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AHHOTAIHUSA: 8 cramyve AHATUZUPYIOMCS KOHMEKCMbl, 8 KOMOPbIX UCHONb3YIOMCS HA36AHUSA MY3bIKAIbHbIX UH-
CIMPYMEHmMOo8 8 Xy00dcecmeeHHbIX mekemax dumonu bépooicecca, paccmampusaemcs cneyugura uHOUBUAYAlb-
HO-AMOPCKO20 BOCHPUAMUS U OMPAICEHUS MY3LIKU 8 XYO00CECMEEHHOU KapmuHe Mupa nucameis Ha npumepe
AHANU3A KOHMEKCHO08, COOEPICAUUX ONUCAHUE MY3bIKATbHBIX UHCIpPYMenmos. Lleny pabomvl cocmoum 6 8vise-
JleHUU cneyu@uKy 8epoanrbHOU IKCRAUKAYUU MY3bIKATbHBIX UHCIPYMEHMOS 8 XyO00HCECHMEEHHOU KapmuHe Mupa
Onmonu Bépocecca. Paboma svinonnena ¢ ucnonb3o8anuem maxKux mMemooos uccie008anus, KaxK Memoo KoH-
TNEKCMYanbHO20 AHATU3A U MEMOO KOMHOHEHMHO20 aHAU3A ¢ ONOPOll HA clogapHble dedhunuyuu. B xyoooice-
cmegennwvix mexcmax D. Bépooicecca penpesenmupyiomes Kax munvl My3blKATbHLIX UHCIPYMEHMO8 (Strings
(cmpynnuvie), wind instruments (Oyxogvle uncmpymenmot), drums (voapuwvie) u brass (meouvie dyxoguie)), max u
HenocpeOcmeeHHble ux HaumeHnosanus (trumpet (mpyoa), drum (6apaban), piano (popmenuano) u op.). Yema-
HOBNEHO, YMO 8ePOANbHAS PEnpe3eHMAaYUs MY3bIKATbHbIX UHCIPYMEHTNOE8 8 XYOO0JICeCMBEHHOU Kapmune Mupa
. bépoaicecca omaunaemcs evicokol cmenenvio memaghopuzayuu. C no3uyuu akcuoroSuu Ommedaemcs meiu-
opamueHas, (K8a3u)neliopamuends u HeUmpaibHas MApKUPOBAHHOCMb aHanusupyemulx aexcem. Omoenvhvle
MY3bIKATbHbIE UHCIPYMEHMbL NOYYAIOM 0emalbHOe ONUCAHUE C YKA3aHUeM UX Ygema, Mamepuana u3eomoeieHus,
JIOKAMU3AYUU, XAPAKMEPUCTRUKY 38VHanUs. AHATU3Z KOHMEKCNO8, BKAI0UAIOWUX HA3BANUSA MY3bIKATbHBIX UHCTNDY-
Menmos, 6 xyoodcecmaennvix mexcmax 3. Bépooicecca nozeonsiem ymeepicoams, 4mo nUCAmelib 6 C60UX aume-
PAmypHbIX NPOU3EEOSHUAX NPUOAem 6bICOKYIO CHIeNneHb SHAYUMOCU 36VUANUI0 MY3bIKANbHIX UHCHIPYMEHINOE 8
npoyecce packpulmiis ONPeeeHHbIX XyO0ICeCMBEHHbIX CMBICTOS.

KioueBble €10Ba: My361KaTbHbIL UHCIPYMEHTN, XYOOICCCMBEHHBIU MEKCM, UHOUBUOY ATbHO-ABMOPCKAS KAPMUHA
mupa, dumonu bépoaxcecc, nexcema, memagopa.

Abstract: the article analyzes the verbal explication of musical instruments in the literary texts of Anthony Bur-
gess, examines the specifics of individual-and-author s perception and reflection of music in the writer s literary
world image based on the analysis of the contexts containing a description of musical instruments. The purpose
of the paper is to identify the specifics of verbal explication of musical instruments in the literary world image of
Anthony Burgess. The work was carried out using such research methods as the contextual analysis method and
the component analysis method based on dictionary definitions. The certain types of musical instruments (strings,

wind instruments, drums and brass) and their direct names (trumpet, drum, piano, etc.) are represented in the
literary texts of A. Burgess. It has been established that the verbal representation of musical instruments in the
literary world image of A. Burgess is distinguished by a high degree of metaphorization. From the position of
axiology, the positive, (quasi) negative and neutral labeling of the analyzed lexemes is noted. Some musical in-

struments receive a detailed description with the indication of their color, material of production, localization,

and sound characteristics. The analysis of the contexts that include the names of musical instruments in the literary
texts of A. Burgess allows us to state that the writer in his literary works gives a high degree of importance to the
sound of musical instruments in the process of revealing certain artistic meanings.

Key words: musical instrument, literary text, individual-and-author s world image, Anthony Burgess, lexeme,

metaphor.
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BBenenue

Tema dopMUpOBaHUS WHAUBHUAYATBHO-aBTOPCKOU
KapTUHBI MUPA ABJSICTCS OJJHAM W3 aKTYaJIbHBIX BOIPO-
COB COBPEMEHHOW JIMHTBUCTUKHU. SI3BIK aKKyMYJIHPYET
3HaHUA JIIOAEH 0 MUpPE, U 3TO «IIO3BOJIAET YEJIOBEKY
O00BEIMHAUTE BECh OIBIT B €AMHYIO KAPTUHY MHUpa U 3a-
CTaBJISIET €ro 3a0BITH O TOM, KaK PaHBIIIE, 10 TOTO KaK OH
M3YYUII A3bIK, OH BOCIIPUHUMAII OKpYXKaromui Mup» [1,
c.51].

WnauBunyanbHas KapTUHA MUpPA SIBIAETCS pe3yilb-
TAaTOM KOTHUTHUBHOMW JI€ATENIbHOCTH OJHOTO YeNOBeKa U
MpencTapisieT co00i KBUHTICCEHIIMIO MOCTOSHHBIX U
HM3MEHUYMBBIX AIIEMEHTOB. « MTHIUBH Ty aTbHOE B SI3BIKOBOM
JIUYHOCTH, C OTHOM CTOPOHBI, POPMUPYETCS Yepe3 BHY-
TpEHHEE OTHOUIICHHE YeNIOBEKa K SI3bIKY, UepPEe3 CTaHOB-
JIEHHUE JINYHOCTHBIX CMBICIIOB sI3bIKa, KOTOpBIE OIIpele-
JIAIOT €€ MHIMBUAYaJIbHbIE BAPMAHTHI LIEHHOCTHOIO OT-
HoweHUs K A3bIKy. C Ipyroi CTOpOHBI, A3bIKOBas JIM4-
HOCTb OKa3bIBa€T 3aMETHOE BIIMSHHE Ha CTAHOBJIEHUE
SI3BIKOBBIX Tpaaummii» [2, c. 11].

OTaensHOro BHUMaHUs 3aCTy>KUBatOT MHIMBUyallb-
HbI€ KapTUHBI MUpPa NPEeACTaBUTENICH TBOPUYECKHUX MPO-
(heccuil, co3narOUIMX XyI0KECTBEHHbIE TPOU3BEACHUSI.
[Toatomy, Hapsily ¢ HATMOHAIBHON M UHIAUBHYyaTbHON
KapTHHON MHUpa, BBIAENIETCA TaKXKe XyIOXKECTBEHHAs
kaptuHa mupa. 3. J. ITonosa u 1. A. CrepHuH oTMeE4aloT,
YTO XyJOXKECTBEHHAasl KapTHHA MHUpa ONOCpEeIOoBaHa
JIBXK]IBI: BO-TIEPBBIX, TOCPEICTBOM SI3bIKa, @ BO-BTOPHIX,
yepes UHAUBULyaJIbHOE CO3HAHUE aBTOPA, OCHOBBIBASIChH
Ha €ro CyObEKTHBHO-THYHOCTHBIX IPEICTABICHUIX O
mupe [3, ¢. 40]. OcoOeHHOCTh Xy10’KECTBCHHOM KapTHHBI
MHpa BBIPAXKAETCS B BBIOOPE CPEICTB XyA0KECTBCHHON
BBIPA3UTENHHOCTH, KOMIIO3ULIMH IPOU3BEACHUS U COLIEP-
JKaTeJbHBIX 3JIEMEHTOB. B Xyl0)XeCTBEHHON KapTHHE
MHUpa MOXKET TaK)Ke HATH CBOE OTpakeHUE HAIIOHAIIb-
Hasl KapTHHA MHpa. «ITO MMO3BOJISET HHTEPIPETHUPOBATH
HCIIOJIb30BAHHBIE SA3BIKOBBIE CPE/ICTBA, IPUCYTCTBYIOIINE
B TEKCTE, KaK aKTUBU3UPYIOIINE T€ UM HHBIE KYJIBTYpHO-
crenududeckre 3HaHHUS O MUPE, & caM TEKCT — Kak
KOMMYHUKAIIMOHHBIM pe3ylbTaT, IOPOXKIEHHBIH B TEX
WY WHBIX KOMMYHHKAIIMOHHBIX yCIOBUSIX» [4, C. §].

[enpro HacTOSIIEH CTAaTbU SBISETCS onpedeneHue
ocobennocmeti 6epOATbHOU IKCNAUKAYUU MY3BIKaIIbHBIX
HHCTPYMEHTOB B MHIMBUIYaJbHO-aBTOPCKOM KapTuUHE
mupa DHToHU bépmkecca.

OnTonu bépmkecc — aHMMICKUI pOMaHHCT, KOMIIO-
3UTOP ¥ KPUTHUK, POMaHbl KOTOPOTO CO3JAI0T caTHpUye-
CKuil 00pa3 Mupa U IpUMeUaTeIbHbI CIOBOTBOPYECTBOM.
OpHaKo OJJHUM W3 LEHTPANbHBIX CPeAd JOMHUHAHTHBIX
CMBICIIOB MHJIUBUIYaIbHO-aBTOPCKOH KapTHHBI MUpa
3. Bépmxecca Obia My3bika. [Iucarens COYMHMUI He-
CKOJIBKO MY3BIKaJIbHBIX MPOU3BEACHUH, NIpEeXKAe 4eM
BBIIYCTHJI B CBET CBOU NIE€PBBIE JIUTEPATypHbIE IPOU3BE-
JEHUS.

MaTepnam,l U ME€TOAbI

MarepuanoM JuIs UCCIIEI0BAHUS TIOCTY KU XY/IO-
KeCTBEHHBIC TeKCThl DHTOHU bépmxecca «A Clockwork
Orange» («3aBogHoi ameiabcun», 1962), «Earthly
Powers» («Cuitbl 3emMHBICY, 1980), «One Hand Clapping»
(«OnHOpyKMit atutonucMenT», 1961), « Time for a Tiger»
(«Bpems turpa», 1956), «Tremor of Intent» («Tpemet
HamepeHwus», 1966).

B pabore ObUTH HCITOTB30BAHEI CICIYIONINE METOIBI
UCCIICIOBAHMSI: METOJ] KOHTEKCTYyallbHOTO aHalHu3a U
METO]] KOMIIOHCHTHOT'O aHAJTU3a C OTIOPOi Ha CIIOBapHBIE
JeUHULINN.

PeSy.]IbTaTbI HCCJICA0OBAHUSA

My3bIKadbHBIE HHCTPYMEHTHI 3aHHMAIOT BaXKHOE
MECTO B IIPOCTPAHCTBE XY OKECTBEHHOTO IIPOU3BEICHHUS
9. bépmxkecca. BkioueHne B TEKCT HOMUHAIIIH OTIpe/ie-
JICHHBIX MY3BbIKaJbHBIX HHCTPYMEHTOB PACKPHIBACT Xy-
JO)KECTBEHHBIC MPEIIIOYTCHUS aBTOPA.

BocnpousBenenune My3bIKU B XyI0KECTBEHHOH Kap-
TuHe Mupa DHTOHM bépmkecca penpe3eHTHPYETCs Mo-
CPE/ICTBOM OIMHCAHUSI TUIIOB MY3bIKAJILHBIX HHCTPYMCH-
ToB (1) U Yepe3 HEMOCPENCTBECHHYIO XapaKTEPUCTHKY
MY3BIKAJIBHBIX HHCTPYMEHTOB (2).

1. Tunsl My3bIKAJIbLHBIX HHCTPYMEHTOB. TuIIb]
MY3BIKAJIbHBIX HHCTPYMEHTOB PEAU3yIOTCS B TEKCTax
TIFCATEIs OCPEICTBOM TaKHX JICKCHUECKHUX SIIHUIL, KaK
strings (cmpynnvie), wind instruments (dyxogevie uncmpy-
Mmenmbl), drums (yoapuvie) v brass (meouvie dyxoswie).

CrnoBo STRINGS (cmpyunwsie) co 3HaueHueM «the
section of an orchestra which consists of stringed
instruments played with a bow» [5] (My3bIKaIbHBIC HH-
CTPYMEHTBI CO CTPYHAMH, Urpa Ha KOTOPBIX OCYIIECT-
BIIICTCS C TIOMOIIBIO CMBIYKA) PEATU3YETCsI B CIISTYOIIIX
npuMepax:

...his massed strings were a bed for physical passion
[6] (...1asuna cmpyHHBIX CUMBOAUIUPOBANA NIAOMCKYIO
cmpacmy [7]);

Then in a passion of plucked strings and little cracked
bells she let fly at a weeping child, pushed by his fellows
into a sugar-bin [8] (Ilomom noo cmpacmuoe dopsyanue
CMPYH U MATEHbKUX MPECHYBUIUX KOJIOKOILYUKOE OHA
Opocunace Kk cKyusuLemy pebenKy, Komopozo coopamos
MOAKHYAU 8 Meulok ¢ caxapom [9]).

3By4aHUE CTPYHHBIX MY3bIKAIbHBIX HHCTPYMECHTOB
ACCOLIMMPYETCS CO CTPACTBIO, YTO PElpe3eHTUPYeTC s
noCpeJCTBOM CyOCTaHTHBHOI JIEKCEMBI passion
(cmpacmy).

...came the violin solo above all the other strings,
and those strings were like a cage of silk around my bed
[10] (...6cmynuna ckpunxa cono, cpasy 6036blCUBUIUCD
HAO ecemu OpyeuMu CMpPYHHbIMU, KOTMOpble OYOmo uien-
KOBOU cemblo Chienucs Hao moeti kposamoio [11]).
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B nmaHHOM KOHTEKCTE MCHONB3YETCSI aBTOPCKAsl Me-
tadopa, 3ByKH CTPYHHBIX HHCTPYMEHTOB CPABHUBAIOTCS
C IIIEJIKOBOM CEThIO MJIH 30JI0TOM KIIETKO# (a cage of silk).

VYKa3pIBaeTCs TAKKE PACIONOKEHUE JAHHON HEBU-
Mot cet — around my bed (nao kposamwio), 9TO TO-
BOPHUT O TOM, YTO MEJIOAUS OTTPAHUYMBACT CIIYIIATEIIS
OT OKpPYKAIOIIEro MHUpPA, CIUIETasi BOKPYT HErO CEeTh W3
MY3bIKH, OKOJIIOBBIBAsI, HE [TO3BOJISS BBIATH U3 CO3/aH-
HOTO COCTOSIHUSI, YACPIKUBAs €r0 3aJOKHHKOM CBOCH
Kpacotsl [12].

.50 it was J. S. Bach I had, the Brandenburg
Concerto just for middle and lower strings. And,
slooshying with different bliss than before... [10] (...u 5
evinyn U. C. baxa, «bpandendypeckuii konyepmy 0is
CMPYHHBIX CpeOHe20 U HU3K020 38yyanust. Cryuas e2o ¢
HacaaxcoeHuem menepsb cogcem 0py202o pooa... [11]).

B mpeacTaBneHHOM KOHTEKCTE IACTCsl Ka4eCTBCHHAS
XapaKTEePUCTHKA 3BYKa. YKa3bIBACTCS BBICOTA 3BYyUYAHUS
CTPYHHBIX UHCTPYMEHTOB — middle and lower strings,
CTPYHHbBIE HHCTPYMEHTBI CPEIHEro u 0oJiee HU3KOTO
3ByYaHHS.

Penpe3eHTUPYIOTCS TaK)Ke 3MOIMHU, BBI3BAHHBIC
MPOCITYIIMBAaHNEM CTPYHHBIX HHCTPYMEHTOB — slooshying
with different bliss than before. Peub uner o Bocropre,
HaCJIKICHHUH, TOCTABIIIEMOM MY3BIKOH, OHAKO OTHCHI-
BaeMBIif BOCTOPT OTIMYACTCS OT PaHEe UCTIBITAHHOTO.

AKTyanu3upyeTcst Mpu3HaK MMONyYeHUS yAOBOJb-
CTBHS OT NMPOCITYIIUBAHUS CTPYHHOU MY3bIKH.

There it was then, the bass strings like govoreeting
away from under my bed at the rest of the orchestra...
[10] (Bom 6acosvie cmpyHHble, 3a2080pULU NPAMO Y MEHs
u3-no0 Kposamu, om3wvleasacs opkecmpy... [11]).

B nanHOM mprMepe Takke MPHCYTCTBYET XapakTe-
PHICTHKA CTPYHHBIX HHCTPYMEHTOB — bass strings, «a bass
instrument or voice produces low notes» [13] (6acoBbrit
WHCTPYMEHT WX TOJOC MPOU3BOANUT HU3KHE HOTEI).

HabGnronaercst Mmetadopa-onuneTBoOpeHne, My3bl-
KallbHBIC MHCTPYMEHTHI HAICNAIOTCS CIOCOOHOCTHIO
TOBOPHTB, TAXKE IIEPETOBAPUBATHCS — govoreeting away
[12].

I'maron govoreet sIBIsETCS MPUMEPOM MOJIOJEKHOTO
CIIeHTa — HaJicaT U, COIJIaCHO TpakToBke D. bepmkecca,
o3Havaet «to speak or talk» [10] (roBopuTh, 00IIATHCS).

YKa3bIBaeTCs JIOKaIU3alusi HHCTPYMEHTOB — from
under my bed (u3-nod kposamu) u co0eCenHUK — the rest
of the orchestra (opxecmp).

Takum oOpa3om, 6acoBble CTPYHHBIE Kak OyaITo 3a-
TAIUCH ¥ JKIYT MTOAXOISIIET0O MOMEHTA, YTOOBI TIPOs-
BHTH BCIO CBOIO MOIIb M 3arOBOPHTH B MOJHYIO CHILY,
CIIUBIIUCH C OPKECTPOM BOCAWHO, CTAB €TO YaCTHIO.

TakuMm 00pa3oM, HOMUHAIYSL S{rings MOIyYaeT Kade-
CTBEHHYIO XapaKTEePUCTUKY: YKa3aHUE BHICOTHI 3ByYaHUs
CTPYHHBIX UHCTpYMEHTOB — middle and lower strings
(cmpynnvle cpednezo u HU3Ko20 368yyanus), bass strings
(bacosvie cmpyuHbie).

Homunarmst WIND INSTRUMENT (0yxo6oti uncmpy-
MeHm) UMeeT 3HaueHue «a musical instrument that you
blow into in order to produce sounds, such as a flute, a
clarinet, or a recorder» [5] (My3bIKaJIbHBII HHCTPYMEHT,
JICHCTBYIOIIUI TOCPENCTBOM BIYBaHHS CTPYU BO3IyXa,
HarpuMmep, ¢ieita, ki1apHeT uin 610k-diaeiita). Cp.:

I was with the wind instruments... [10] (4 cuden ¢
epynne dyxoguix... [11]).

Homunarus wind instruments HeUTpalibHa, TOCKOJIb-
Ky OTCYTCTBYET OIICHOYHBIH HITH XapaKTePOIOTHICCKUI
KOMITOHEHT. HaOromaercs nuinbp KoHCTaTanmus Qaxra:
HaXOXKICHHUE B OPKECTPE B TPYIIIE JyXOBBIX HHCTPYMCH-
TOB.

B crienyromux KOHTEKCTax YIIOMHUHAIOTCS JIBA THIIA
MY3BIKaJIbHBIX HHCTPYMEHTOB — BRASS (medHwvle Oyxo-
evie) u DRUMS (yoapnuie):

Discordant lower brass symbolised the situation of
the men in the boat [6] (HecooTBeTCTBYIOINI MM HU3KUI
3BYK MEJIHBIX JYXOBBIX JIOJDKEH OBLII CHMBOJIU3UPOBATH
COCTOsIHUE JTIoeH B Jtonke [7]).

Jlexcema brass (medHnwvle Oyxogvie) o3HauaeT «the
section of an orchestra which consists of brass wind
instruments such as trumpets and horns» [5] (My3biKab-
HBIE MHCTPYMEHTEHI, CIICIAHHBIC W3 METalIa, TaKhue Kak
TpyOa U TpOMOOH).

3ByyaHHe MY3BIKH OIHCBHIBACTCS MPUIAraTeIIbHBIM
lower brass (Hu3zKuil 36yK MeOHbIX 0YX08bIX).

And then the promise loomed, the declaration of the
Angel of the Lord, and the rhythm of ancient drums pulsed
in imperceptible gradations of acceleration [6] (1 BoT
obemanue npubnuzuinock, Auren [ocmnoaeHs Bo3Bemial,
PHUTM JIpEBHUX THMIIAHOB HEOIIYTUMO ycKopsuics [7]).

Jlexcema DRUMS (yoapmuvie) nMeeT 3HaYCHHUE «a
drum kit or set of drums» [5]; «a musical instrument
consisting of a skin stretched tightly over a round frame.
You play a drum by beating it with sticks or with your
handsy» [Ibid.] (6apabanHas ycTaHOBKa WJIH yIapHbIC
MY3BIKaJIbHbIC HHCTPYMEHTBI; MY3bIKaJIbHBIH UHCTPY-
MEHT U3 KOXH, IUIOTHO OOTSHYTOH BOKPYT KPYIJIOTO
Kapkaca. Mrpa oCcymecTBIsSeTCS MOCPEACTBOM YIapOB
nanouek win pyk). Takum obpazom, naHHas JeKceMa
UCTIONB3YETCsI U YKa3aHUsl KaK OTIACIBHOTO WHCTPY-
MeHTa (OapabaH), Tak U JJIs1 HAUMEHOBaHUS TUIIA MY3bl-
KaJIbHBIX HHCTPYMEHTOB (yIapHbIE).

OTMedaeTcst BO3pacT My3bIKaJbHBIX HHCTPYMCHTOB
— ancient (OpesHuil) 1 CKOPOCTh UTPHI HA HUX — rhiythm
pulsed in imperceptible gradations of acceleration (pumm
Heouymumo YCKOPSIC).

2. HauMeHOBaHMSI MY3bIKAJbHBIX HHCTPYMEHTOB.
HanmeHoBaHHS My3BIKATEHBIX HHCTPYMEHTOB IIPEICTAB-
JICHBI CIEAYIOIINMH JICKCeMaMu: trumpet (mpyoa), drum
(bapaban), piano (hopmenuano), flute (preiima), organ
(opean), horn (pooicox), violin (ckpunka), trombone
(mpombon), guitar (eumapa), harpsichord (knasecun),
oboe (cobo1l), saxophone (caxcoghon), kettledrums (nu-
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maspwl), clarinet (knapuem), harp (apga), bassoon
(pacom), gong (cone), cymbal (yumbana), pipe (mpyba),
jangles (konoxonvuuxu), viola (arem), reed (ceupenv).
PaccmotpuM mpumMepel.

CnoBo TRUMPET (mpyba) o3HadaeT «a musical
instrument of the brass family which plays quite high
notes. You play the trumpet by blowing into it» [5] (ay-
XOBOW MEJHBIN My3bIKaJIbHbIII HHCTPYMEHT C BBICOKUM
3BYKOM, HT'Pa Ha KOTOPOM OCYIIIECTBIICTCS [Ty TEM {yHO-
BeHus B Hero). Cp.:

...and behind my gulliver the trumpets three-wise
silverflamed... Oh, it was wonder of wonders [10] (20e-
Mo 3a 2011080U, Mpexcmpylinvle, UCKPULUCH NIAMEHHble
mpyoewt... O, uydo uz uyoec! [11]).

3By4yaHue TPYObI OITUCHIBACTCS KaK «IyIO0 U3 TyIECH
(wonder of wonders), 4TO TOBOPHUT O BOCXHIIEHUU CIY-
nratens My3bikoii. Takke B (hoKyce BHIMAHUS HAXOIUTCS
MeTadopuieckas COCTaBIAIONIAs, 3BYKH TPYOBI OTOX-
JECTBIIIIOTCS € IPUPOJHOM CTUXUEHN — OTHEM, UTO perpe-
3EHTUPYETCS MOCPEACTBOM marona silverflame [12].

Hanee HomMuHANUS trombones ynorpeOisercs B ofi-
HOM KoHTeKcTe ¢ nekcemoid KETTLEDRUMS (numaspa,).
CnoBo kettledrum (nuTaBpa) HHTEPIIPETUPYETCS KaK «a
large bowl-shaped drum which can be tuned to play a
particular note» [5] (0oNbIION yIapHBIA MY3bIKAIbHBIH
HHCTPYMEHT B (pOpMe HYaIld, KOTOPBIH MOXKET OBITH Ha-
CTPOCH LIS UCTIOTHEHHUS OTIpeeIeHHOi HOThI). B Tekcre
JaHHAs JIEKCEMa UCIIONB3yeTcs B (pOpME MHOMKECTBECH-
HoTo uucna kettledrums. Cp.:

So [ stuck my little fingers real deep in my ookos, but
the trombones and kettledrums blasted through gromky
enough [10] (A 3amxuyn ushi nareyamu, Ho MpomOOHbL
¢ umaspamu éce pasHo npopuviganucy [11]).

B macrosimem mpumepe 3By4aHHE MY3BIKaJbHBIX
WHCTPYMEHTOB PENpPEe3eHTUPYETCs TiIarojioM blast n
npujaratelbHbeIM gromky (epomxuii). Jlexkcema blast
o3HavaeT «to produce a lot of loud noise, especially
musicy» [13] (mpou3BOAUTH TPOMKHH IIIyM, 0COOEHHO OT
MY3BIKH). AKIEHT ACNIAcTCs] Ha TPOMKOCTH 3BYYaHUS
TPOMOOHOB U JIUTAaBP.

Twas slooshying more like malenky romantic songs,
what they call Lieder, just a goloss and a piano, very
quiet and like yearny, different from when it had been all
bolshy orchestras and me lying on the bed between the
violins and the trombones and kettledrums [10] (I1epe-
wien Ha KOpomKUe IUpUYecKue NeceHK, max Hasvieaemovle
«30H2UY» — NPOCMO 20110C U hopmenvaHo, muxue, 8pooe
Kax 0agice MOCKIUgvle, He MO YMO paHbuie, Ko20d s
caywan oonvuiue opKecmpbl, 1edxica 8 Kpogamu u 8000-
pasicasi cebsi cpedu CKpunox, mpombonos u iumasp [11]).

B nanHOM KOHTEKCTE POPTENBAHO (piano) NpOTUBO-
nocrasisieTcsi ckpunke (violins), TpoMOoRny (trombones)
u nutaBpam (kettledrums).

Tak, 3Byk# (hOPTEHAHO OMUCHIBAIOTCS IIPHIIAraTeIb-
HBIMH quiet (TUXUI) U yearny (TOCKJIMBBIN), YCHUICHHBIMU

HapeureM very (O9€HbB), U OTHOCSTCS K HHCTPYMEHTaM,
UTpa Ha KOTOPBIX UCIONB3YEeTCs B KAYECTBE aKKOMITaHe-
MEHTa POMaHTUYECKUM NeCHAM (malenky romantic songs).

Urpe Ha ckpurike, TpoMOOHAX M JTUTABPAX, HAPOTHB,
OpUAaeTCcst 0cobasi 3HAYUMOCTh M MacIITaOHOCTh, YTO
MOTYEPKUBACTCSI OTHECEHHOCTHIO K OOJIBIIINM OpKECTpamM
(bolshy orchestras).

B cremyromieM KOHTEKCTE MPUCYTCTBYET yKa3aHUE
JIBYX MY3BIKQIBHBIX HHCTpyMeHTOB: FLUTE (¢neiima)
u OBOE (206011):

Then flute and oboe bored, like worms of like
platinum, into the thick thick toffee gold and silver. I was
in such bliss... [10] (Ilomom éopsanuce puetima c 2060-
eM, 6BUHINUIUCY, CILOBHO NIAMUHOGLLE YEPBU 8 CLA0HAll-
wyio uzobunvuyio plott uz 3onoma u cepedopa. Hesepo-
amuetiwee Hacradicoenue... [11]).

Homunanus oboe (20601i) o3HauaeT «a wooden
musical instrument like a narrow tube, which you play
by blowing air through a reed» [5] (nepeBsiHHBIN My3bI-
KaJIbHBI WHCTPYMEHT TIOXOXKHUI Ha y3Kyr TpyOKy, A
UTPBI HEOOXOMMUMO BBIAYBAaTh BO3AYX Yepe3 TPOCTh UITH
SI3BIY0K).

3Byuanue QIICHTHI 1 TOOOS OTUCHIBACTCS C IIOMOIILIO
Metadopsl U cpaBHeHUs: bored, like worms of like
platinum, into the thick thick toffee gold and silver. Ak-
TyaIu3UpyeTcs MPU3HAK BCETOMIOMIAOIIETO M BCEOOb-
EMITIOIIETO BO3JCHCTBUS MY3bIKH, TOTYCPKUBACTCS €€
LEHHOCTh U JYXOBHOCTH [12].

Jlexcema flute (¢netima) B 3HaueHUU «a musical
instrument like a thin pipe, that you play by holding it
across your lips, blowing over a hole, and pressing down
buttons with your fingers» [13] (My3bIKkanbHBII HHCTPY-
MEHT B BUJE€ TOHKOW TpyOKH, 4TOOBI UTpaTh HA HEM,
HE0o0X0MMO IIPHIIOKHUTE €T0 K Iy0aM 1 Iy Th B OTBEPCTHE,
Ha)XUMasl Ha KiaBumy nanbiamu). Cp.:

Iwas in like a big field with all flowers and trees, and
there was a like goat with a man's litso playing away on
a like flute [10] (...n oxazancs 8poode Kax Ha WUPOKOU
nosine cpedu Y8emoa U 0epesbes, U mam dice Ovli 8pode
KaK Ko3el ¢ uenoseveckum litsom, ueparowuii 6pooe Kax
Ha ¢neume [11]).

B npencraBieHHOM KOHTEKCTE HaOmogaeTcst Mugo-
MO3THUYECKask COCTABIIAIONIAs JIEKCeMBI flute (gretima),
KOTOpasi MOXKET OBITh OTPa)kKeHa MTOCPEICTBOM CEMAHTH-
KO-KOTHUTHUBHOW 1ienu: field (none) — flowers (11BeThI) —
trees (Oepeswvsi) — goat-man (Ko3en ¢ werno8eueckum iu-
yom) — flute (gpretima). Tlone, BETHI, JCPEBBS, MOTyYe-
JIOBEK-TIONYKO3€Jl, UTPAloIUi Ha (reiTe, mepeHocsT
gHUTaTeIsl B MPOCTPAHCTBO HEPEaTHHOTO MHpa Muda u
cka3ku. JlanHble 00pasbl BBI3BIBAIOT MPHUSATHEIE OLTYIIIe-
HUSI B CO3HAHUU YEIIOBEKA, TOATOMY MOXXHO TOBOPHTH O
MEITUOPATHBHOM KOHHOTAIIUY JIEKCEMEI flute.

Debussyish consecutive fourths on oboes and
clarinets [6] (Bamem nocnedosanu xeapmol 2060e8 u
Knapuemos ¢ cmune Jleoroccu [7]);
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Solo oboe here? [6] (Tym cono cobos? [7)).

B BrImenprBeIeHHBIX KOHTEKCTAaX OTMEYaeTcs Hell-
TpasibHas KOHHOTaus HaumeHoBauus OBOE (2060tl).

Jlekcema GUITAR (cumapa) MMeeT 3HaUCHUE «a
musical instrument with six strings that you play by
pulling the strings with your fingers or with a plectrumy»
[13] (mecTucTpyHHBII MY3BIKATbHBIN HHCTPYMEHT, AJIS
UTPHI HAa KOTOPOM HEOOXOIMMO 32)KUMATh CTPYHBI ITajlb-
aMu Wil miekTpom). Cp.:

The stereo was on again and was playing a very sick
electronic guitar veshch [10] (Ilpouepvieamens onsamo
B0BCIO USPAI, NPUYEM KAKYIO-TO HCYMKVIO INEKMPOHHYIO
sewv nHa eumape (nepesox Hamt. —JI. K.);

The round man with the guitar, Peter or Paul or
something, improvised a silly jingle to the tune of
‘Chopsticks’... [14] (Torcmsax c cumapoti ([Tumep? Ilon?)
momuac 6vi0an OypayKy0 UMnNpoOGU3AYUIO HA MOMUS
«cobauvezo sanvcar [15]);

...she switched off the radiogram they had which
had been playing all twanging guitars, very teenage [16]
(...ona geiKkAIOUUNA 3ANUCH, KOMOPYIO KPYMUIU NO PAOUO,
CHIOWHbIE 2UMapbl 2Hycasble, OJis OOHUX MUHEN0JCepos
[17]).

[pousBenenus, ucmodHAEMbIE Ha THTape (guitar),
MOJTYYalOT HETaTHBHYIO XapaKTEPUCTHKY, UYTO PEIIPE3CH-
THPYETCS aTbeKTHBHBIMU KBAIU(HUKATOPAMU very sick
veshch (orcymxyio sewn), a silly jingle (oypayxas umnpo-
susayus), very teenage (07151 0OHUX MUHEUOHCEPOS).
OtMeyaeTcs yka3aHUE Ha Pa3HOBUIHOCTH THTAPHI — AJICK-
Tporurapa (electronic guitar) u 3By4aHue — twanging
(enycasvie). Jlekcema guitar akCHOIOTUIECKU HEUTpaITb-
Ha, OIHAKO €€ JIEKCHYECKOE OKpYKEHHE MpHIaeT el
KBa3U-OTPHUIIATSIBHYIO MAPKUPOBAHHOCTb.

Tperuil JIeKCUKO-CEMaHTUYECKUN BapHaHT CJIOBA
ORGAN (opean) — «a large musical instrument used
especially in churches, with keys like a piano and large
pipes that air passes through to produce the sound» [13]
(OoMBIION My3BIKaIBHBIA MHCTPYMEHT, UCTIONB3YEMBIi
B OCHOBHOM B IIEPKBSIX, C KJIABHIIIAMH, KaK y THAHUHO U
OTPOMHBIMH TPYOaMHU, Yepe3 KOTOPHIC IIPOXOAUT BO3IYX
JUTSL CO3MIAHUS 3ByKa) — PEaM3yeTCsl B CICAYIOIIUX MPH-
Mepax:

...and then I let the simple music for organ only come
belting out with a growwwwowwwwowwww [10] (...u s
cpasy epyoun opeat, 63pesesuiutt YYYVVVVVVVVVYVVY
[11]);

...the electric organ playing something sort of very
triumphant, almost like the second wedding march [16]
(...anexkmpoopean uepan umo-mo ouenb mpuymghaivhoe,
noumu muna 6mopoeo ceadebrnozo mapuwia [17)).

3By4aHue oprana (organ) penpe3eHTUPyeTCs IIIaro-
noM belt out. Dpa3oBslit raroin belt out TpakTyeTcst Kak
«to sing a song or play an instrument loudly» [13] (nmets
TICCHIO WITH UTPATh HA MYy3bIKaJIbHOM HHCTPYMEHTE OUYCHB
rpoMKo). OTIICHIBAETCS TPOMKOCTD 3ByUaHHUS My3bIKaJIb-
HOTO MHCTpyMeHTa. Habmionaercs ykasaHHe Ha THII

opraHa — electric organ (sanexmpoopean). My3bIKa, Hc-
MIOJTHSIEMAst OPTaHOM, TIONTy4aeT IOJIOKUTEIBHYIO OICH-
Ky — very triumphant, almost like the second wedding
march (ouenv mpuymgpanvroe, noumu muna 6mMopo2o
€6a0ebH020 Mapuia).

Jlekcema BASSOON (¢pazom) onpenensercs Kak «a
large musical instrument of the woodwind family that is
shaped like a tube and played by blowing into a curved
metal pipe» [5] (ayxoBoH JepeBSHHBIA MY3bIKAIbHBIN
HHCTPYMEHT B (opMe TpyOBl, Il UI'PHI HA KOTOPOM
HEOOXOAMMO IYTh B H30THYTYIO METAJUIMYECKYIO TPYO-
Ky). Cp.:

...what I was playing was like a white pinky bassoon
made of flesh and growing out of my plott, right in the
middle of my belly... [10] (2 uepan na kakom-mo maxom
po3osamom ghazome, Komopulii Dbl YACMbIO MOe20 mena
u poc uz cepedunnt sicueomd... [11]).

B mamHOM mpuMepe MpeACTaBICHBI CICAYIONINE
napaMeTpsbl parora (bassoon): uBeT — white pinky (po3o-
samviii), Matepuan — flesh (niomv), MeCTOpacIoOIOKe-
HUe — growing out of my plott, right in the middle of my
belly (6vin yacmvrio Moe2o mena u poc u3 cepeoutvl
arcueoma).

AHaTU3UPyeMBbIil KOHTEKCT MPEICTaBIsAET COO0H
OITMCAaHIE CHA, OMHAKO B HEM COIEPKUTCS IMILTHIIUTHBIN
MeTadopuueckuid cMmbici [12]. Tak, m000Bb K My3bIKe
HACTOJIBKO CHJIbHA, YTO IJIABHBIH repOii HE MBICIIUT CeOs
BHE MY3BIKH, OHA KaKk Oy[TO CTaja €ro HeOTheMIIEMOI
9acThi0, 0€3 KOTOPOI HEBO3MOXKHO €T0 CYIIIECTBOBaHHE.

B crenyrommx KOHTEKCTaX MPEICTABICH PSII My3bI-
KaJBHBIX HHCTPYMEHTOB. Cp.:

. a jazzy concerto with saxophones and wa-wa
trumpets and the rest of the nonsense [6] (...Ha couunenue
02/ca308020 KOHYepMa ¢ cakcohoHom, mpyoamu u npo-
yum e30opom [7]);

It would have been proper for the man who had once
been his brother to celebrate this elevation in some
Berliozian Te Deum scored for quadruple woodwind, ten
horns, six trumpets, the same of trombones... [6] (bviio
bbl 8ecoMa ymecmHwviM, eciu Obl yenogex, K020a-mo
bvlguIULL €20 bpamom, 60ccaagunl 6bl €20 8038bluleHUE
uem-mo 6pooe bepnuozosckozo «Te Deumy ona yuemee-
PEHHO20 HUCIA 0ePeBIHHBIX 0YX08bIX, 0eCAMU PONHCKOB,
wecmu mpyo, CMoAbKux Jce mpomooros... [7]);

Pianissimo chords on muted horns and trombones
and a slack roll on the deepest kettledrum [6] (3azsyua-
JIU RUAHUCCUMO NpUTyuieHtble OepesatHble 0yxXosblie U
mpombousl, u Opobs bacosozo bapabana [7]).

[IpencraBneHHBIe HOMUHAINH HE TIOTYYarOT OLICHOY-
HOTO U XapaKTEePOIOTHIECKOTO OITMCAHNS.

PaccMmoTpeHne HaMMEHOBAaHHM MY3bIKAJIbHBIX HH-
CTPYMEHTOB MOKa3aJio, YTO B OCHOBE KiacCU(pHUKAIUU
MY3BIKAbHBIX UHCTPYMEHTOB JIGKAT CIICHYIOIINE Bep-
0anpHBIC KBATH(QUKATOPHI: «POMKOCTH 3BYYaHUSY,
«MaTepHuamy, «MECTOIOIOKEHHEY, a TAKKE AACTCS MX
olieHKa (Tabnuia).
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Tabnuma

Axcuonozuieckas MapKupoBaHHOCMb HAUMEHOBAHUL MY3bIKAIbHbIX UHCIPYMEHMOE
6 xyoooicecmaennvix mexcmax 3. Bépooicecca

(uzobpazunu podoKyr Haoexcoy),
silverflamed (ucxkpunucsy)

Haunmenosanne
[TonoxxurenbHas OtpunarenbHas .
MY3bIKAIEHOTO HeiiTpanbHast MApKHPOBAHHOCTD
MapKHPOBaHHOCTh MapKHPOBaHHOCTh
HHCTPYMEHTA
1 2 3 4
wonder of wonders (uydo uz
uyoec), angel (anzenvckuii), . signaled (nponenu),
yoec), ang . ( .) wa-wa (3a6vl8alowuii), corny g (np )
trumpet (mpyb6a) sketched a diffident flourish

(bananvhwiil)

muted (npuenyuiernviil),
little (manenvkuil)

drum (6apaban)

beat easy rhythms (omboueanu
neekue pummot), languidly
spanked (nenueo bunu), lit-
tle (manenvkuil), a soft thud
(npuenywennwlil yoap)

(grand) piano
(¢hopmenuano,
NUAHUHO, POSLIb)

paccmpoennoe), rotten, broken-
down, pounded (paccmpoennoe),
old (cmapuwuit), very quiet and like
yearny (muxue, 6pooe Kax oasice
mocKaugble)

worn (pazbumoiii), must have cost
a few quid to untune (6e3nadexncHo

cottage (Hebonvuwioe), tropicalized
(ucnvimaswee mponuxu), Paris
(napuoiccxoe), white baby (benviii
Kabunemuuwiil), harmless twaddle
(6e300u0H0 bpenuamy), full
noise (epomxue 38yKi)

[flute (netima)

bored, like worms of like plati-
num, into the thick thick toffee
gold and silver (ssunmunuce,
CILOBHO NIAMUHOBbIE YEPBU 8
caaduariuyio uzobunvuyio plott
u3 30n0ma u cepebpa), such bliss
(Heseposimuetiuiee HACIANCOEHUE)

performed an arabesque
(ucnonnuna apabecky)

organ (opean)

belt out (63pesems)

electric (anexmpoopean), elec-
tronic (1eKmpoHHbILL),
a thirty-twofoot pipe
(mpuoyamuosyxgymosas mpyoa)

horn (poswcox)

muted (npuenyuiennoiii)

violin (ckpunxa)

a bird of like rarest spun hea-
venmetal (kax nmuya, 6bIMKAHHAA
U3 HE3EMHBIX, MOHYATIUIUX
cepebpucmuix Humetl), like silvery
wine flowing in a spaceship (kax
cepebpucmoe 8UHO, IbIOUeeCs
U3 KOCMU4ecKoll paxkemut),
came above all the other strings
(8038bICUBUIUCL HAO BCeMU
opyaumu CmpyHHbIMU)

trombone (mpombon)

glissading (3asviéaiowuii), farted
(uz0an epomkuil nyKarowui 36yK),
devil (Ovbsionvckuti)

crunch (uznueamvucs), blast
(npopwisamscs), gromky
(epomxutl), redgold (meonwiii),
muted (npuenyuienmbiii)

guitar (cumapa)

twanging (enycasbiti),
very teenage (011 0OHUX
munetiodxncepos), with the volume
turned up (Ha NOIHYIO SPOMKOCHID)

electronic (anexmpounnas), elec-
tric (anexmpozumapa)

harpsichord
(knasecun)

lovely (npexpachuiii), elegant

untuned (paccmpoennwiii)

rococo (kpacugbulii naccasic)

rosewood (u3 po3o8ozo oepesa)
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OxoHuyaHue TabL
1 2 3 4

bored, like worms of like plati-
num, into the thick thick toffee
gold and silver (ssunmunuce,
CILOBHO NIAMUHOBbIE YEPBU 8
caaduariuyio uzobunvuyio plott
u3 30n0ma u cepebpa), such bliss
(Heseposimuetiuiee Hacaadicoenue),
sketched a diffident flourish
(uzobpaszunu pobKyio Haoedxicoy)

oboe (206011)

saxophone 3 3 3

(caxcogpon)

kettledrums blast (npopwisamuvcs) gromky (epomkuii), a slack roll
(numaepul) — (Opobv)

clarinet (knapnem) -

in a descending passage
(veacarowuii 36yK)

harp (apga) -

bassoon (¢pacom) -

white pinky (pozoeamuiii), made
of flesh (wacmv moezo mena),
right in the middle of my belly
(poc u3 cepedunvl dHcusoma)

gong (2ome) -

cymbal (yumbana) -

jangles
(konoxkonvuuKu)

viola (anem) -

reed (ceupenv) -

skirling (nponsumenvhule 36yKuL) -

tube (myba) -

shawm (0yoxka) -

skirled (nponsumenvrno dyoena) -

3akjoueHue

Amnanu3 BepOaibHON pernpe3eHTAIMH MYy 3bIKaIbHBIX
HHCTPYMEHTOB B XY[JO’KECTBEHHOM KapTHHE MUpa DHTO-
HU bépmxecca mpoaeMOHCTpUPOBAl YHUKAJIbHOCTD
WHHUBU1YaJIbHO-aBTOPCKOTO BOCTIPHUATHS M OTPAKEHHUS
MY3bIKH.

[Ipu onmcanuy My3bIKAIBHBIX HHCTPYMEHTOB B XY-
JOKECTBEHHBIX TekcTax D. bépmkecca Habmonaercs sipko
BhIpaKeHHast MeTadopu3anus KOHTEKCTOB. Tak, Hampu-
Mep, 3ByYaHUE CTPYHHBIX HHCTPYMEHTOB YIOAOOIASTCS
LIEJIKOBOM CETH MITH 30J10TOH KIeTke (a cage of silk around
my bed), B KOTOPYIO TOMANACT CIyIIATENb, CTAHOBSACH
HEBOJILHBIM 3aJI0’KHHKOM MEJIOJIHH, a CHJIa 3ByKa U BO3-
JIEHCTBHS Ha CIyIIATeN sl YIAPHBIX U MEIHBIX TYXOBBIX
OTOXKIECTBISIFOTCSI ¢ OypHOI peKoit, koTopasi, Oepst Haua-
JI0 OT MAJICHBKOTO pyueiika, poOUBaeT My Th, IPEBPAIlia-
SICh B OYIIIYFOIIUH ITOTOK, IOTJIOMIAFOIINI ¥ YHOCSTIINHI 32
coboit (pouring in miles up through the wall).

My3bIKabHbIE HHCTPYMEHTBI TAK)KE HAMCISIOTCS
CIOCOOGHOCTSMH, CBOMCTBEHHBIMH KUBBIM CYIIIECTBAM —
BECTH JHAJIOL, Oeceqy ¢ APYTHMH IPEACTaBUTCIAMHU
CBOETO KJiacca (govoreet away at the rest of the orchestra).
CTpyHHBIE MY3bIKaJIbHBIE HHCTPYMEHTHI, TOHAYATY

CKPBIBAsICh — from under my bed (W3-110/1 KpOBATH ), BCTY-
MAaKoT «B Oeceqy» ¢ OCTAIBHBIM OPKECTpoM (the rest of
the orchestra) n T. n. [IpucyTCTByeT OIICHOYHAS COCTaB-
JISTFOLIIAs, OTOOPAXKAIOIIAsl YIOBOJIBCTBHE OT MPOCIYIIIH-
BaHUS My3bIKH WJIH, HAITPOTHB, HEMIPHUSATHE 3By YaHUS TOTO
WIIK HHOTO MY3BIKaJIBHOTO HHCTPYMEHTA.

Kpome Toro, B aHaIM3UpyeMbIX KOHTEKCTaX OTMEYa-
€TCs YKa3aHHe Ha BBICOTY M TPOMKOCTD 3ByYaHHS MYy3bI-
KaJbHBIX HHCTPYMEHTOB (middle and lower strings, bass
strings, gromky v 1p.), ©IX MecTornonoxenue (around my
bed, from under my bed w np.), uset (white pinky), ma-
Tepuan u3roropneHus (redgold v np.).
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