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THE TERMINOLOGICAL SYSTEM OF ART HISTORY:
EURYSEMY AND POLYSEMY IN ACTION

S. V. Ivanova, P. E. Gapienko
Pushkin Leningrad State University

AHHOTALUS: HAONIOOEHUsI HAO MEHOSHYUAMU PA3GUMUSL U CReYUDUKOT DYHKYUOHUPOBAHUS. MEPMUHONIOSUU UC-
KYCCme0gedeHst RO36OISIIOM CIMAsumy npooiemy ee 0ecmpyKmypuzayuu, 4mo modicem 6blmo Cés3aH0 C NPOsiG-
JICHUSMU UWUPOKOZHAYHOCMU U MHO2O3HAYHOCMU. AKMYAIbHOCHb HACMOAULe20 UCCLe008AHUSL 3AKIOYACCS 8
obpaujenuu Kk 00HOU U3 OCIMPBIX NPOOLEM COBPEMEHHO20 MEPMUHOBEOEHUSL — PA3EPAHUYEHUIO WUPOKOZHAYHOCIU
U MHO203HAYHOCMU U 8 OCBEUCHUU OCODCHHOCMEN UX Peanu3ayuu 8 UCKYCCME08edueckol mepmuronozuu. Lleny
O0aHHOU pabomyl cOCmMoum 6 onpedeieHuy CReyuQuKYU NPOSLEHUs IBPUCEMUU U NOTUCEMULU 8 MEPMUHOCUCTEME
ucxyccmeoseoenus. Ilocmasnenuas yeib npoOUKmMO8aid HeobX00UMOCMb UCNONb308AHUSA OEPUHUYUOHHO2O0
AHANU3A, OHOMA- U CEMACUOTOSUYECKO20 AHAU3A, 4 MAKICe KOHMEKCMYalbHo20 ananusa. B pesynomame 6visig-
JIeHbl 00WUe Yepmuvl MHO203HAYHOCIU U WUPOKOZHAYHOCU 8 UCKYCCMBO8EOUeCKOl MEPMUHONIOSUU: MHO2O3HAY-
Hble U WUPOKOZHAYHbIE MEPMUHBL MO2YI (DYHKYUOHUPOBAMb KAK 8 MEPMUHOCUCHIEME UCKYCCMBOBEOEHUs], MaK
U 8 OpY2UX HAYYHBIX MEPMUHOCUCIEMAX, a MAKdIce 8 00WeIUmepamypHom a3vike. 3auacmyio abCcmpakmnocmy
U WUPOKas epadayus 3Ha4eHus, Hapaoy ¢ boiee WUPOKol chepoll NPUMEHEHUS IEPUCEMUUHBIX MEPMUHO8 (3d
npedenamu UCKyCCME08e0eHst) NPUBOOUM K OeMEPMUHONOSUZAYUY WUPOKOZHAYHBIX mepMuHo8. Tlockonbky uacme
KIOUeBbIX NOHSMUL UCKYCCMBOBEOCHUS 8 HACMOSIUee 8PeMsi 0eCeMAHMU3UPOBANbL, CIMPYKMYPY UCKYCCMEO8e0-
YecKoll MepMUHOCUCHIEMbl MOJNCHO NPUZHAMb OMYACTU HAPYWeEeHHOU. Pazeumue MHO2O3HAUHOCMU UCKYCCMBO-
6E0UECKUX MEPMUHO8, HANPOMUE, 0002auaen UCKYCCMBOBEAUECKYI0 MEPMUHONIOLUIO, A MAKICE CEUOEMETbCMEY-
em 06 2601I0YUU UCKYCCTNBOBEOCHUsL KAK HAYYHOU OUCYUNIUHbL. TepMuHbl, MHO2O3HAUHbIE HA MENCOUCYUNTUHAD-
HOM ypogHe, Npuobpemaiom ceoe YHUKAIbHOEe 3HAYeHue 8 UCKYCccmeosedyeckou mepmunonoauu. Co epemenem
CceManHmuyeckutl 06vem NOIUCEMUYHBIX MEPMUHO8 UCKYCCME08EOeHUsi OONONHACMCS HOGbIMU OEHOMAMAMU, Xa-
PAKMEPHBIMU MOALKO OJISL UCKYCCMBOBEOYECKOU mepMuHocucmemvl. Taxum o6pazom, WupoKo3HaA¥HOCMb U MHO-
203HAYHOCb OKA3bIBAIOM NPSIMO NPOMUGBONONIONCHOE GIUSHUE HA UCKYCCMBOBEOUECKVIO MEPMUHOCUCTIEMY:
WUPOKO3HAUHBIE MEePMUHbL 0eCIMABUIUIUPYIOM UEPAPXUIO UCKYCCMBOBEOUeCKOU MEPMUHOCUCTIEMDL, 8 ThO GDEMSL
KaK MHO2O3HAYHbIE MEePMUHbBL NPUBOOSIN K €€ PA3GUIMUI0 U NOOUEPKUBAIONT CAMOOIMHOCMb UCKYCCMBOBEOUECKO-
20 S13bIKA OJIL CNEYUATbHBIX YeTell.

KuroueBrble c10Ba: nonucemus, MHO2O3HAYHOCHb, 36PUCEMUSL, WUPOKOZHAYHOCHb, UCKYCCMBOBEOUeCKas mepMu-
HONO2US, MEPMUH, 0eMePMUHON02UZAYUSL.

Abstract: at present, there is every reason to assert that the development of broad-meaning and polysemy in Art
History terminology has led to the problem of destructuring the Art History terminology. The relevance of this
research lies in the appeal to modern problems of terminology, i. e. the distinction between everysemy and polysemy
in Art History terminology. The purpose of this work is to determine the specificity of everysemy and polysemy in

the Art History terminology system. In the article, the features of broad meaning and polysemy in Art History
terminology are considered for the first time. The methods employed in this work include definitional analysis,

onoma- and semasiological analyses, as well as contextual analysis. As a result of this study, common features of
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polysemy and broad meaning in Art History terminology are identified: polysemous and broad-meaning terms
can function both in the terminology system of Art History and in other scientific terminology systems, and even
in the general literary language. Often, the abstract character and a wide gradation of meaning, as well as the
wide scope of the use of everysemic terms (beyond Art History) often lead to the determination of broad-meaning
terms. Since many of the key concepts of Art History are currently devoid of their full meaning, the structure of
the Art-Historical terminology system can be called partially destructurized. The development of the polysemy of
Art History terms, on the contrary, enriches Art History terminology, and also testifies to the evolution of Art
History as a scientific discipline. Terms that are ambiguous at the interdisciplinary level in Art History terminology
acquire their unique meaning. Over time, the semantic volume of polysemous terms of Art History is supplemented
by new denotations that are applicable only in Art History terminology. Thus, broad-meaning and polysemy have
a directly opposite effect on the Art History terminology system: everysemic terms destabilize the hierarchy of the
Art History term system, while polysemic terms lead to its development and emphasize the originality of the Art
History language for special purposes.

Key words: polysemy, ambiguity, everysemy, broad lexical meaning, Art History terminology, term, determinol-

The terminological system of art history: eurysemy and polysemy...

ogization.

BBenenue: mocTaHoBKa nejau, METOd0J0Trus,
Marepuaj uccjicaoBaHus

Habmronenne n pabota ¢ TEpMUHOIOTUEH UCKYCCTBO-
BEJICHUS HEU30EKHO MOJIBOJUT HCCIIeIOBATENS K aHAHU-
3y MPOSIBIICHUS IIUPOKO3HAYHOCTH U MHOTO3HAYHOCTH B
paMKax 1aHHOM TepMHHOCHCTEMBI. B HacTosee Bpems
C ONPENEICHHON JOJIel CMEJIOCTH MOXXHO TOBOPHUTH O
npobieMe HEKOTOPOH HEYOPSIIOYEHHOCTH TEPMUHOIIO-
THH HCKYyCCTBOBEIEHUS, Y€MY OTYACTH CIIOCOOCTBYET
pa3BUTHE B e¢ Mpelenax AaHHBIX sBieHuid. [Ipun aTom
MHOT03HA9HOCTH (TIOJIMCEMUS ) IPEAIIOaraeT «HAINIIe
y cJioBa 0oJee ueM OIHOTro 3Ha4eHus» [ 1, ¢. 149], a mm-
POKO3HAYHOCTH (IBPUCEMHUST) B OOIIIEM CMBICTIE «paccMa-
TpUBAETCA KaK HeKask HeompeelieHHAs MHOTO3HAYHOCThY
[2, c. 123] unu «pa3HOBUIHOCTD JIEKCUYECKOM CEMaHTH-
KM BBICOKOHM CTENMeHH 0000IIeHUsI, 00beTUHIIONIEH
CJIOBA C IIMPOKOU MOHATUIHHON 0CHOBOIY [ 3, c. 35]. Lens
HACTOAIIETO UCCIICJIOBAHHUSI COCTOUT B YCTAaHOBICHUHU
cnenu(UKN peanu3annuy MUPOKO3ZHAYHOCTH U MHO-
TO3HAYHOCTH B TEPMHUHOCHCTEME MCKYCCTBOBEICHUSI.
3asBieHHas Ledb 00yCIOBIMBAET MMOCTAHOBKY psiaa
AHAJNUTHKO-MCCICOBATEIbCKUX 3a0au. [Ipexne Bcero
HE0O0XOUMO pasTPaHUYUTh TEPMUHBI «IIHPOKO3HAY-
HOCTb» U «MHOTO3HA4YHOCTb». Jlajee cienyer BBISBUTh
HWCTOYHHMKU HAa3BaHHBIX SABJICHUN B TEPMHUHOCHCTEME
WCKYCCTBOBEICHUS M, HAKOHEll, YCTAHOBUTH TOTEHIIU-
aJbHBIE YTPO3bl, KOTOPbIE HECYT MHOTO3HAYHOCTh H
HIMPOKO3HAYHOCTH JJISl IIEIOCTHOCTH COBPEMEHHOU HC-
KYCCTBOBETUECKOH TEPMHHOCUCTEMBI.

JUtst TOCTYDKEHUSI e U peleHus] 0003HauYSHHBIX
BBIIIIE 337124 B UCCIICIOBAHHUH 33]ICHCTBOBAHEI MeEMO0bl
CEeMaHTHIECKOTO aHAJIN3a, KOTOPHIE BKIIIOYAIOT e (IHN-
OAOHHBIN aHanu3 (MpUMEHSETCS IS ONMpeHeIeHUs
JEWCTBYIOIIETO 3HAUYCHHSI TEPMIHA), OHOMa- M CEMaCH-
OJIOTUYECKHUi aHaN3 (MCIONIB3YeTCS [IPU yCTAHOBICHUH
OTHOIICHHI MEX Iy peepeHTOM/AEHOTATOM, TIOHITHEM
U A3BIKOBBIM 3HAKOM ), @ TAK)KE KOHTEKCTYaJIbHBIN aHATIN3
(nns BBIsIBIIGHUS y3yaJbHOU cnenuuku). Mamepuan
uccnedosanus MOYEPIHYT U3 psijia cIoBapel, BKIIOYast
The Concise Oxford Dictionary of Art Terms (2 ed.) [4],

The Oxford Dictionary of Art and Artists (5 ed.) [5];
Cambridge Dictionary [6], Encyclopedia of Aesthetics
(2 ed.) [7], World Encyclopedia [8]. Beibop siekcukorpa-
(udyecKnX UCTOUHHKOB Uil COOpa SMITUPUUESCKHX JTaH-
HBIX [POJMKTOBAH MOHUMAHUEM TOTO, YTO «HA MYTH OT
CEMAHTHKHU K TOHSATHAM CJIOBAaph MOXKET HMOCIYKUTh
WCTOYHUKOM HAYYHBIX KOHIICTIIUA MM CPEICTBOM HX
KOPPEKTUPOBKM» [9, c. 318].

HccnenoBanue npenBapsuioch 2UROME300: TUHT BU-
CTHYECKask MHOTO3HAYHOCTh CIIOCOOCTBYET Pa3BUTHUIO
HCKYCCTBOBEIUECKOM TEPMHUHOJIOTUU Oe3 Bpeaa I ee
TEPMHUHOCUCTEMBI, B TO BPEMs KaK IIUPOKO3HAYHOCTH
IPO3UT Pa3MBIBAHUEM CTPYKTYPBI HCKYCCTBOBEIUECKOM
TEPMHHOCHCTEMBI, & TAKIKE IeCEMaHTU3aIEH TEPMHUHOB,
B TOM YHCJI€ OTHOCSIIUXCS K SIPY UCKYCCTBOBEUECKOM
TEPMUHOCHCTEMBI.

l'[poﬁ.neMa MHOT'O3HAYHOCTH H HIMPOKO3HAYHOCTH
B COBpeMeHHOﬁ CeMacCHuoJIOrum

MHOT03Ha9HOCTH ¥ ITMPOKO3HAYHOCTH UMEIOT JUTH-
TEeJbHYI0 U O0raTylo TpaauIUIo UCCIE0BaHUHI B COBpE-
MeHHOU cemacmoiniorum [2; 3; 10—19]. Cemacuonoru
MOYEPKUBAIOT, YTO €CJIM MHOTO3HAYHOE CIIOBO Ipe.-
CTaBJSIET COOOM CHCTEMHYIO B3aMMOCBS3b JICKCHKO-Ce-
MaHTHYeCKuX BapuaHToB [20, c. 72], To MIUPOKO3HAYHOE
CIIOBO caMo0 MO cebe omHOo3Ha4HO. V3 Bcero mepedHs
3HAUYEHUI MHOTO3HAYHOTO CJIOBA B KOHTEKCTE 3aJeHCTBO-
BaHO OITHO, B TO BPeMs KaK B 3aBUCHMOCTH OT KOHTEKCTa
OJTHO €TMHCTBEHHOE 3HaueHHe IMIMPOKO3HAYHOIO CIIOBA
MOET TPaKTOBATHCS MO-pa3sHOMY. COOTBETCTBEHHO,
HIMPOKO3HAYHOE CIIOBO TPeOYeT YTOUHEHUS B KOHTEKCTE
0 MIPUYIHMHE TIPOCTPAHHOTO MMOHATHHHOTO 00beMa, IIH-
POKOIi ceMaHTHYECKOM pedepeHIIHH, a TaKKe CIOCOOHO-
CTH COOTHOCHTBLCS C pa3HbIMU 0OBEKTaMH MbICH [18,
c. 7]

B nmeficTBUTENBHOCTH pa3nuins MEX Ty MHOTO3HAY-
HOCTBIO M HIMPOKO3HAYHOCTHIO OTIMYAIOTCS CIIOKHOCTHIO
¥ HEOJJHO3HAYHOCTBHIO, O YEM CBUICTEIECTBYET OOJIBIIOH
JIMara3oH MOIX00B K TPAKTOBKE KaK CaMHUX JTHUX SBJIE-
HU ¥, COOTBETCTBEHHO, ITOHSATHIA, TaK M X B3aNMOCBS-
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34: OT IPUAAHUS [UPOKO3HAYHOCTH CTaTyca pa3HOBUI-
HOCTH IOJIMCEMHUHU C IIUPOKUM IEHOTATHBHBIM CIIEKTPOM,
rJe y BCEX OTTEHKOB 3HAYEHHS OAMH CEMAaHTUYECKUI
crepxenb [2, ¢. 123], KOTOpsIil co37aeT CBOETo poja
«TPaBUTALMIOHHOE IOJI€ CO CTYIIEHUSIMH MacC U TECHBIM
ux B3auMojeiicteuem» [9, c. 176], — 10 npu3HaHus MIK-
POKO3HAYHOCTH OTJEIBHON JIEKCHKO-CEMaHTHUECKOU
kareropuet [21, c. 104]. Cpenu MHOXKECTBA AUCKYCCHU-
OHHBIX MHEHHIA Ha IIUPOKO3HAYHOCTH HEJIb3sI HE YIIOMSI-
HyTb TouKy 3peHus [I. H. [lImenesa, kacarolyrocs clioB
C «OOMMM JIEKCHYECKHM 3HaueHHeM». OTOBapHBasicCh,
YTO TaKUM 3HAYCHHEM O00JaJaroT JHIIh HEMHOTHE JIeK-
cUYecKHe eIuHubl [22, ¢. 95], oH cooTHOCHT 00IIee
3HAYE€HUE «C PA3HOPOIHBIMU IpyMNIIaMHU MPEAMETOB Ha
OCHOBE 00IIET0 MPU3HAKa, KOTOPBI COCTaBIsIET OCHOB-
HOE CEMaHTHYECKOE COIeP)KaHUue caMOoro CJI0Ba U KOTO-
pblil He 3aKperieH B A3bIKe KaK CUTHAJIU3UPYIOIIUA
TOJIBKO 00 OJHOI TpyIile mpeaMeTOB, 00JaJaloInuX
JAHHBIM TIPU3HAKOM» [TaM ke, ¢. 95-96]. CrnencrBuem
HaJIN4Ms] TaKOM IIUPOKON MOHATHMHON OCHOBBI MOMKET
BBICTYTIAaTh TOJHAs AeceManTu3anus [18, c. 8].

Cornacuo B. I'. Taky, B pe3ynbrare neceMaHTU3au
CIJIOBA FICUE3ACT CBSI3b MEXIY CIIOBOM H pehepeHTOM, 9TO
MIPUBOAUT K yTpare CeM B CTPYKTYpe JIEKCUYECKOI0 3Ha-
yenus [23, c. 325]. CoOTBETCTBEHHO, CIOBO (WU B
JAHHOM CJIydyae TEpPMHUH) NMPEBPAILAETCAd B 3JIEMEHT
BHEIITHEH (POPMBI SHMHUIIBI JPYTOTO YPOBHS (KIIaccHde-
CKUM IIPUMEPOM ITOJO0OHOI0 POAa MOTYT CIIYKHUTh COue-
TaHUs CYIECTBUTEIBHOTO C IPEAJIOTOM, KOTOPhIE Iepe-
XOIIAT B KJlacc Hapeuwii). B To xe Bpems pa3BUTHE IIU-
POKO3HAYHOCTH CBUAETENBCTBYET O CIIOCOOHOCTH K Ce-
MaHTHYECKOMY BapbHPOBaHHIO, TIOATOMY IIHPOKO3HAY-
HBIE CJIOBA MOTYT KaK TEPsITh, TAK ¥ MIPHOOPETATH CEMBI
B 3aBHCUMOCTH OT KOHTeKcTa [15, ¢. 16]. Tem He MeHee
HE BCE JIMHTBUCTHI COTVIACHHI € (PaKTOM JIeCEeMaHTH3aIHN
LIMPOKO3HAYHBIX JIEKCUUYECKUX €AMHULL: 1aXe MOBbIIIEe-
HUE YPOBHS a0CTPAaKTHOCTH IIHPOKO3HAYHBIX JIEKCEM
WJIM yTpaTa HEKOTOPBIX CEM, BKJIIOYasi OCHOBHOE 3Ha4e-
HUE CJIOBA, eIlIe HE ABJIAIOTCSA IPUUYUHON UX JIeCeMaHTH-
3auuu [12]. SIpkuM npumMepoM 3TOro ABJSIOTCS SKBUBaA-
JICHTHBIE JIEKCUYECKUE €UHUIIBI aHIIUHCKOTO, HEMEll-
KOTO U PYCCKOTO SI3BIKOB thing / Das Ding / éewys. He-
CMOTpsI Ha HAJIMYKE IIUPOKOTO CIEKTPa 3HAYCHUH, ITH
CJIOBa BCE )K€ COXPAHSIOT «IIPU3HAK MPEAMETHOCTH He-
3aBUCHMO OT KOHTeKcTay» [18, c. &].

[IpyuMeHUTENBHO K UCKYCCTBOBEAUECKON TEPMHUHO-
JIOTMM MOXKHO NPEAIONIOKHUTh, YTO Pa3BUTUE LIUPO-
KO3HAYHOCTH U MHOTO3HAYHOCTH TEPMUHOJIOTUU JaHHON
HayYHOH IHUCIUILIHHEI SBISETCS CIEACTBUEM abCTPaKT-
HOTO XapakTepa OOJIbIIIMHCTBA TEPMUHOB UCKYCCTBOBE-
nenust [24, c. 105], a Takxke 0COOEHHOCTEH MX B3aUMO-
JEeMCTBUS C TEPMUHOCUCTEMAMHU IPYTHX 00JIacTel Hayd-
HOT'O 3HaHUS.

J71s1 TOro YTOOBI OIPEICTUTE CTICLU(UKY OBITOBAHUS
1 GYHKIIMOHUPOBAHUSI ITMPOKO3HAYHBIX U MHOTO3HAYHBIX

TEPMHUHOB B PO EeCCHOHAIBLHOM chepe HCKYCCTBOBEIE-
HUSI, HEOOXOAUMO OOpATUTHCS K aHAIU3y TEPMHUHOB,
KOTOpbIe 3a()MKCHPOBAHBI B MCKYCCTBOBEIUECKHX CIIO-
BapsIX aHIIUICKOTO s13bIKa. COMOCTaBICHHE CIIOBAPHBIX
JIe(UHUIHN ¢ pealIbHBIM yIIOTPEOICHUEM IMPOKO3HAY-
HBIX U MHOTO3HAYHBIX TEPMHUHOB HMCKYCCTBOBEICHUS
MO3BOJIUT BBISIBUTH OCOOCHHOCTH UX (DYyHKIIMOHAIBHOMN
CCMAaHTUKH.

boiToBaHue HIUPOKO3HAYHBIX TCPMHUHOB
B TCPMHWHOJIOI'UA UCKYCCTBOBCACHUSA

B pesynbrare aHanmza TepMUHOB TEPMHHOJIOTHYC-
CKHX eIUHHII NCKYCCTBOBEACHUS B [5] oOHapyxmics
JOBOJILHO MHTEPECHBIH (DaKT: TaKue MIMPOKO3HAYHBIC
JIEKCUYECKHEe eUHUIIBL, KaK art, school, style n np., co-
[JIaCHO MPHUBEACHHOMY CIIOBAPIO HE BKIIIOUCHEI B COCTAB
TEPMHHOB, HECMOTPSI Ha TO YTO ITH MOHSATHUS B HCKYC-
CTBOBEJICHIH MOXXHO OTHECTH K KIFO4YeBBIM. TepMuH
school, MOXxHO, TeM He MeHee, HaliTu B [4]. [Ipu aTom
oOpamaer Ha ce0Ost BHUMaHue Ae(UHUINS JaHHOW JIeK-
ceMbl «used to describe a group of artists working under
the influence of a single master or sharing common
characteristics because they come from a particular re-
gion or town, or practise the same local styley (ucnono-
3yemcst O/isl ONUCAHUSL 2PYRNbL XYOOJICHUKOS, pabomaro-
WUx noo GIUSHUEM 00HO20 MAcmepa iU 001a0aruux
00WUMU XAPAKMEPUCTIUKAMU, HOCKONbKY OHU POOOM U3
onpeoenenno2o pecuora Ul 20pood U NPaKmuKyiom
o0un u mom xce mecmuviii cmuas)'. CoBepIIeHHO ove-
BUJIHO, YTO B MPUBEICHHON Ae(QUHHUIIUH 3aJ0KEHA OC-
HOBa MOTEHIHAILHOW ETCPMHUHOIOTU3AIUH TaHHOTO
TEpPMHHA — OTCYTCTBHE KOHKPETHOIO JIeHOTaTa. BmecTe
¢ TeM school pojomkaeT (yHKIIMOHUPOBATh B UCKYC-
CTBOBEIYECKON TEPMHUHOJIOTHH, KaK IPaBIJIO, B COCTABE
Ha3BaHUs TBOPUYECKUX 00BEMHEHHH, HanpuMmep, School
of London, School of Paris [5]. Jlekcudeckue eTUHUIIBI
art, style of TaxKe yIIOMSIHYTHI B [4] B Ka4eCTBE TEPMUHOB
HCKYCCTBOBEJCHUS, IPH 3TOM OHU O0O3HAYAIOT eIe
Oosee abcTpakTHbIE MOHITHSA. ClenyeT OTMETHTh, YTO
[4] uznan B 2010 1., B TO BpeMs Kak [5] BbILIEN B CBET B
2015 r. Takum 06pa3oM, Ha HAIIUX TV1a3aX MPOU3BOAUT-
Cs1 pEBU3USI TCPMUHOCHCTEMbI HCKYCCTBOBEICHUSI U YaCTh
SIMHUII JINIIAIOTCS MpaBa MPETCH0BaTh Ha HATHYHE
TEPMHHOJOTMYECKOTO CTaTyCa.

B 3TOM OTHOIICHUN BEChMa ITPUMEUATENILHO, YTO B
[5] yka3aHbI TepMHHBI, 0003HAYAOIIHE HA3BAHUS METaJI-
noB: bronze (bponsa), lead (ceuney), steel (cmanw), He-
CMOTpSI Ha TO YTO JaHHBIC TEPMHUHBI HE SBISFOTCS HC-
KIIFOYUTEFHO HCKYCCTBOBEIIECKAMHE, H YK TeM Ooee
OHH HE BXOJAT B COCTaB SICPHBIX TSPMUHOB HCKYCCTBO-
BEAYECKOW TEPMUHOCHCTEMBI. JTOT MpHMEp eIle pa3
JIOKa3bIBAET, YTO yTpara TEPMHHOJIOTHIECCKOTO CTaTyca
JIEKCHYECKUMU SAVHHUIIAMU, 0003HAYAFOIMMH OCHOBHBIC

! 3nech u panee nepeson Hamt — C. A, I1. I
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MOHATHUST UCKYCCTBOBEACHUS, NEHCTBUTEIBHO TpeOyeT
BHUMATEIHLHOTO PACCMOTPCHHUSL.

J11s1 penreHus BEISIBICHHOTO IPOTHBOPEYHS CIIEITyeT
00paTuThCs K MPUYUHAM IETSPMUHOIOTU3AINN TEPMU-
HOB. OTHO# N3 IPUYUH AETCPMHUHOIOTU3AINH (HYHKIIH-
OHAJIBHBIX TEPMHUHOB UCKYCCTBOBEICHUS MOXKET MOCTY-
JKHTH TO 00CTOATEIHCTBO, YTO TSPMHHBI HCKYCCTBOBE/IC-
HUSL YIIOTPEOIIAIOTCS B XYA0KSCTBEHHOM U ITyOIHIIUCTH-
YECKOM TEKCTax, IJIe [0 BOJE aBTOPOB OHU 3aMEIIAf0T
HEHAYYHbIC HAMMEHOBAHUS B YTOAY MHIUBUIYAIEHOMY
aBTOPCKOMY CTHITIO. JlaXKe €CITM MCKYCCTBOBETUECKHUE
TEPMHHBI, UCIIONF30BaHHBIC B TONOOHBIX TEKCTaX, CO-
XpaHWWIH T€ K€ JCHOTATHI, UTO B MPEAEIaX TEPMIHOCH-
CTEMBI HCKYCCTBOBE/ICHMS, TUCTAHITHS MEKITY TEPMHHOM
U HETEPMHHOM 3aMETHO COKpamiaercs. be3ycioBHO,
OOBITPHIBAHUE TEPMUHA U €70 BHYTPEHHEN (POPMBI CTABUT
MO yIap €ro TEPMHHOJIOTUYECKYIO CTPOroCTbh. JJaHHBIN
MpoIIecc 0COOCHHO OMACEH /IS IUPOKO3HAYHBIX TEPMHU-
HOB MCKYCCTBOBEJEHHsI, 0003HAUaIONINX a0CTpaKTHBIE
noHATHS. [I0CKONBKY CIHIIKOM a0CTPaKTHOE, Pa3MBITOC
U HEOIPEACICHHOE 3HAYCHUE MHOTHUX 3BPHUCEMUIHBIX
TEPMHUHOB IIPUBOIUT K yTPATE YE€TKO BHIPAKCHHOTO JIEK-
CHUYCCKOTO 3HAYCHUS, PSIII YICHBIX Ja’Ke CBS3BIBAIOT IB-
prceMHUYHOCTh ¢ neceMmanTn3anueit [18, c. 8]. B atom
OTHOIIICHHUH HEJB3s1 HE COCaThCs Ha KIIACCHIECKOe TI0-
HUMaHHE TePMUHA, KOTOPOE XapaKTePHO ST KOHIICTIIIHN
A. A. Pepopmarckoro: y TepMuHa JOHKHA OBITH Orpa-
HUYeHHas cepa GyHKIMOHUPOBAHUS, IIOCKOIBKY TEp-
MHUH o003HauyaeT crnenuanbHoe noustue [25]. Eciau
(GYHKIIMOHMPOBaHKE TEPMUHA HE OTPAHHYCHO pAMKaMHU
HayYHO! TEPMUHOCUCTEMBI 1 OH CBOOOIHO yHOTpeOns-
€TCsl B OOMICTUTEPATYPHOM SI3bIKE, TO, KAK OTMEYaeT
A. B. JIeMoB, 1pu pa3MbIBaHUU IOHATUIHOM XapaKTepU-
CTHKH TEPMHH MOXET «IIOTEPATH TEPMHHOJIOTUIECKYFO
CTPOTOCTBY» WJIM MPEBPATHTHCS B «IIPOCTO IJIEMEHT
JIEKCUKH HAYYHOTO CTWIIsH» [26], KaK 3TO B UTOTE H MPO-
M30IIIJI0 C Ha3BaHHBIMH BHIIIE art, school, style.

JaHHOE HAOIIONCHNE HE SIBISICTCS CBUICTEIECTBOM
TOTO, YTO BCE IMUPOKO3HAUHBIE TEPMUHBI HCKYCCTBOBE-
JCHHS TeCEeMaHTH3UPYIOTCA. Tak, TepMUH caricature
BIUTOTH JIO HACTOSIIETO BPEMEHH COXPAHSCT CBOW Tep-
MUHOJIOTHYECKUI CTaTyc U B [5] YIOMHHAETCS KaK «a
form of art, usually portraiture, in which characteristic
features of the subject represented are distorted or exag-
gerated for comic effect or to make critical comment. The
term is sometimes used move broadly to denote other forms
of pictorial burlesque or ludicrous representation, such
as the grotesque heads of Leonardo...» (popma uckyc-
cmea, oOblYHO NOPMPemHas, 8 KOMOpPOU XapaKmepHbvie
yepmel U300paNcaemoz0 06veKma UCKANCAIOMCsL Ul
npeyseruuueaiomcs Oisk KOMUYecko2o d¢gexma unu 0ns
KPUMU4ecko20 KoMMenmapus. Jmom mepmun uHo20d
UCnonb3yemcs @ bonee WUpoKoM cMuicie 0151 0003HAYEeHUs.
opyeux popm Hcu8onucHo20 OyprecKa uiu Heeno20 uo-
Opadicenus, maxKux Kax 2pomeckHule 20106bl Jleonapoo...).

CornacHO IPUBEICHHOMY OIpENEICHII0, TEPMUH Cari-
cature OTHOCHUTCSI CKOpee K xuBomucH. Hepeako mpu
YIOTpeOIICHHN TAaHHOTO TEPMUHA B TEKCTAaX UCKYCCTBO-
BEIUYCCKON HANPaBICHHOCTH YIOMHHAETCS CaM aBTOpP
KapuKaTyp U 0COOEHHOCTH €ro CTWIs: «internationally
acclaimed for his sharply conceived, finely drawn cari-
catures, Levine is one of the most influential caricaturists
of the late twentieth centuryy (Jlesun, nonyuueuiuii medic-
OYHApOOHOe NPU3HAaHUe O1a200aps CBOUM OCTNPOYMHBIM,
MOHKO HAPUCOBAHHBIM KAPUKAMYPAM, AGIAEMCS OOHUM
U3 CAMBIX GIUAMENbHBIX KAPUKAMYPUCTNOE KOHYA 08A0-
yamoeo gexa) [27].

Ecmu paccMmarpuBath cepy IpHUMEHEHUS TOHSATHS
KapuKaTypsl KaK TAaKOBOMU, TO JaHHAsI JJEKCUYECKasl €U~
HUI]Aa MOXKET HCIOJB30BaThCSI B OOILICIHTEPATyPHOM
SI3BIKE CO 3HAYCHHEM ‘HAINISIAHAS WJLTIOCTPALUS’: «in
literature, a caricature is a character who is given a
combination of oversimplified and exaggerated charac-
teristics and features. While the type of caricatures that
are popular as street art or political cartoons only high-
light physical features, caricature examples in literature
can often include personality features that are oversim-
plified or exaggerated» (8 rumepamype kapuxamypa —
9MO NEePCOHAIC, KOMOPOMY OAHO COYemaHtie YRpoueH-
HbIX U NPEeYBeUeHHbIX XapaKkmepucmux u yepm. B mo
8pems KaK Kapuxkamypwsl, KOmopble NONYIAPHbl KAK
VAUUHOE UCKYCCMBO UNU NOAUMUYECKUe KAPUKamypbl,
nOOUepKUBam moivKo uzuueckue 0cobeHHoCmu,
ApUMEpbL KAPUKATYP 8 IUMepamype 4acmo MO2ym 6Kko-
uame @ cebsl uepmul Xapakmepa, KOmopbsle 4pe3mepHo
ynpowenvl unu npeysenuyenst) [28]. Y ecnu B autepa-
TYPOBETYECKUX CIIOBapAX, n3naHHbix B Oxford University
Press, caricature oTka3aHO B TEPMHHOJIOTHYECKOM CTa-
Tyce, UCKyCCTBOBeIUecKue cioBapu [7; 8] comepxkar
COOTBETCTBYIOIYO BOKaOymy. Takum 0Opa3oM, eCTh BCe
OCHOBaHUS 3aKIIOYUTh, YTO NAHHBIH TEPMUH BCE K€
TATOTEET K QYHKIIMOHUPOBAHUIO B Chepe HCKYCCTBOBE-
JCHUSL.

Takum 00pa3zoM, He BCe MIUPOKO3HAYHBIC TCPMIHEI
MOKHO OTHECTH K J€CEMAHTU3UPOBAHHBIM TCPMHHOIO-
THYCCKUM STUHUIIAM HCKYCCTBOBEIYECCKOM TEPMUHOIIO-
rur. OHAKO CIEAYyeT YYHTHIBaTh, YTO YeM OOJbIIe
CTemeHb abCTPAKTHOCTHU, TPaHUYAIIAs C OTCYTCTBUEM
JICHOTATa, TEM BBIIIE BEPOSITHOCTH ICTCPMUHOIOTH3AI [N
IBPUCEMUYHBIX TEPMHUHOB HCKYCCTBOBEICHHS.

Oco0eHHOCTH Pa3BUTHSA MHOTO3HAYHBIX
TePMHHOB B c(epe UX PYHKINOHUPOBAHHS

OBOMIONYSA JICKCHYECKUX €AMHHUI] B TIpeielax KOH-
KPETHON TEPMUHOCUCTEMBI MOXKET IIPOTEKATh O-Pa3HO-
My. Tak, HEKOTOpBIE MPEXk e UPOKO3HAUHBIC JIEKCUYe-
CKUE eIUHMIbI 3aKPEHNIINCh B TEPMUHOIOTHU UCKYC-
CTBOBEJCHUS, 3BOJIIOIMOHUPOBAB B MHOTO3HAUHbIE
TepMHUHBL. Cpeau HUX CIIOBO, KOTOPOE (yHKIIMOHUPYET
Kak B O0IICHAYYHON TEPMUHOJIOTHH, TaK U B OOLIIETUTE-
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parypHOM si3bIke — donor. COTIIaCHO CIIOBapHOU Ie(u-
HUIUH B [5] ZaHHYIO JIGKCHYCCKYIO CIUHHIY MOXHO
OTIpeNeNIUTh Kak «a term applied to a person who com-
missions and pays for a work of religious art and has his
or her portrait incorporated in it as an act of devotion.
By having themselves included in the picture, donors
sought to associate themselves in a special way with the
sacred figures portrayed there, either in thanks for favours
received or in the hope of future protection and salva-
tion...» (mepmuH, npumeHseMbvlll K 4e108eKY, KOmopbill
3aKA3bIBAEM U ONIAYUBAEN NPOU3BEOCHUE PENUSUOZHO0
UCKYCCMBA, 3d YMO €20 UL ee NOPMpem BKII0UeH 8 He20
8 Kauecmee aKma penucuo3no2o peenus. byoyuu exuio-
YEeHHBLIMU 8 U300padicenue, OOHAMOPbL CIMPEMULUCD
0cobbIM 0bpazom accoyuuposamov ceds ¢ 3anedamieH-
HbIMU 8 HeM CBAWeHHbIMU pucypamu, 1ubo 8 3HaK Ona-
200apHOCMU 34 NOKPOBUMENLCIEO, UDO 8 Hadedcoe Ha
3awumy u cnacexue 6 6yoywem...). B obmem cmbicie, 3a
MpeieiaMy UCKYCCTBOBEMIECCKON TEPMUHOIIOTHH CIIOBO
donor MOHMUMAETCsI KaK YEJIOBEK, OTHAIOUIUI YTO-TO
JIPyroMy YeJIOBEKYy-pelenueHTy [6], 4To o3Ha4yaeT, 4yTo
KaK B TOJKOBOM, TaK ¥ B CIICI[HAJIM3HUPOBAHHOM TEPMH-
HOJIOTHYECKOM CIIOBAPSX JIEKCHUYECKUE 3HAYCHUS JAHHBIX
JIEKCEM COOTHOCATCS MeX Iy coboid. OmHako B [S] HacTo-
SIIAHA TEPMHUH MPHOOpET CyTry00 HCKYCCTBOBEIIECKOE
3HAuCHHE, IPUMECHEHHE KOTOPOTO OTPAaHHICHO COOTBET-
CTByIOLICH chepoii: «many devotional diptychs (two-pa-
nel paintings) such as this were painted in 15th-century
Flanders. They consist of a portrait of the “donor” — or
patron — in one panel, reverently gazing at the Madonna
and Child in the other» (Muoeo penucuosnvix Ounmuxos
(xapmunsl, cocmoawue uz 08yx naueneil), NOOOOHbIX
amomy, oviao Hanucano 80 Onanopuu XV 6. Onu cocmo-
AM U3 nopmpema «OOHAMOpPa» — NOKPOsUmMens — Ha
00HOU narnenu, ¢ brazocosenuem gzupaioujeco Ha Maoou-
HY ¢ Maadenyem Ha opyeoti) [29]. JlaHHBIN TepMUH 3a-
KpETmwics B UCKyCCTBOBEACHUH B IEPHO] IOXH Bo3-
POXKICHMUS, KOTJJa MHOTOYHCIICHHBIC MEIICHATEI JKEPTBO-
BaJIM 3HAYUTEIBHBIC ICHEXKHBIE CPEIICTBA, TOKPOBUTEIb-
CTBYSI UCKYCCTBY, C OJTHOW CTOPOHBI, U JIJIsl YBEKOBEUHBA-
HUsl ceOs B MPOM3BEACHUS UCKYCCTBA — C IPYTOW.
Creniu()uaHOCTh TAHHOTO BH/IA TOXKEPTBOBAHUI TPHBE-
Jla K BO3HHKHOBCHHIO Ha 0a3e JIGKCHUECKON CIUHMIIBI
OOIIEIUTePaTyPHOTO S3bIKa YHUKAILHOTO TEPMHHA JIJISI
HCKYCCTBOBEIUECKOM TEPMUHOCUCTEMBI. MOXKHO mpen-
MIOJIOKUTH, YTO B JAHHOM CITydac PeaTn30BajIOCh HOBOE
3HaUCHHE, KOTOPOE Pa3BMUIIOCh HA OCHOBE IIMPOKO3HAY-
HOW JIGKCUYECKOM €IWHHUILIBI, SBOJIIOLHNOHUPOBABIIEH B
SI3BIKE IUTS CHEIHANBHBIX LeNIeil B HOBYIO JIEKCEMY, CO
BpPEMEHEM 3aKPEMHUBIIYIOCS KaK TEPMHH CPETHEBEKOBO-
T'O HCKYCCTBA.

B uckyccTBOBEIUECKOM TEPMUHOIOTHH IIUPOKO3HAY-
HOCTh ¥ MHOTO3HAaYHOCTh TEPMHHA MOPOI0 HE UMEIOT
YEeTKO OYEPUCHHBIX TpaHull. HekoTophie Nekcuueckue
€IUHHMIIBI ICKYCCTBOBEIICHHS YKa3aHbI B COOTBETCTBYIO-

MIX TEPMUHOJIOTHYECKUX CIOBApSIX KaK TEPMUHEI,
uMeromre OoJee OIHOTO 3HaYeHH. B kauecTBe mpumMepa
MO>KHO IPUBECTH H3BECTHBIN, B TOM YHCIIE 32 TIpeeTIaMu
WCKYCCTBOBENICHUsI, TePMUH installation — «a term that
can be applied very generally to the disposition of objects
in an exhibition (the hanging of paintings, the arrange-
ment of sculptures, and so on), but which also has the
more specific meaning of a one-off work (often a large-
scale assemblage) conceived for and usually more or less
filling a specific interior (generally that of a gallery)...»
(mepmuH, KOMOopbwlil MOdCEem NPUMEHAMbCA 8 CAMOM
0bugem cmulciie K pacnonodceHuio 00beKmos Ha 8blcmag-
Ke (passewusanue KapmuH, pacCmano8Ka cKYIbnmyp u
m. 0.), HO makdce umeem 6onee KOHKpemHoe 3HaueHue
eo0UuHOpPa308oll pabomvl (Yacmo KpYRHOMACWMAOHOU
cbopxu), Komopas 3a0yMana u 0ovbIuHO Ooee UNU MeHee
3anonHsem onpedeneHHblll unmepvep (Kak npasuno, 2a-
nepeu)) [5]. OueBUAHO, YTO HACTOSIIIIUI TEPMHH MIPEKIE
BCET0 MOHUMAETCS KaK CIIOCO0 pa3MeIIeH sl SKCIIOHATOB
IpU TIOATOTOBKE K OTKPBITHUIO BHICTABKH, YEMY CBHUJIC-
TENBCTBYET CIEAYIONUI ipumep: between the two of us,
we've worked on at least 10 exhibition installations out
of the Division of Political History, and no two have been
quite alike. The basis of each installation is the same, but
each has its own unique set of circumstances (Mwvi 8060-
em pabomanu no kpatinei mepe Hao 10 svicmagounvimu
uncmannayuamu uz Omoena noIumu4ecKol UCmopuu, U
He 6b110 08yx abcontromuo oounaxogwvix. OcHosa ecex
YCMAHOBOK 00HA, HO Y KAANCOOU U3 HUX eCMb C8OU YVHU-
KanbHblll Habop obcmosmenvems) [30].

Hcxons u3 nanHoii neduuunum, 0e3 HaIu4ug Ka-
KHX-TH00 YTOUHSIOIUX TEPMUHOB MOXHO OIIHOOYHO
3aKIIIOYUTh, YTO BTOPOE OIMPEACICHUE — JIUIIL KOHKPE-
TH3aIUs epBoro 3HadeHus. OMHAKO B COBPEMEHHOM
HCKYCCTBOBEJCHUU BTOPOE 3HAYCHUE TTONYyUHIO CaMO-
CTOSITENEHOCT M TIOHMMAETCsI KaK HOBEIH JKaHP COBpe-
MEHHOTO MICKyCCTBa, U B TOM YHCJIE YIIOMHHAETCS B CO-
BPEMEHHBIX TOJKOBBIX CIIOBAPSX aHITIMHACKOTO S3bIKa KaK
«a form of modern sculpture where the artist uses sound,
movement, or space as well as objects I order to make
an often temporary work of arty (popma coepemennoii
CKYIbNMYpbl, 8 KOMOPOU XYOOUCHUK UCNONIb3VEm 38VK,
0gudiceHue Unu NPOCMPancmeo, a makice 00beKmal,
4mobvl cO30amb BpeMeHHOe NPOU3BedeHUe UCKYCCmEa)
[6]. B HEeKoTOpBIX HCTOUHUKAX installation maxe BbIIe-
JISIFOT KaK OTIEJIbHBIN JKaHP COBPEMEHHOTO MCKYCCTBA:
installation art is an artistic genre of three-dimensional
works that often are site-specific and designed to trans-
form the perception of a space. Generally, the term is
applied to interior spaces, whereas exterior interventions
are often called public art, land art or intervention art;
however, the boundaries between these terms overlap
(uckyccmeo UHCMALIAYUU — MO XYO0HCeCMBEHHbLU
JHCAMP MPEXMEPHBIX pAOOm, KOMOpble YACHO NPUBA3AHDLL
K KOHKpEemHOMY Mecmy u npeoHa3HaueHuvl O
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npeobpaszosanus eocnpusmus npocmpancmea. Kax npa-
8UJL0, IMOM MEPMUH NPUMEHSAEMCS K 6HYMPEHHUM Npo-
CMPAHCMeam, moedd KaKk GHEWHUEe 6MeuamenbCcmed
Yacmo Ha3vleaAlom NAOAUK-APMOM, AIHO-APMOM UIU
UCKYCCMBOM BMEULAmMenbCmaa, 00HAKO 2PAHULYbL MEXHCOY
ImuUMU mepmMuHamu dacmuuro cosnaoaiom) [31]. Bei-
HICTIPUBEICHHBINH TPUMEP HE TOJNBKO JIOKa3bIBAET MHO-
TO3HAYHOCTh TEPMUHA installation, HO ¥ CBUACTENBCTBY-
€T O Pa3BUTHH 3HAUCHHMS: OT MHCTAJULAIHH apT-00beKTa
710 MHCTAJUISIINH KaK CAMOCTOSATEIIFHOTO ’KaHpa B ICKyC-
CTBE.

Jaxxe HECMOTPS Ha TO, YTO MHOTO3HAUHBIC TEPMUHEI
BKITIOYCHEI B COCTAaB TEPMUHOB B CIIEIIHATN3NPOBAHHBIX
CIIOBapSIX, PSI BEAYIINX CIIELUAIICTOB B OONACTH Tep-
muHOBeAeHwus [25, c. 61; 32, c. 36; 33, ¢. 199] npunep-
JKUBAIOTCSI MHCHHUSI, YTO TEPMHUHBI JIOJDKHBI OBITH OTHO-
3Ha4HbIMU. 10 Bcell BUAMMOCTH, YYEHBIC CBSI3BIBAIOT
OJIHO3HAYHOCThH C TOYHOCTBIO M KOHKPETHOCTHIO 3HAYE-
HUSI, YTO SBJISIETCS KATErOPHAIbHBIM IIPH3HAKOM TEPMH-
Ha. OnHAKO, KaK y>ke OBUIO yIOMSHYTO BBIIIE, MHO-
TO3HAYHOCTD SIBJISICTCSI PE3YJIbTaTOM KaK SBOJIOIUHU Ha-
YYHOTO SI3bIKa, TAK U 3aKPETHBIIETOCs B OOMXOIE METa-
(opraeckoro TBopuecTBa. MHOTHE HHOCTPaHHEIE UCCITe-
JOBATEITN TAK)KE HA3BIBAIOT MHOTO3HAYHOCTH €CTECTBCH-
HEIM CBOWCTBOM TepMmuHa. Tak, corntacHo C. Yinpmany,
MHOTO3Ha9HOCTh HEOOXOAMNMA SI3BIKY — O3 Hee MPHUIILIOCH
OBITH JepKaTh B MAMSTH Ype3MEpHO OOINBIION 3amac
CIIOB. YUYEHBIH Ha3BaJl MHOTO3HAYHOCTh YHHUBEPCATEHBIM
HacnenueM (QyHIaMEHTaJIbHOH CTPYKTYpHI A3bika [34,
p- 232]. Tak, coriacHO CTaTUCTHYECKUM JaHHBIM, B aH-
DIIMHACKOM si3bIKe cBhImIe 40 % c10B UMEIOT OoJiee OHO-
ro 3HaueHus [35]. [loHsaTHE «TMONHCEMUS» HACTONBKO
YKOPCHUIIOCH B AHIIMHACKOM SI3BIKE, UTO OOJICE JKETaTe b~
Hasl JUT HAyYHOH TEPMUHOJIOTHH «MOHOCEMUS OTIpETie-
JsieTcsl KaK «OTCYTCTBHE TIONIUCEMUM»: «polysemy is a
marked property of a word's semantic value, worthy of a
special term and special attention. As perhaps not the
least important indication of this markedness, the com-
plementary term monosemy, cf.'lack of polysemy’, is a
less frequent term mainly devised for the purposes of
polysemy research as a negative counterpointy (MHo-
203HAUHOCMb — IMO APKO BbIPAIICEHHOE CBOUCHEO Ce-
MAUMUKU C106a, 3acayxcusaioujee 0cob020 mepmunda
u ocoboeo gnumanus. Bosmooicno, ne menee easicuwiil
noKasameinb 3Moli OMMeUeHHOCMU, OONOIHUMETbHbIU
MepMUH MOHOCEMUSL, CP. KOTNCYMCMEUE MHO203HAYHO-
cmuy, A61Aemcs MeHee 4acmviM MepMUHoM, 8 OCHOG-
HOM pa3pabomaHHuiM 6 Yensix Ucciedo8anusi MHO-
203HAYHOCMU 8 Kayecmee OMmpuyamenbHo2o npomueo-
seca) [36]. Kpome TOro, MHOTO3HAYHBIE TEPMHUHBI, KaK
9TO OBLIO YCTAaHOBICHO B XOAE UCCIEIOBAHUS CIOBap-
HBIX CAMHHUIl, MOTYT O3HAYaTh CICIUATBHBIC TTOHATHUS
HCKYCCTBOBEICHHS M TOITOMY UMEIOT MTPABO HA CyIIIe-
CTBOBAaHUE B TCPMHUHOCHCTEME NAHHOU HAYYHOW IHUC-
[UTUTAHBL.

CrnenoBarenbHO, HIMPOKO3HAYHOCTh M MHOTI'O3HA4-
HOCTb €CTE€CTBEHHBI JUIs aHIJIOA3BIYHOM TEPMUHOJIOTUH,
HO I0-Pa3HOMY OTPa)KaroTCs HAa COCTOSHUHU HCKYCCTBO-
BEIUECKOM TepMUHOCHCTEMBI. B pe3ynbrare cBoero
pa3BUTHS MIUPOKO3HAYHBIE TEPMHUHBI CIIOCOOHBI JAeTep-
MUHOJIOTM3HPOBATHCS, YTO MOXET IPUBECTH K 00pa3o-
BaHHUIO «IIYCTOT» B CTPYKTYype HMCKYCCTBOBEIYECKOU
TEPMUHOCHCTEMBI, BIUIOTH JI0 BBIXOJIA SACPHBIX TEPMH-
HOB M3 cOCTaBa TEPMUHOCUCTEMEBI. Pa3zButre mmpo-
KO3HAYHOCTH TaKKE MOXKET TPUBECTH K HEIIPOIOPITHO-
HaJIbHOCTH CTaTyca TEPMUHOJIIOTNYECKOM €AMHUIIBI U €€
MecTa B TEPMUHOCHUCTEME, KOIrJa BTOPOCTENEHHOE I10
BaKHOCTH B TEPMHUHOCHCTEME CIIOBO ITPUOOPETACT CTaTyC
TE€pPMHUHA, a KIIOYEBOE MOHATUE HAYYHON AHUCLUILIUHBI
TepsieT CBOM TEPMUHOJIOTHMYECKUH cTaryc. B pesynbrare
MOYXHO KOHCTaTHpOBaTh, YTO IIUPOKO3HAYHOCTH HECET
OIIpE/ICTICHHYIO YTPO3y CTPOTOCTH MEpapXuH U caMoi
OpraHM3alli MUCKYCCTBOBEIYECKON TEPMUHOCHCTEMBI.
B cBoto o4epesb, MHOTO3HAYHOCTD CIIOCOOCTBYET Pa3BHU-
THIO TEPMHUHOCHCTEMBI O€3 Bpesia IS TIOCJIEAHEH.

BeiBoaBI

Hecmotps Ha Takue 00IIue CBOMCTBA MHOTO3HAYHBIX
U IIHPOKO3HAYHBIX TEPMHHOB MCKYCCTBOBEICHUS, KaK
CHOCOOHOCTh MHOTHX M3 HUX OJHOBPEMEHHO OBITOBATH
B O0IIIEUTEPATYPHOM S3BIKE U B IPYTUX 00JIACTIX TyMa-
HUTApHOTO 3HaHUA (0COOCHHO B TEPMUHOCUCTEME JIUTE-
paTypoBenieHus), crieluduKa KaxJ0ro U3 JaHHBIX sBIIe-
HUH MO-pa3HOMY OTpakaeTcs Ha TEPMHHOCHCTEME HC-
KYCCTBOBCACHMUS. MHoro3Ha4uHsie TCPMUHBI, KaK U MIN-
POKO3HAuYHbIE, (PYHKIIMOHUPYIOT B OOIIEIUTEPATYPHOM
A3BIKC, HO C 3aMETHBIM OTJIMYUEM OT 3BPHUCCMHUYHBIX
tepMuHOB. [TapamtensHoe QyHKIIMOHIPOBaHKE TOJIHCE-
MHUYHBIX TEPMHHOB KaK B OBITOBOM JIEKCHIKE, TaK M B
SI3BIKE JUTS CTICIIIAIBHBIX IIeJIel He yOaBIsIeT CTeIeHN UX
TEPMHHOJIOTHYHOCTH B HCKYCCTBOBEIIECKON TEPMHHO-
CUCTEME, ITOCKOJIIKY MHOTO3HAYHBIA TEPMHH HEPEIKO
yHoTpeOisercs B CIeNHaIbHOM, HAyIHOM 3HAYCHHM,
HENPUMEHUMOM 3a INpeieaaMH UCKYCCTBOBEIUECKOM
TepMUHOCHCTEMBI. [loMuMO 3TOrO, B Iponecce CBOEro
Pa3sBUTUS MHOTO3HAYHbIE TEPMHUHBI UCKYCCTBOBEICHHUS
CIOCOOHBI IPHOOpETaTh HOBBIC AeHOTATHL. bornee Toro,
(YHKIIMOHUPYIOIIHE B HCKYCCTBOBEIIECKONH TEPMUHO-
JIOTUM MHOTO3HAYHBIC TCPMHUHBI CO BPEMCHEM MOTYT
CIT0COOCTBOBATH MOSBIIEHUIO HOBBIX TEPMHUHOJIOTHICCKUX
€IMHUT, 00pa30BaHHBIX Ha 0a3e OPUTHHAIHLHOTO MHO-
rozHagHoro tepMuHa. llInpoko3HaYHBIE TEPMHUHEI, Xa-
PaKTEePH3YIOLINECS CEMaHTHIECKOW MHOTOIIIIAHOBOCTBIO,
OyOyT COXpaHATH MPH STOM €IWHCTBCHHOE 3HAYCHUE,
IPUYEM 10 CEMaHTHIECKOMY O0BEMY OHO B OCHOBHOM
OyzneT coBmajarh ¢ JEKCUYECKON enuHMIeH obuenure-
paTypHOTO 53bIKa (4TO HE JOJDKHO OBITH CBOHCTBEHHO
TEepMUHY KaK eJHHUILE S3bIKa JUTS CHEeLHAIbHBIX Leei).
Kpowme Toro, oTcyTcTBHE JCHOTATa, A0CTPAKTHOCTD 3HA-
YCHUsI, XapaKTCPHBIC IJIsI MHOTUX 3BPUCCMUYHBIX TEP-
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MHHOB, TAKXXE CTaBAT IOJ BOIPOC MX TEPMUHOJIOTHYE-
ckux craryc. [1o 3Toi NpHYMHE MHOTHE ITHPOKO3HAYHBIC
TEPMHHBI, BKIFOYAIOLINE Ja)Ke MOHSITHS, OTHOCSIIHECS
K 1Py HCKYCCTBOBEIYECKOI TEPMUHOCHCTEMBI, ITO/IBEP-
raloTcs AeCeMaHTU3allH, YTO HE MOXKET He MPHUBOAUTD
K JIeCTa0MIN3aI1 HCKYCCTBOBETYECKONH TEPMUHOCHCTE-
Mbl. CriejoBaTebHO, €CTh BCE OCHOBAHMS T10J1ararh, 4YT0
OOJIBIIYIO OIACHOCTH AJISI CTPYKTYPBI HCKYCCTBOBEUC-
CKOM TEPMHHOCHCTEMBI MOTYT IPEICTABIATh UMEHHO
LIMNPOKO3HAYHBIE TEPMHHBI, B TO BPeMsI KaK MHOTO3HaY-
HbIC TSPMUHBI B IIPE/ieIaX HCKYCCTBOBEIUYECKON TepMHU-
HOCHCTEMBI JIEMOHCTPHUPYIOT CIOCOOHOCTH K oborarie-
HHIO CBOETO CEMaHTHYECKOIo 00beMa, ¥, B LIEJIOM, YKO-
PCHEHHIO B TEPMHHOCHCTEME, COXPAHSIS ITPU 3TOM CBOIO
YHHKAJIbHOCTB B PaMKaX HCKYCCTBOBEIYECKON TEPMUHO-
JIOTUH.

3aKjoueHue

HckyccTBoBeMUECKUI TEPMUH MPEICTABISET COOOU
BeCbMa JIFOOOIBITHOE SBJICHHE C TOYKU 3PCHUS TSPMHU-
HOBEJICHVSI: TIOPOK0 OH KAKETCSI «IPOCTBIM» U TIOTOMY
OYEBHUAHBIM C TOUKH 3PCHHS MIPOGaHHOTO PEIUINCHTA.
OnHaKo HEOOXOJMMO MMOMHHUTH, YTO 3a KaXyIIeHcs 1mo-
BEPXHOCTHOW MOHATHOCTBIO CKPBIBAETCA CIIOXKHAA
CIenranbHast 00acTh MPo(eCcCHOHANBHBIX 3HAHUH, C
0JHOH cTOpoHbI. C IPYroil CTOpOHBL, B CUCTEME SA3bIKO-
BBIX 3HaKOB, 00CTYKMBAIOLIUX JaHHYIO 00JIaCTh CHELH-
AJbHBIX 3HAHUH, IPOXOIAT HENPOCTHIE CEMAHTUUYECKHUE
IPOIIeCChl, 0OIBIIOE MECTO CPeIu KOTOPBIX 3aHUMAIOT
TpaHC(hOpMaLUK, CBSI3aHHBIE C MPOSBICHUSIMU LITHPO-
KO3HaYHOCTH U MHOTO3HauYHOCTH. Kak moka3eiBaeT aHa-
JIN3, W IOJIUCEMMUS, U DBPUCEMHUS, HApANY C APYTHUMHU
(haxTOpamMHy W SBICHUSIMH, BIEKYT 332 COOOH IEBIH psl
MIPOIIECCOB, KOTOPBIE MOTYT KaK CTaOMIN3HPOBATh, TaK
U JecTaObWIn3upoBaTh TEPMUHOCHUCTEMY HCKYCCTBOBE-
JI€HUS, B CBA3HU C YEM HEM3MEHHOCTb €€ IPaHuLl lepecTa-
€T OBITh KOHCTaHTOM.
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