JIFOOOBB K KJ1ac-
CHYECKON MY3BIKE 3aPOXK/IACTCS y YEITOBEKA KaK Pe3yiib-
TaT CTHJIS )KU3HH, 00YCIIOBJICHHOTO CHCTEMOM IIEHHOCTEH
JIMIHOCTH.

IIyTh My3BbIKHM OT KOMIIO3UTOPA K CJIYLIATEJII0
B Xy/10KeCTBEHHBIX TekcTax J. bépmxecca

Kommniozutop. Co3narens My3bIKH — KOMITIO3UTOP —
penpe3eHTHpyeTCs B TEKCTax mpou3BeneHuii . bépmkec-
ca IMOCPEACTBOM yKa3aHMs KOHKPETHBIX HMeH (Beethoven
(berxoren), Mozart (Mouapr), Bach (bax) u ap.). Kpome
TOTO, B @HAIN3UPYEMBIX TEKCTaX BBIICIIIFOTCS IPUMEPHI
¢ tekcemori COMPOSER (xomno3utop). Cp.:

A composer of film music and a denizen of the film
capital of the world, he succumbed to the immoral
ambience of a culture dedicated to money and pleasure...
[11] (Byoyuu couunumenem Kuremamozpagpuueckou
MY3bIKU U dcumenem Mupoeoli Kunemamozpagpuieckou
CMonuYsl, OH He CMO2 YCHOSAMb Neped OKPYICABUIUMU
€20 UCKYWEHUAMU KYIbMYpbl, OCHOBAHHOU HA KYIbme
oenee u yoosoabemeuii... [12]);

1 understood that all that was realised, the difficul-
ty, I mean, of Domenico’s earning his living as a com-
poser of serious music. He says he is still learning his
craft [11] (Ilo kpaiineii mepe, 6ce NOHUMAIOM KAK
CILOJICHO 3apabomams COUUNEHUECM CEPbE3HOU MY3bIKU.
Homenuko eosopum, umo on 6ce euje YUUmMcs dMOMy
pemecny [12]);

Like being able to really appreciate the great
composers, Beethoven and Bach and so on [13] (K npu-
Mepy, ymemyv no-HACMoauemMy YeHumy 8eIUKUX KOMNO-
sumopos, Bemxosena, Baxa u momy nodobnoe [14]).

B (oxycHBIX KOHTEKCTaX TOBOPUTCS O «TEPHHCTOM
MyTH» KOMIIO3UTOPOB, MHITYIINX MY3BIKY PaIH HCKYyC-
CTBa, a HE IS U3BJIeUYCHHS NpUObUTH. KOMITO3UTOPHI 110
MIPHU3BAHUIO MTPOTHBOIIOCTABIISIOTCS «KOMMEPUYECKIM»
KOMITO3UTOpaM. Tak, OTMEYaeTCs, YTO KOMIIO3UTOPY
CEpbe3HOU MY3bIKH (a composer of serious music) CI10¥x-
HO 3apabotarb Ha Xu3Hb (the difficulty of earning his
living) n nobutbcs npusHauus (being able to really
appreciate the great composers), TOTJ|a Kak KOMIIO3UTO-
PBI, COUMHSIONINE PATU BBITOBI, UCIOBEIYIOT KYJIbT
JneHer u ynoBolnbcTBUHU (dedicated to money and
pleasure).

AOCOITIOTHON JOMUHAHTOM CPEeIi UMEH KOMITO3HUTO-
poB B TekcTax D. bépmkecca BBICTymaeT UMs BEITHKOTO
HEMEIKOro kommosuropa Ludwig van Beethoven (Jloosue
san bemxogen) [15].

B HmxecnenyomneM KOHTEKCTe YIIOMUHACTCS LIebIi
PAIl U3BECTHBIX KOMIO3UTOPOB: Mouaprt, berxoseH,
en6epr u Opd. OT™MeUaeTcs UCIONB30BAHUE MOJICITH
uMenu [@aMuius My3blKaHTa] OIPpU YIOMHHAHUU
Schoenberg (Lllenbepe) n ynorpebienue monenu [JInd-
Hoe umst + @amwmius mysbeikanta] 1t Carl Orff (Kapn
Opg). Cp.:

“What shall it be?”” asked a veck with otchkies on his
nose, and he had in his rookers lovely shiny sleeves full
of music. “Mozart? Beethoven? Schoenberg? Carl
Orff?” [16] (Hy, koeo nocmagum? — cnpocui 04Kacmulii
diadia, macys nepedo MHOU yenyio CIMonKy NiACMUHOK
8 2NAHYEeBbIX pOCKOUWHbIX 0bepmKax. — Moyapma? bem-
xosena? lllenbepea? Kapna Opgpa? [17]).

You mean an opera about a saint? You don't have
operas about saints. Saints are for oratorios. Like
Mendelssohn and Handel and all that shit [11] (Tet
umeewsb 6 U0y onepy npo céamoeo? Ilpo céameix onep
ne nuwym. O cessmuix nuutym opamopuu. Kax Menoeno-
con, I'endenwv u 6ce npouee oepvmo [12]).

Pe3ko oTpunaTensHOE OTHOIIEHHE K TBOPUECTBY
Iennens (Handel) v Mennenbcona (Mendelssohn) Bbl-
paskaeTcsl MOCPEICTBOM IKCIPECCUBHO OKPAIICHHOTO
NeHOPAaTUBHO-KOHHOTATUPOBAHHOTO ICTEPMUHAHTA SAit
(mepbMO), pENpe3eHTUPYIOMIETO ICTETUUCCKUM THUI
ouenku (o H. 1. ApytroHoBoii [18]).

B cnenyromem mpumepe, coaepxaiieM ums Felix
Mendelssohn (®enuxc Menoenbcor), HaMPOTUB, HAOIFO-
JTaeTCs MOJIOKHUTEIIbHAS OI[CHKA TBOPYECTBA KOMIIO3HUTO-
pa. Cp.:

And then there was old Felix M. with his Midsummer
Night’s Dream Overture [16] (Ilomom ewe cmapuna
@enuxc M. co ceoetl ysepmiopoti « COH 8 1emHI0I0 HOUbY
[mepeBon Ham)).

[pocnexuBaercs nenaeHTH(OUKALNS KOMIIO3UTOPA,
ynotpebiena mozaens [JIlnanoe umst + Mantman @avunmn
Mmy3bikaHTa] — Felix M. I1pu ananu3e KOHTEKCTa CTaHO-
BUTCSI OUEBUIHBIM, O KAKOM KOMIIO3UTOPE UAET pedb. ITO
U3BECTHBI HEMEUKUU KOMIIO3UTOP, HalUCaBIIUI
yBepTiopy «COH B JIETHIOIO HOUbY, Dennkc MennenbcoH.
[Tucarenb cyuTaeT, YTO MY3BIKAHT SIBIISICTCS HACTOJIBKO
W3BECTHOH JINYHOCTHIO, UTO IO HA3BAHHFO IPOU3BEICHUS
YHUTATENb CMOXKET ONPEACIUTH €r0 CO3/arelisi. DTO MOA-
TBEpKJIAeT W TNpHIIarareibHoe old, KOTOpoe O3Ha4aeT
«very well known; someone you have known for a long
time» [19] (04eHb XOPOIIIO 3HAKOMBII; TOT, KOTO THI 3Ha-
eIb yke gonroe Bpemst). [logodHoe oOpaiieHne roBOpUT
00 OTHOLICHUH K MY3BIKAHTY KaK K CTapOMY IIPHSITEIIIO,
C KOTOPBIM IPUSTHO MIPOBECTH BPEMSL.

Crnenyromuii aHTPONIOHUM, HOMUHUPYIOIINH (HK-
TUBHOTO KOMIIO3uTopa, Domenico Campanati (/[omenu-
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ko Kamnanamu) ynoTpeOIsieTcsi COTIacHO MOJICISM
[JTuanoe umst + damunust mysbikanTta], [JImanoe nms
My3bikaHTa], [@amunusa myssikanTa]. Cp.:

Many a great movie had been ennobled by a
Campanati score, and Domenico was, a few years after
the war, to receive the supreme accolade of an Oscar for
his music to Otto Preminger's The Brothers Karamazov,
which brought a famed Dostoevsky novel to the screen
[11] (MHoeue eenuxue ¢hurvmuvl OvLaU 001A20POICEHB
myswikoti Kamnanamu, u uepes necxkonvko nem nocie
otinbl [{omenuxo nonyuun gvicutyio Hazpady — Ockap 3a
my3uiky K punemy Ommo Ipemuncepa «bpames Kapa-
Mazo8bL» no 3uamenumomy pomary Jlocmoescrozo [121);

Domenico Campanati, the noted light composer, had
died earlier this year of thrombosis [11] (Jomenuxo
Kamnanamu, uzgecmmwlii KOMRO3UMOp, A8mMop J1e2Koll
MY3bIKU YMED panee 6 3moM e 200y om mpomoosa [12]).

Domenico aBnsieTcst UTANbIHCKUM BapUaHTOM HMe-
HU Dominic, AIMEIONIETO JATUHCKOE MPOUCXOKIEHUE.
JlocnoBHBIM TepeBO/l UMEHH 03HAYAET «IIPUHAIJICKAINN
Tocniopy» [20]. ®amunust Campanati OTHOCUTCS K pas-
psmy paMIITHIA, CBSI3aHHBIX C TPYIOBOH NS TEIFHOCTBHIO.
[Too0HBIM UMEHEM Ha3bIBAJIM YeJIOBEKa, padOTaBIIIETO
Ha IICPKOBHBIX KOJIOKOJax. bykBambHOe 3HaueHHE (a-
MIIBHOTO UMeHOBaHus Campanati — «MaJCHBKUH 1Iep-
KOBHBIM KOJIOKOID» WUJH «3BOHApH» [20]. DTHMONIOTHYE-
CKUif aHAITN3 (POKYCHOTO aHTPOIIOHUMA ITO3BOJISICT OTHE-
CTH €ro K YUCIy UMEH C PEIMTHO3HOM COCTaBIISAIOMICH.
JlaHHbBII aHTPOTIOHKUM B TEKCTE IPOU3BEICHUS TIOJTydaeT
MEJHOPATUBHYIO MAPKHUPOBAHHOCTD, YTO PEMPE3CHTHPY-
€TCsl TOCPE/ICTBOM CIIEYIOIINUX BEPOATbHBIX MAPKEPOB:
ennobled by (obnazopoacenvt), receive the supreme
accolade of an Oscar (noayuun gvicuiyro Hazpaody —
Ocxkap), the noted composer (uzeecmuviti KOMROUMOP)
u 1Ip.

Takum o06pa3oM, B XyTOXKECTBEHHBIX TEKCTax
3. Bépmxkecca BBICISIIOTCS KaK UMCHA BCEMHPHO H3-
BECTHBIX KOMNO3UTOpOB (Handel (I'endenv),
Mendelssohn (Menodenvcon) M ip.), Tak U BBIMBIIILICH-
Hble uMeHoBaHust (Domenico Campanati ([{omenuro
Kamnanamu) v 1p.). BelsiBIeHHbIE aHTPOTIOHUMBI, HO-
MUHHUPYIOIUE KOMIIO3UTOPOB, UCTIONB3YIOTCS B SI3BIKE
MHUCcaTeNsl COMIACHO CIEAYIONUM OHOMAacCTHYECKUM
MozensiMm: [JInunoe nums + @amunusa MmysbikanTa)], [JIny-
HO€ uMs My3blkaHTa], [Pamunus My3bikanTa), [JInanoe
nmsi + Uannuman @amunun myssikanta], [Oamunms
My3bIKaHTa + Ha3BaHne My3bIKaIbHOTO IPOU3BEACHUS|.

HUcnonanuresb. cnogHUTENb MY3bIKH B XYA0XKe-
CTBEHHBIX TeKCTax 3. bépmkecca dKCITHIUPYETCs TO-
CPEICTBOM HAaUMCHOBAaHWI MY3BIKAHTOB (pianist (nua-
Hucm), saxophonist (cakcogonucm), drummer (yoapHux)
U JIp.) ¥ MY3BIKQJIbHBIX KOJUIEKTUBOB (orchestra (op-
xecmp), band (0dcaz-6and), choir / chorus (xop)), a
TaK)Ke JICKCHYECKUX SAMHUL, HOMUHUPYIOIIUX JTI00UTE-
neit Mmy3biku (veck (uenosex), drunkie (noanuya)).

Jlexcema SINGER (nesey) OTHOCUTCS] K HAIMEHOBA-
HUSIM UCTIONTHHUTEISH BOKaIbHOM My3bIKH. Cp.:

There would be some big famous stupid comic
chelloveck or black singer, and it was all being bounced
off the special telly satellites in outer space, my brothers
[16] (Bvicmynan obviuno aubo xakou-Hub6yOsb Oypayxull
SHAMEeHUMbLU KI0YH, 160 nesey-nezp, u cio sniy volynku
JIOBUNIU 8 KOCMOCE CReyuanbHble MelegU3UOHHbIE CRYM-
HUKY u omopacwviganu oopamuo Ha 3emmio [17]);

...the singer, an epicene willow-wand with a tow lock
over his right eye, was singing it... [11] (...nesey, uzsu-
BAIOWULICS 2epMADPOOU C IOKOHOM, YNABUIUM HA NPA-
eblil 2nas, sanei. .. [12]);

‘Is it some sort of a bloody queer ear you’ll be
wanting yourself?’said a bearded young man, a drunken
country singer [21] («Taxum sce, 6 Komopwiti mvl ceuvac
oYU Y, — OYPKHYI NOOBLINUSUULL DOpOOamublil na-
peHb, mecmublil negey [22]).

CI10BO singer XapaKTepH3yeTCs HETATHBHO OKPAIIICH-
HOM JIEKCHUKON: snuteTamMu black, o3HAYAOIIUM
«belonging to the race of people who originally came
from Africa and who have dark brown skin» [19] (ipu-
Ha/JISKANIMH K pace JIrogeld 00bIdHO poioM 13 AQpuku
WM UMEIOIIUM OoJiee TEMHBIN IIBET KOXKHM), U drunken
(TIOBRIIMBIIMIT), @ TAaKXKE OMpEICIICHUEM an epicene
willow-wand (n3BuBaroumics repMadpoauT). AKTyau-
3UPYETCsl MPU3HAK HEYBAXKUTEIFHOTO OTHOILICHUS K HC-
TIOJTHUTEJISIM.

Jlexkcuueckast enuanna ORCHESTRA (opkxecmp)
SIBJSICTCS] CHMBOJIOM KJTACCHUYECKOM My3bIku. Cp.:

Large orchestra with saxophones [11] (Boavwoti
opkecmp ¢ caxkcogpornamu [12]).

OpkecTp OMUCHIBACTCS MpUJaraTeIbHbIM large
(GombmioH, rpanmuo3nblii). [lomyepkuBaeTcst MacmTad-
HOCTB OPKECTPOBOTO MCIIOTHEHHUS MY3BIKH.

B koHTeKcTax ¢ IeKceMaMH, HOMHHUPYIOITHMH HC-
MOJTHUTETICH, IPUCYTCTBYET HH(OPMAIIUS O JKaHPE My-
3BIKHU (TIOTYJIsIpHAsS), LIETICBON ayIuTOPUU, MaHEepe WC-
TIOJTHCHHST MY3bIKAIBHBIX [TPOU3BEICHUI 1 UX aKTyallb-
HOCTH, BBIPAXKACTCS INYHOCTHOE OTHONICHUE K MY3BIKE
(Tabnuua).

OO6parumMcs K IpuMepam:

1t also played, in honour of the new pact, the “Song
of the Volga Boatmen” The laughing drinkers, pretty
women and solid burgesses and slim men in uniform,
relaxed, civilised, some of them joining facetiously in the
yo-oh heave-ho... [11] (Ewe on uepan «/younywxy» 6
yecmsv HeOasHo 3akaiodyenHoco nakma. Cumelouuecs
NbAHULYBL, MUTOBUOHDLE JCEHUUHBL U OOPOOHbLE Olop2ep-
Wi, cmpotinvle MYJICUUHbL 8 YHUpOPMe, 8ce PACKpeno-
W eHHble, YUBUUZ0BAHHbLE, HEKOMOpble 0adice NOONnesa-
au «2u, yxnemy... [12]).

B npuBeeHHOM KOHTEKCTE HAOMIOIAeTCs IepeUrc-
JICHHE Pa3INYHbIX KaTeropuii ucnonuureneit: DRINKERS
(noanuysr), WOMEN (orcenwunst), BURGESSES (610p-
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Tabnuia

Cemanmuueckue Koppenayuu mexncoy 6epoaibHO
mapruposannvimu «Mcnoanumenem mysvikuy, «Ilpeomenmom
My3eikuy u « OyeHouHvIMU OemepMUHAHMAMU MY3bIKU»

6 npouseedenusix J. bépoicecca

O1ieHOUHBIE
[Ipeamer
VcrionHUTENb MY3bIKH JIeTePMUHAHTBI
MY3bIKH
MY3bIKA
ahnitsa, drunkie .
104 filthy (moransrit)
(mbstHALIA)
like a lomtick of

songs (ECHM)

old Dim (napumsery redhot meat (0ynro

Tewm) JIOMTHUK ropsiueit
COCHCKN)
white-coated veck vonny cally
(mMenbpar) pOp-Song (BOHIOUMIA)
teenage malchicks, TTOMYJISIPHAS .
eenag N (momy1p new horrible
ptitsas (THHAUIDKEPBL, [eCeHKa)
(HOBBIE )XyTKHE)
MIOAPOCTKN)
sleeves full o
. Jull of lovely
veck (denoBek, nsns) | music (cTormka N
(pOCKOLIHBII)
TUIACTHHOK)
laughing drink-
ers (cMerommuecs
TIBSTHULIBL), pretty
women (MAJOBUJTHBIC v
( o Song of the
JKSHIINHBI), solid : .
burgesses (1OpomHBIE Volga Boatmen B
(«IyOnnymkay)

Oroprepuin), slim men
in uniform (cTpoiHBIC
MY’KYHHBI
B yHU(OPME)

eepuit), MEN IN UNIFORM (myoicuunvt 6 ynugpopme).
OtMeuaeTrcst 00beTUHEHHE PA3IMYHBIX CIIOEB OOIIECTBA.

...weviddied by the main bars long lighted window,
a burbling old pyahnitsa or drunkie, howling away at
the filthy songs of his fathers... [16] (...mbl cK803b ee
wupoxyro eumpuny zasekli cmapozo hronika, ¢ cmvicre
NbAHULYY, PACNEBABIULE20 NO2AHBLE NECHU CBOUX NOLAHBIX
npeoxog [17]).

B nanHOM KOHTEKCTE B POKyCE BHUMAHUS HAXOMAT-
sl UCTIOJTHUTENU-TIbSIHUIBI (pyahnitsa or drunkie), KoTo-
pBIC pacreBaloT crapeie necHu (songs). [Ipudactue
howling (ot rarona how! — u3naBarb TPOMKUHN MPOTSIK-
HBII 3BYK (O JKMBOTHBIX)) OTpa)kaeT MaHepy MEHHS.
[ecusiM qaeTcst onpeneNeHue, BhIpaKEHHOE MeHopaTHB-
HO-KOHHOTaTUPOBAHHBIM MIpUJIaraTeNibHbIM filthy, pernpe-
3EHTUPYIOIIUM dCcTeTHYecknii Tum orieHku (o H. /1. Apy-
TIOHOBOM [18]). Ha cTrapoMomHOCTh TeCeH yKa3biBaeT
YIIOMUHAHUE O TPEIKaX, HCIIOIHSOMIETO UX YeIOBEKa —
of his fathers. CiienyeT OTMETHTh HEYBaXHUTEIBHOE OT-
HOIICHHUE K CTapIIEeMy OKOJICHHIO, ITPOSBILIOIIEMYCS B
arpeccuy M OTPUIIAHWHU JIIO00TO DIIEMEHTa JKU3HeIes-
TENFHOCTH, KOPPETUPYIOIIETO C HX AIOXOH.

What happened now was that one white-coated veck
strapped my gulliver to a like head-rest, singing to himself

all the time some vonny cally pop-song [16] (Ilomom
nowwtu vestshi u 6oéce neobvluatinvie, 00ur u3 medbrattjev
NPUCMESHYT MHE 201108y PEMHEM K NOO20N0GHUKY, Hane-
8as npU 2Mom cede noo HOC KAKYIO-MO NONYIAPHYIO 60-
Hiouyto neceuxy [17]).

HcnonuureneM MEeCHU SIBIASETCS MEIUIIMHCKUN
Opar — white-coated veck. IlecHs xaHpa momyJIsIpHOIN
MY3BIKH TIOJIy4aeT HEJICCTHOE ONPEICIICHIE, BRIPAKCH-
HOE OTPHIIATEIHHO OKPAIIICHHBIMH 8 TbCKTHBHBIMU Map-
KepaMu vonny, cally, KOTOpBIE SBISIOTCS MPUMEpaMHU
MOJIOAEKHOTO KaproHa: vonny 00pa3oBaHO OT CyIIECTBH-
TeJIbHOIrO von — «smell» [16], 3aMMCTBOBAaHHOTO H3
PYCCKOTO SI3BIKa M 03HAYAIOMIETO «BOHBY; cally — OT cy-
IIeCTBUTENBHOTO cal o3HauaeT «fecesy [Ibid.] (ucmpax-
HeHus, (pekanun).

[Non-my3bika, BHE 3aBUCHMOCTH OT BPEMEHHU €€ CO3-
JaHus, o MEeHUI0 O. Bépmkecca, MOXKeT HHTEpeCOBaTh
TOJILKO JIFOZICH C HEBBICOKMM HMHTEJUICKTOM — JIFOfICH
HU3IIHMX CJI0eB o0miecTBa (MbsSHUII) U TOAPOCTKOB. [1o-
CKOJIBKY MY3BIKa 3TOTO >KaHpa He TpeOyeT OOJBIINX
OMOIIMOHAJBHBIX U YMCTBCHHBIX 3aTpart, OHa HE MOXET
CUNTAThCA KaYECTBEHHOM U 3aCily’KUBalOIIe BHUMaHUS
JIYXOBHO Pa3BUTOTO YEIIOBEKA.

OTnenpbHOTO BHUMAaHHUS B IPOU3BEICHUAX
3. bépmxecca 3aciry’KUBalOT IMEHa COOCTBCHHBIC, HO-
MUHUPYIOIIUE MY3bIKaHTOB (Berti Laski (bepmu Jlacku),
lke Yard (Auix Hpo) u np.) u My3bIKanbHble rpynnsl (The
Heaven Seventeen («Xesen Cesenmun») u ap.) [23].
[IpuBenem npumep.

Wwmst BeIMBIIIIEHHOTO HanucTta Albert Poupon
(Anvbepm Ilynon) ynorpeOiseTcsi B COOTBETCTBHH C
OHOMacTH4ecKuMU MoensimMu [Jlnunoe nms + Gamunus
My3bIkaHTa] u [Pamunns my3bikanTa). Cp.:

Domenico <...> being commissioned to compose for
the pianist Albert Poupon [11] ([{omenuxo <...> noryuun
3axaz om nuanucma Anvoepa Iynona [12]);

...and then Poupon waddled on to applause
extravagantly acknowledged. He was like a prosperous
provincial grocer whose pastime was dancing, bald with
an old-time walrus moustache, a carnation nodding in
his buttonhole. He spent an excruciating two minutes
adjusting his piano seat, cracked all his fingers in a
manner that suggested he was counting the tempo for
Pierné, then smashed out the opening solo two measures
[11] (...3amem noo 6ypHvie anroducmenmor eviuen 11y-
noH. OH Obl1 NOX0HC HA 3AACUMOYHO20 NPOBUHYUATLHO-
20 baxanetiwuka, 10oumens manyes: Ivbicolil, CO CMapo-
MOOHBIMU MOPHCOBLIMU YCAMU, C 28030UKOLL 8 NEMIUYe.
B meuenue ooneux 08yx munym on nonpagnsi posivHulil
mabypem, mpewan narbyamu, kax oyomo 3aoagas Ileep-
He HYJICHbIL MeMn, 3amem 8bl0ajl nepevle AKKopobl Ha-
yanvroeo cono [12]);

Acclamation, Poupon pointing to Domenico in the
audience [11] (Bocmopeu, annooucmenmul, Ilynown ona-
200apHbiM dHcecmom ykasvieaem Ha JJomeruxo [12]).
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doneTrueckuii cTpoit hamumu Poupon O3BOIISIET
TOBOPHTH O €r0 IMPUHAIIICKHOCTH K (DPaHIy3CKOMY AT-
HOCY; poupon B TIEpEBOAC C (PaHI[y3CKOTO O3HAYaeT
«MIIaJICHEIl, MAITIOTKa, yTicuk». Ms Albert repmaHcKo-
rO MPOUCXOXKICHUS, SIBISICTCS KpaTKo GpopMOil UMEHU
Anans0epT (HeM. Adalbert), xoTropoe obpaszoBanoch
cinokeHueM ocHOB [adal] («6maroponHsiit») u [berht]
(«sapxuity, «OnucTaTenbHBINY) U B MEPEBOAC O3HAYALT
«OnaropomHbIi O6eck» [20].

AHanM3upyemMblii aHTPOTIOHUM OTHOCHUTCS K paspsi-
Iy «TOBOPSIIIIX» UMEH, YTO MOATBEP)KIACTCS JTUTEpa-
TYPHOU XapaKTEPUCTUKON M ONMHCAHUEM IEPCOHAXKA.
Tak, moATBEep>KICHUEM 3BYIHOCTH UMEHH Albert sBIs-
I0TCsl OJIaropoIHBIC KECTHI My3bIKaHTa (graciously
pointing), BOCTOPKEHHOCTb 3puTeneit (fo applause
extravagantly acknowledged (noo 6ypnwvie aniooucmen-
mot), acclamation (6ocmopeu, aniooucmenmst)). Torma
kak BHewHu# Buj (like a prosperous provincial grocer
whose pastime was dancing (noxosic Ha 3ax4CUMOUHO20
NPOBUHYUATLHO20 OaKaleluuKa, 1rodumens mauyes),
bald (nvicwuit), with an old-time walrus moustache (co
CMAapOMOOHBIMU MOPICOBLIMU YCAMU), d carnation
nodding in his buttonhole (c e6o30uxoti 6 nemauye)) n
MaHepHI (spent an excruciating two minutes adjusting
his piano seat (6 meuenue 0oneux 08yX MUHYm OH NO-
npasnsn posnvhsiil madypem), cracked all his fingers
(mpewan nanvyamu), waddle (xooums épazeanxy)) uc-
MOJHUTENST OTPAKAIOT KOMUYHOCTH €r0 (PUTYpBI, YTO
emre Oonee moauepkuBaercs haMuineil My3bIKaHTa —
Poupon (Ilynown).

B pesynbrare anann3a KOHTEKCTOB ObLIO YCTaHOBJIE-
HO, YTO K YHCITy UCTIOTHHUTEJICH MY3bIKH B TEKCTaX MPO-
n3BeeHNH bépmkecca oTHOCATCS TpodeccnoHaNbHbIC
MY3BIKaHTHI (singer (negey), pianist (nuanucm), Albert
Poupon (Anvbepm Ilynown) u ip.) 1 My3bIKaJIbHBIE KOJI-
nexTuBsl (orchestra (opxkecmp), The Heaven Seventeen
(«Xesen Cesenmuny) v Ip.), a TAKIKE JIFOOUTEITN MY3bIKH
CaMbIX Pa3HBIX CIOEB OOIIECTBA, COIHATBHOIO CTaTyca
u Bo3pacra (drunkie (nvsanuya), white-coated veck (meo-
opam), teenage malchicks, ptitsas (munstioscepwt, noo-
pocmku), slim men in uniform (cmpotiHvle My*CUUuHbl 8
VHUGopme) U p.).

Appecar / cxymareiab. My3blKa CyIIECTBYET TOJb-
KO TOTJIa, KOT/Ia €€ MCIOIB3YIOT 10 Ha3HAYCHHUIO — CITy-
[IAFOT. AJIpecar My3bIKH 3a9aCTYO BRIPAKACTCST ACHKTH-
YeCKUMH cpeacTBaMu. Tak, B KadecTBE CIyIIaTels B
pomane «3aBoHOM anenbcun» J. bépmxecca yka3piBa-
€TCs MPEUMYLIECTBEHHO ITIaBHBIN repoil. Poman moctpo-
€H Ha OTHOIICHUSIX I'eposi C MYy3BIKOH, Yepe3 MY3BIKY
MTOBECTBOBATEI CBSA3aH C KOMIO3uTopamu. Takum odpa-
30M, POMaH SIBJISICTCSI MY3BIKOIICHTPUIHBIM.

[MockoibKy B poMaHe «3aBOIHOM areIbCHH» MOBe-
CTBOBAHHUE BEIETCS OT IMEPBOIO JIUIA, aApecaT My3bIKH
PEMPE3CHTUPYETCS B TEKCTE MOCPEACTBOM MECTOMMCHHS
1 (51). Cp.:

As I slooshied, my glazzies tight shut to shut in the
bliss <...> and indeed when the music, which was one
movement only, rose to the top of its big highest tower,
then, lying there on my bed with glazzies tight shut and
rookers behind my gulliver, I broke and spattered and
cried aaaaaaah with the bliss of it. And so the lovely
MUSIC glided to its glowing close [16] (Cnywas, a dep-
arcan glazzja nnommno 3axpeimueimu, Yymoowl He spugnutt
Hacnascoenue <...> U, KOHEUHO dice, K020a MY3blKd 8
nepeotl Yacmu KOHYepma 63mbulid K 8epuitine 8blcouali-
well bawinu, s, Kax OblL, 1excd Ha CRUHE C 3aKUHYMbIMU
30 207108y pYKAMU U NIOMHO NPUKPLIMbIMU glazzjami, He
8bI0EPIHCATL U C KPUKOM «A-A-0-aX» 8blOPbIZHYI U3 ceOsl
Hacaavicoenue. Ilomom npekpacras my3svika, noocmynas
6ce Onuoice, nouwna niagHo cHudxcamocs [17]).

Crnenys 3a Menonuel, ciayiarensb (TJIaBHBIA repoi
pOMaHa) cTapaeTcsi He CIYTHYTh BO3SHUKIIIEE YyBCTBCH-
HOE y/IOBOJIbCTBUE — my glazzies tight shut to shut in the
bliss, ¥ KOra KOMITO3HUIMS JOCTUTAET CBOETO aroresi, OH
TaKXKe UCTIBIThIBACT HacTaxaeHue — I broke and spattered
and cried aaaaaaah with the bliss of it, mocie KOTOporo
cremyeT i opus, a MEJIOANS MTOAXOANT K 3aBEPIICHUIO
—glided to its glowing close. My3bIKa MolTydaeT orpee-
nenwe lovely (npexpacHulii), 4TO TOBOPHUT O BOCXHIICHUN
CITyTIIaTes.

CyOBeKT neicTBUS music ynorpedsieTcst IpH Ipe-
JIMKATaX, BEIPAKECHHBIX IIaroyiaMu rise u glide B hopme
MpOLIEAIEro BpeMeHu (rose, glided), penpe3eHTupyto-
[IMX TUHAMUKY Pa3BHTHS MY3BIKAJIbHOTO NCHCTBUSI.
My3bika yrnoj00ssieTcs MOJI0OBOMY aKTy, HapacTaroliee
HanpshKeHue — rose to the top of its big highest tower
(63mblna x sepuiune gvicouatiuel 6aAuiHY), CMEHSIETCS
qyBCTBOM IITyOOKOTO ymoBieTBopeHHs — glided to its
glowing close (nowna nnasno cuuscamocs). Takum 00-
pa3oM, My3bIKa OKa3bIBaeT MOITHOE SMOIMOHAIHHOE
BO3JICHCTBHE, KOTOPOE TPaHCPOPMHUPYETCS B (PU3UUECKOE
YIOBOJIBCTBHE.

Perhaps, knowing the joy I had in my night MUSIC,
they had already taken them. As I slooshied, my glazzies
tight shut... [ 16] (A mooicem, 3uas 0 moem npucmpacmuu
K My3blKe N0 HOUaM, OHU e2o yoice npunanu. Crywas, s
Oeporcan glazzja nnomuo 3axpoimvimu... [17]);

Everybody began to leave nice and quiet while I laid
there with my glazzies closed, slooshying the lovely music
[16] (Hapoo na yvinoukax, monua cman pacxooumscs, a
5171€AHCAN € 3AKPLIMBIMU 2AA3AMU U CTYULAT BOCXUMUMETb-
Hyto my3uiky [17]).

CunoHUMUYHBIC Ppa3sl my glazzies tight shut, my
glazzies closed (nnomno 3axpvimole 21a3a) CAMBOJU-
3UPYIOT OJIAYKEHCTBO, JKEIIAHUE CITYIIATEIIS TOTHOCTHIO
pPacTBOPHUTHCS B My3bIKE, 3a0BIB O HACTOSIICM, IIEpe-
HECTHUCH B CIIaJOCTHBIN (/ovely) MUD 3BYKOB U OLIyIIE-
HUH. AKTyaJau3upyercs mpu3HaK aOCTparupoBaHus,
yX071a OT PeasibHOCTH, TOTPY>KEHHUS B CBOI BHYTPECHHHI
MHUDP.
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I wanted music very bad this evening, that singing
devotchka in the Korova having perhaps started me off.
I wanted like a big feast of it before getting my passport
stamped, my brothers, at sleeps frontier and the stripy
shest lifted to let me through [16] (B mom geuep a cmpaus-
HO COCKYYULCS NO HACOAW el MY3blKe — MOdicem Oblmb,
uz-3a mou kisy 6 6ape «Korovay. Ileped mem, xax Ha
6be30€e 6 30Hy CHA MHe NpowmemMnenionm nacnopm u
npunoOHuUMym noiocamolil shest, Mmue xomenocs ewe
yenemb kak credyem ero nHacaaoumuvcs [17]).

B dokyce BHUMaHUS HAXOTUTCS (PU3UIECKOE H IMO-
[OUOHAIBHOE BOCHPUATHE MY3BIKH, BIHSIONICE HA MO-
PATBHO-TICHXOJIOTHUECKOE COCTOSHUE CITYIIATENST, My3bI-
Ka IpeNICTaBIeHa KaK 00BEKT, BRI3BIBAIOIINI OTIPEICIICH-
HOE COCTOSTHHE.

I'maBHBIN repoil *aXJeT HACIAJUThCA MY3BIKON
(wanted music), cuna ero >keJIaHusl He OCTaBIISET €ro HU
Ha MUHYTY, O YeM CBUJICTEIILCTBYET Hapeune bad, ycu-
JIEHHOE HapeuueM very (ouerv). Bad sBnsieTcs pa3roBop-
HBIM BapHaHTOM badly B 3Ha4eHHUH «to a great or serious
degree» [19] (s gvicoxoii unu cepvesroii cmenenu). [po-
CITyIITMBAaHWE MY3bIKH CPAaBHUBACTCS C OOJBIINM Tpa3/-
HukoM (like a big feast of it). Takum oOpa3om, My3bIKa
MIPEACTABIACTCS KaK TPaHINO3HOE COOBITHE, mapsiiee
BOCTOPT, PaA0CTh, He3a0bIBaCMEbIC, SIPKIE SMOIIUH.

Caymarens B npousBeneHusx J. bépmxecca takxe
IKCILTHIUPYETCSI CICAYIOIIUMHA MECTOUMCHHUSIMH.

THEY (onu). Cp.:

...the one with the green wig, kept pushing her belly
out and pulling it in in time to what they called the music
[16] (Oona uz mpex kisok y cmoiiku, ma, umo 6vina 6
3e1eHOM napuxe, mo 8bINAUUBAILA ICUBOM, MO CHOBA €20
BMAUBANA 8 MAKIN TMOMY, UMO Y HUX HA3bIBANOCH MY3bl-
Kot [17]).

B mpencraBieHHOM KOHTEKCTE OMHCHIBACTCS BEUEP
B 0ape ¢ HeKOTOPBIM MoJI00KeM TaHIeB (kept pushing her
belly out and pulling it in). Ilocetutenu (they) TaHIYIOT
0/ 3BYKH, KOTOPBIE C TPYIOM MOKHO Ha3BaTh MY3bIKOH,
YTO perpe3eHTUpyeTcs Ha npumepe ¢passl — what they
called the music (momy, umo y HUX HA3BIBATIOCH MY3BIKOLL).
[maron call o3nauaet «to have a particular name or title,
or use a particular name or title for someone or something»
[19] (umeTh 0coOO€ HA3BaHKE UITH HCTIOIB30BATh 0CO00E
Ha3BaHME JUIs KOro-Tubo uiy yero-inbo). Takum oOpa-
30M, 3ByYAIlIlyt0 KOMITO3HIIUIO C TPYJIOM MOYKHO OTHECTH
K HACTOAIIEH My3bIKe. AKTyalTu3UpyeTCsl MPE3PUTEIHHOE
OTHOIIIEHHE K JIOMSIM, HEe pa30HparomumMcs B My3bIKe, a
TakXe K My3bIKE HI3KOTO COPTAa.

YOU (muw1):

If you have not heard the music, then how can you
know that it is not good? [11] (4 ecau 6vl ee [my3viKy]
He CAbIUANU, MO OMKYOd 80AM U3BECHIHO, YMO OHA HEeXO-
powa? [12]);

“Music,” said Dr. Brodsky, like musing. “So you’re
keen on music [16] (My3viky, — 3a0ymMuug0 npousHec

ooxkmop bpoockuil. — Tax moul, cmano 6vimb, MY36IKy
mobuws [17]).

ITocpencTBom agbeKTUBHOTO MapKepa keen Bo (pa-
3e be keen on — «to like someone or something» [19]
(MCTIBITBIBATh CUMIIATHIO K KOMY-THOO WM YeMY-JIM00)
BbIpaXkaeTcs JII00OBb CIYIIATENS K MYy3bIKE.

B HIDKecnenyonmx KOHTEKCTaX My3bIKa IIPE/ICTaB-
JIeHa KaK O0BEKT Kay3UPYIOIIETO0 COCTOSHUS TPH CIICTY-
IOIINX CYyOBbEKTax-aJipecarax My3bIKH.

LIEBENEINER (Jlubenatinep):

And yet this man Liebeneiner, who had after all
taught the English language and analysed poems by
Shelley and speeches by Shakespeare, who loved music...
[11] (4 mem ne menee smom uenosex Jlubenaiinep, xo-
MOpulLil, MeHCOY NPOHUUM, KO20A-MO NPEeno0asal AHeIulL-
ckutl sA3viK, pazoupan cmuxu lennu u mononoeu [llex-
cnupa, 1ooun my3svixy... [12]).

ITALIANS (umanvsnywr):

Italians laughing at music? Goodness, I thought
Ttalians were the first people in the world for loving music
[11] (Mmanvanywvl, cmerowuecs Hao myswvikoul? bodice
Moll, 51 6ce20a CYUMAnd, 4mo umanbsaHybl — Camblil My-
3bIKATbHBIL HapoO 6 mupe [12]).

B (poxyCHBIX KOHTEKCTaX aKTyaTU3UPyeTCsl IPU3HAK
YBICYCHHOCTH, MPHUBS3aHHOCTH, TONYyUCHHS ICTETHUC-
CKOTO YIOBOJILCTBHS CIYIIATEISIMUA OT MY3bIKH. OOBEKT
Kay3UPYIOIIET0 COCTOSHHS music ynoTpeOisieTcs: Ipu
IpEINKaTax, OTPAKAONINX Kay3UPYIOIIee COCTOSHHIE —
M000Bb CIyIIATENIeH K MYy3bIKE, PEIPE3CHTUPOBAHHOE
rnarojom love.

IleneBoit aynuropueil MOMyJIipHON MY3bIKU BBICTY-
MAIOT MOAPOCTKH, THHIHKEpBl: MALCHICKS (Manpau-
ku), PTITSAS (kucku = JI€BOYKH):

...only a scream and a creech of nadsat (teenage, that
is) malchicks and ptitsas slooshying some new horrible
popsongs... [16] (...00Hu 6uzeu u 6onau HAOCAMHBIX
(Munstiodncepos, cmano 6vimb) MATLYUKOE U KUCOK, KO-
mopule CAYWanu ceoll uodiLeHHble NONYIISIPHbLLE NeCeH-
Ku... [nepesoo nautl).

[ecHu, HaMMCaHHBIC B KAHPE MOM-MY3bIKU, XapaK-
TEPUBYIOTCS MOCPENCTBOM dnutera horrible — «very
unpleasanty [19] (oueHb HETIPUATHBIH). AKTYaIU3UPYET-
Cs1 HETIPUSATHE 110 OTHOIICHUIO K MY3bIKAJIIbHBIM IIPOU3-
BEJICHUSIM.

Crnenyromeit 1ekceMoi, HOMMHHPYIOIIEH ajpecara
My3bIkH, siBisiercss AUDIENCE (ny6muka). Cp.:

A fair audience, mostly there to hear Albert Poupon...
[11] (A3bickannas nybruxa, npuwmeduwias ciyuams 6
ocnosnom Anvbepa Ilynona... [12]).

JIE audience noydaet MOJIOKUTEIBHYIO MapKHPO-
BaHHOCTb, PEATH3YIONIYIOCS Ha MPHUMEpe dIUTeTa fair
(uzvickanmwiil).

Taxkum oOpas3om, ciymiatens B TekcTax bépmkecca
penpe3eHTUpyeTcs, INaBHBIM 00pa3oM, MOCPEACTBOM
TUYHBIX MecTtouMeHuid (I (s2), they (onu), you (mot)),
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KpOME TOTO, B KAYE€CTBE aJJpeCaToB My3BIKHU IPEIICTaBIIC-
HBbl UMeHa coOcTBeHHbIe (Liebeneiner (J/lubenaiinep),
Hortense (Opmenc)) u cyOCTaHTUBHBIE JEKCEMBI
(audience (nyonuxa), malchick (manvuux) u ap.).

[IpoBeneHHbIM aHaIU3 MO3BOJMI YCTAHOBUTH, UTO
JUIS XyJIOKECTBEHHBIX TEKCTOB D. bépkecca peneBanT-
HOM sBsiercsa Tpuana «Kommnosurop — Mcnonnurens —
Cnymaresnb». Y4acTHUKAMU KOMMYHHUKaTHBHOTO MPO-
I[ecca co CIyIIaTesaeM BCETIa SIBISIIOTCS ABOE: KOMITO3H-
TOP M UCTIOJTHUTEII.

OHOMAaCTHYECKOE TPOCTPAHCTBO XYAOKCCTBEHHBIX
npousBeneHnil DHTOHN BEppkecca mpencraBieHo pe-
AIBHBIMA M (DPUKTUBHBIMH MIMEHAMH MY3BIKAaHTOB, KaK
KOMIIO3UTOPOB, TaK M UCTIOTHHUTEICH.

[NosiBnenme PUKTUBHBIX UMECH MY3BIKAHTOB H MY 3bI-
KaJIbHBIX Ha3BaHUH B Xy 0)KECTBEHHBIX TEKCTaX MUcare-
I OTpaXkaeT CBOOOY BbIPaKEHUSI WHAUBUYaIbHO-aB-
TOPCKOTO OTHOIIEHUS K MY3BIKE U €€ CO3ATEIISIM.

B npoussenenusix 3. bépmkecca oOpamaet Ha ceds
BHUMaHHE MPOTHUBOIOCTABICHUE JABYX MY3bIKAIbHBIX
JKaHPOB: KJIACCUUYECKOM U MOIMYIIpHOM My3bIKU. [Ton-my-
3BIKa PACCMATPUBAETCS KaK HETIOTHOIICHHAS, TTOIXOMS-
IIast ISt JIIOZICH CO CKyIHBIM MHTEIIICKTYATbHBIM U IIy-
XOBHBIM pa3zBuTHeM. HerarnBHoe, mpeHeOpeKUTEIEHOE
OTHOIICHUE K NONYIAPHOU My3biKe PEIPE3CHTUPYETCS
MMOCPECTBOM OTPHUIIATEIFHO OKPAIICHHBIX OI[CHOYHBIX
nekceM: horrible (acymruit), filthy (noeawnwiiil) u np.
Knaccuueckas my3vika, B CBOIO Ouepellb, XapaKTepH3y-
€TCsl KaK MICTOUYHUK MOIIHOTO AMOIMOHAIBHOTO BO3/ICH-
CTBUS U JYXOBHOTO pocTa. AKTyallu3upyeTcs MpHU3HaK
YBaKHUTEIBHOTO, MOPOi OJaroroBeHOr0 OTHOIICHHUS K
MY3bIKaHTaM ¥ UX TPOU3BEACHHUSM, YTO TPOJICMOHCTPH-
POBaHO Ha MpPUMEPE OIEHOYHBIX MAPKEPOB C MOIOKH-
TeNbHOU KoHHOTanuel (lovely (uyoecwviit), great (genu-
Kut) v 1Ip.).
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