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TEKCTOBBIN NEN3AKHBIN KOTHUTUBHBIN ATTPAKTOP
KAK CPEJICTBO IEPEJJAUU TEMATHKHA
XYIOKECTBEHHOI'O TPOU3BEIEHU S

(HA MATEPUAJIE POMAHA T. KEHEJIJIM «THE DAUGHTERS OF MARS»)

H. A. lannjieHKo

benzopoockuit zocyoapcmeeHH bl HAUUOHATILHBLIL UCC/1€006AMENbCKUIL YHUGEDCUNIEm

LANDSCAPE TEXT COGNITIVE ATTRACTOR
AS A MEANS OF TRANSMITTING THE THEME
OF AN ARTISTIC TEXT
(BASED ON THE NOVEL BY T. KENELLI "THE DAUGHTERS OF MARS")

I. A. Danilenko
Belgorod State National Research University

AHHOTALMUS: 6 CIambe paccMampugaemcsi KOHYenyus KOZHUMUGHbIX MEKCMOGbIX Ammpakmopos 6 PAMKAX
meopuu mekcmoswix mMupos. Ipugooumcs Kiaccugpukayuss meKCmosblx KOZHUMUBHIX AMMPAKMopos, cpeou
KOMOpbIX 0c0boe GHUMAHUE A8MOop YOensiem Neu3adCHOMY MeKCMOo8OMY KOCHUMUSHOMY ammpaxkmopy. Aemop
ymeepoicoaem, 4mo OaHHbBLI 810 MEKCMOB8020 KOSHUMUBHO20 AMMPAKmMopa obnadaem 3Ha4umenbHbiM NOMeH-
yuanom 0Jis nepedayu memMamuKu Xy00oxcecmeeHHo20 npousgedenus. Ilomewas é netizadicHle ONUCAHUs Onpede-
JIeHHble SNeMEHNbl, ABMOP XYO0HCECMBEHHO20 MEKCMA NOOBOOUM YUmamens K npe0CmosyuM coObImuam, 3a-
0asas moH cemy Oeucmeuio.

Ki1ioueBble cJI0Ba: meKcmosblil KOCHUMUGHBII ammpaxkmop, MeKCmosbill Neti3axiCHblll KOCHUMUGHbII ammpakmop,
MeKCm, MeKCMOogblll MUp, NEeU3aAdNCHbIE eOUHULbL.

Abstract: the topic of the study is landscape text cognitive attractors a means of transmitting the theme of an
artistic text. The subject of the study is landscape text cognitive attractor. The article discusses the concept of
cognitive text attractors within the theory of text worlds. The aim of the study is to reveal the possibilities of using
landscape text attractors when transmitting a literary text theme. The method used in the work is cognitive-her-
meneutic method. An author, creating a text world, is interested in a greater number of readers and, as a conse-
quence, in a greater number of text worlds being created on the basis of his novel. The elements that catch and
hold the readers' attention are text cognitive attractors. The author of the article proves that any text landscape
cognitive attractor possesses a potential in revealing the text theme. Providing landscape descriptions with certain
elements, the author of an artistic text leads the reader to the upcoming events, setting the tone for the whole
forthcoming action. The results of the study can be applied within creating courses of lectures in cognitive lin-
guistics, when writing course or qualification works and as the basis for further research.

Key words: text cognitive attractor, text landscape cognitive attractor, text, text world, landscape units.
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pa3HBIMU TUIIAMH JIEKCUYECKOM, TpaMMaTH4YEeCKOM, CTH-
JMHCTUYECKOH CBSI3H, IMEIOIIIX OTIPEICICHHYTO IIeIeHa-
TIPaBIEHHOCTH 1 TParMaTHIeCcKyIo yCTaHOBKY» [ 1, c. 14].

ABTOp XyIOXXECTBEHHOTO NPOU3BENICHHS CTapaeTcs
yBJI€Yb KaK MOXKHO OoJibliiee KOJIMYECTBO YUTAIOLIHX.
TBOpst MUP, HACEJNAS €TO TEPOSIMU U HAIIOJHSS €r0 COObI-
TUSIMH, TIHCATENb TOJIb3YETCS] CBOUM KU3HEHHBIM OITbI-
TOM: OH TIpEBpaIlaeT YacTh CBOE aBTOPCKOM KOHIIETI-
Toc(epsl B KOHIENITOC(epy XyA0KEeCTBEHHOTO ITPOH3BE-
neHus. «JIMHrBOKYIBTypHBIC KOHIENTHI, CBSI3aHHBIE C
KyJBTYPOH KaK OTIEIHHO B3STOTO HApO/a, TaK U ¢ 001ie-
YEJIOBEUECKOW KYJIBTYpOU, IpeTepIieBas HHANBUyallb-
HO-aBTOPCKYIO HHTEPIIPETAIIHIO ITUCATENS], HHTEpIpeTa-
U0, 0OYCIIOBICHHYIO KOTHHTHBHO-CIOKETHOH KaHBOU
npousBeneHus» [2, c. 133], craHOBITCS yXKe XymoxKe-
CTBEHHBIMHU KOHIIENTaMH B YOPMUPYIOT KOHIIEnTochepy
KOHKPETHOTO XY[0KECTBEHHOTO POU3BEICHUSI.

B XynoskecTBEHHOM TEKCTe «BepOalu3yeTcs aBTop-
CKasl KOHLIENTya IbHAsl KApTHHA MHUPa, TP 3TOM 0COOCH-
HOCTHU SI3BIKOBOW JIMYHOCTH TPSMO MPOMOPIIHOHATBHEI
O0COOCHHOCTSAM €€ KapTHHBI Mupay [3, c. 95].

MarepuaJibl U METOAbI

PykoBozcTBysICh 3a1aueii MPUBIICYCHUST HANOOJIBIIIE-
'O KOJTMUECTBA YUTATEIIEH, aBTOP CO3IaeT KOHIIENTOC(e-
Py CBOEro IpOM3BEACHUSA TOCTYIHON Ul MOHUMAaHUA
yurarens. [IpaBunbHOEe MOHMMAaHUE TEKCTa — OJHO U3
IVIaBHBIX YCJIOBUI MOCTPOEHUSI TEKCTOBOIO MHpPa. JTO
SIBTICHUE TOAPOOHO OMUCAHO B TEOPUU TEKCTOBBIX MHPOB
[4], comTacHO KOTOPOil TEKCTOBBIM MUP TBOPUTCS MHUCA-
TeJNeM M YUTaTeJIeM B PABHOW CTENEHM, a TEKCT — 3TO
BCETO JIUIIb OCPEAHHK, T. €. «TeKCTOBBIN MUp IIPEACTaB-
nsieT co00il KOHIEeNTyalbHOE IPOCTPAHCTBO, KOTOPOE
CO3JaI0T OTIPaBUTENb U IOIyYaTellb, B3aUMOACHCTBYs
¢ TekcTom» [5, c. 45].

Kpome Toro, BaxHO, YTO Ha CO3JaHHE TEKCTOBOTO
MUpa BIHSET «HAJMYHE, U XapakTep (GOHOBBIX 3HAHHI
JBYX CYOBEKTOB B3aMMOJEHCTBU» [0, ¢. 36]. Eciu mo-
HATHE WJIM ABJICHHE HE JOCTYIHO JJIs YuUTaTess, TO
TEKCTOBBIM MUP HE OyAeT NOCTPOEH — TEKCT OCTAHETCS
HETIOHSTBHIM U HE BBI30BET UHTEPEC, HOCKOIbKY HHUBU-
JyaJlbHasi COCTaBISIOMAs U (POPMUPYET «HHTEPIPETH-
pyolmue BBIBOABD [7, p. 4] U «MHTEpIpPETUPYIOILKE
pasMbIuieHus [8].

B xaxmoMm XymoKeCTBEHHOM TEKCTE €CTh JICKCHYe-
CKHUE eIMHULIbI, KOTOPBIE CITy’KaT KaK 3JIEMEHTHI IIpHUBJIE-
YeHHs BHUMaHMs yuTarelis K Tekcry. [IpoBenennsie pa-
Hee FCCIIEIOBAHNS B 00IACTH KOTHUTUBHOH JTMHTBUCTH-
KU TI03BOJIHJIM JaTh OTIPEIEICHUE U KIIaCCU(UIIPOBATH
MHOTro0o0pa3ue Takux JIEMEHTOB TekcTa. Mcxons u3
(YHKIMIA, BBIMOTHIEMBIX ITUMH 3JIEMEHTaMU, UX MPU-
HSTO Ha3bIBaTh «TEKCTOBHIMU KOTHUTUBHBIMU aTTPAKTO-
pamu». TekcToBbIE KOTHUTHBHBIE aTTPAKTOPBI — 3TO
«JIOMMHAHTHBIE CMBICIIOBBIE MapKephl, IOCPEACTBOM
KOTOPBIX HPHUBICKACTCS M YACPKUBACTCS BHUMAHUE

YUTATENsl K CIOKETY JINTePaTypHO-XyHA0KECTBEHHOIO
npousBeneHus» [9, c. 87].

Krnaccugpukanus TeKCTOBBIX KOTHUTUBHBIX aTTpaK-
TopoB Obla npeactasineHa E. A. OrueBoii:

1) TEKCTOBBIH TPOKCEMHBII KOTHUTHUBHBIN aTTPaKTOP;

2) TEKCTOBBII TEMIIOPANIbHBII KOTHUTHUBHBIN aTTpak-
Top;

3) TEeKCTOBBI Nei3aKHBII KOTHUTUBHBIH aTTPAKTOP;

4) TeKCTOBBIN YMOTHBHBII KOTHUTUBHBIH aTTPaKkTOP;

5) TEeKCTOBBIH IEPCOHAXHBIH KOTHUTUBHBIHN aTTPaK-
Top;

6) TEKCTOBBIH KOJUTOPATUBHBIN KOTHUTHBHBIH aTTPaK-
Top;

7) TEKCTOBBIN CBETOBOW KOTHUTUBHBIN aTTPaKTOP;

8) TEeKCTOBBIN CIOKETHBIN KOTHUTUBHEIN aTTPaKTOp
[9, c. 87].

Kaxaplii KOHKpPETHBII YuTaTeNb NpU BEIOOPE XyIO-
JKECTBEHHOT'O TEKCTA OIMPAETCS Ha OIIPECIICHHBbII THIL
TEKCTOBOIO KOTHUTUBHOI'O aTTPaKTOPa: YUTATENb UHTE-
pecyronuiics, CkaxeMm, MPUPOI0i ONPEEICHHON MECT-
HOCTH, BEIOEPET TEKCT, B KOTOPOM JICHCTBUE TPOHCXOAUT
HWMEHHO B 3TOW MECTHOCTH. B 3TOM ciydae BeIOOp TekcTa
IIPOM30MIeT Ha OCHOBE KOTHUTHMBHBIX IEH3a)KHbBIX ar-
TpPaKkTOpOB. UHUTATENh, NHTEPECYIOUIUNAC UCTOPUEH,
Oynet OTOMpaTh TEKCTHI IO KOTHUTHBHBIM TEMITOPaJIbHBIM
MapKepam.

Br160p TeKcTa MOXKET OCHOBBIBATHCS OTHOBPEMEHHO
Ha HECKOJIBKUX TEKCTOBBIX KOTHUTHBHBIX aTTPAaKTOPaXx:
UCTOpPHUUYECKUN pOMaH 00 AHIMIMM C ONpEEeICHHBIMU
UCTOPUYECKUMHU JIMYHOCTAMU. B 3TOM ciryuae BeIOOp
TEKCTa 00yCIOBIICH IPOKCEMHBIM, IEPCOHAKHBIM U TEM-
MOPaJIbHBIM KOTHUTHBHBIMHU aTTPAaKTOPaAMHU.

Kak cienyer u3 onpezeneHus, TEKCTOBbIE KOTHUTHUB-
HbI€ aTTPAKTOPbI HE TOJIBKO IIPUBJIEKAIOT, HO U YAEPKU-
BAIOT BHUMaHHWe unTaress. st aToro nmucarero HEoO-
XOIUMO PaCHpPENeNUTh aTTPaKTOpPhl [0 TEKCTY OTHOCH-
TEJIbHO paBHOMEPHO. B mpoTHBHOM cityuae 11 onpeze-
JICHHO TPYIITEl YU TaTeNIeH HHTEpEeCcHA OyAET JIUIIb 9acTh
TEKCTa.

CornacHo 3aMbIcTy HHcaTensl, B XyA0KECTBEHHBIH
TEKCT 3aKJIaJbIBAIOTCS ONPEIEIIEHHBIE TEKCTOBBIE KOTHH-
TUBHBIE aTTPAKTOPbL, OTHAKO YATATENb MOKET HAITH 11
ce0st Takue TeKCTOBbIE KOTHUTUBHBIC aTTPAKTOPBI, KOTO-
pbl€ HE I0pa3yMEBAJIUCh IMCATEIEM B KAUE€CTBE aTTpak-
TopoB. TakuM 00pa3oM, KpyT 3aHHTCPECOBAHHBIX JIaH-
HBIM TE€KCTOM YUTaTEIed MOXKET BBIXOIUTH 3a IPaHUILIbI
1IEJICBOW ayJIMTOPUH.

[IpoBeneHHOE HCCIEIOBaHUE 10 BBISBICHUIO TEKCTO-
BbIX KOTHUTHBHBIX aTTPAaKTOPOB MO3BOJIMIO CHEIaTh
BBIBOJ] O TEMAaTUYECKOW MPUHAAJIEKHOCTU TEKCTOBBIX
KOTHUTHBHBIX aTTpakTopoB. Kaxip1il u3 BeILIEnepedrc-
JIEHHBIX TEKCTOBBIX KOTHUTHUBHBIX aTTPAKTOPOB MOXKET
PacKpbIBaTh ONPEIEIIEHHYIO TEMATUKY: MEAULIUHCKYIO,
TEMY UCKYyCCTBa UM TeMy BOiHEL. IIpu aTOM onpenencH-
Hasl TeMa MOXET OBITh pealM30BaHa KaK MpU MOMOIIU
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KOHKPETHOW JIEKCHUKH, K HEH OTHOCSIUENCA: IIIPUIL,
CKaJbIIeJb, TUIICOBas MOBsI3Ka, MATPOH, TMIIb3a, KacKa, —
TaK U MPH MOMOILHU TEKCTOBBIX KOTHUTUBHBIX aTTPaKTO-
POB UMEIOLIMX TEMAaTHYECKYIO IPUHAIEKHOCTb.

B ucropuueckom pomane o BoitHe 0043aTeNIbHO MPH-
CYTCTBYET JIEKCHKa BOSHHOI TEMaTHKH, ITPU TOM OHA He
BXOJIUT B HOMHHATUBHOE MOJI€ KAKOTO-THO0 13 TEKCTOBBIX
KOTHUTHUBHBIX aTTPAKTOPOB, HAITPUMEP, JIEKCEMBI «COJI-
JIaTy», «CHapA», «aTaka» U T. 1. B mogo0HOM pomaHe ux
KOJIMYECTBO HACTOJIBKO BEJIUKO, YTO OHU CIIOCOOHBI
c(hopMHPOBaTh TEKCTOBBIN TEMATHUECKUH KOTHUTHUBHBII
aTTpakToOp. TEeKCTOBBIN TEMATHUYECKHN KOTHUTHUBHBIN
aTTPaKTOP —3TO BCS COBOKYIHOCT JIEKCHYECKUX €ANHML,
PpEeNpe3eHTUPYIOIUX ONPEAETICHHYI0 TEMaTHKY, KOTOpast
CIIY’KUT JJISl IPUBJICYEHUS U yAepKaHUs BHUMaHUS YH-
TaTeNen.

[TomMHrMO COOCTBEHHO JIEKCUKHU KOTHUTUBHOTO TEMa-
TUYECKOTO aTTpakTopa (IMOBECTh O TOKTOPax, pOMaH O
BOEHHBIX U T. J.), TEMaTHKa MOXXET PEaTn30BBIBATHCS
TIPU TIOMOIIU IPYTUX KOTHUTUBHBIX TEKCTOBBIX aTTpaK-
TOPOB MMEIOIINX TEMAaTUYECKYI0 OKpacKy. Tak, TEKCTO-
BbIH NEPCOHaKHbIII KOTHUTUBHBIN aTTPakToOp MOMKET
BKJIIOYATh B CBOE HOMUHATUBHOE I10JI€ ITIaBHBIX FEpOEB
BOCHHBIX, XYJI0XKHUKOB WJIH AOKTOpOB. PaccMoTpum
HaIly THIIOTe3y OoJiee MoJpOOHO Ha OCHOBE TEKCTOBOTO
Mei3aKHOr0 KOTHUTUBHOI'O aTTPakTopa, MOCKOJIbKY OH
obnagaer HaMOOIBIINM MOTEHIIMATIOM ISl TeMaTH4e-
CKOM oKpackd. Tak, ropoJICKoi Men3ax MOXKET pacKpbl-
BaThb TEMY MCKYCCTBa, €CIIH MPHU OMHCAHUH 0c00O0e
BHHUMaHUE YJIeJICHO MMEHHO apXUTEKTYpHOU COCTaBIIsA-
I0IIIei, MOXKET pacKpbIBaTh TEMY OJMHOYECTBA, €CIU
OMMUCHIBAETCS MPAYHBIN JOKJJIUBBIN BEUEp, MOXKET
pacKpbIBaTh BOEHHYIO TEMATHUKY, €CIU TOPOACKON Tei-
3aK OMHCHIBAET pazpymeHus ropona. Kpome toro,
nei3aXKHble ONMCAHUA YacTO UCIOJIb3YIOTCS M Iepe-
Jlauyy HACTPOEHHUS I'epOeB.

«IIpu onucaHuu XapakTepoB INIaBHBIX FEpOEB 3Ha-
YUMOM €AMHULIEH BBICTYNAET ONUCAHUE OKPYKAIOIIETo
MIPOCTPAHCTBA, OO JEHCTBYIOIINE JIUIA BCErJa HAXOAT-
Csl B TOM WJIM MHOM OKpYykeHHH. [[aTh onucaHue okpy-
JKAIOIIET0 MPOCTPAHCTBA MOXKHO MIO-Pa3HOMY: B 3aBHCH-
MOCTH OT AYIIEBHOTO COCTOSIHMA Tepos OIHU U Te e
00CTOSTENBCTBA MOTYT TPAKTOBAThCS C Pa3IMYHBIMU
OTTEHKaMH, TIPOXO/Isi CKBO3b MTPU3MY BOCIIPHUATHS TEPOsI
unu asropay» [10, c. 4].

Pe3y.111>TaT1>1 HCCJIeA0BaAHUA

UToObI MPOUILTIOCTPUPOBATH BO3MOYKHOCTH HCIIONb-
30BaHUS MEH3KHBIX OMMMCAHUNA JUTSI PACKPBITHS MUJIH-
TapHOU TEMAaTHKH, HAMHU OBLT BEIOPaH POMaH aBCTPAJIHIA-
ckoro mucarenst Tomaca Kenemnmu «The Daughters of
Marsy. Poman npuMeyareneH TeM, 4YTo Hapsiay C men3ax-
HBIMU OTIMCAHUSMH ABCTpainu U EBporbl oH n300uiy-
eT neif3aXXHbIMU TEKCTOBBIMHU aTTPAKTOPAMHU, PACKPBIBa-
IOIIMMU MUJIUTAPHYIO TEMATHKY.

«As the city was crossed, the peaks of the pyramids
showed up ahead in a dust-tainted twilight. They had
been heavenly creatures from picture books, gigantic
entities in everyone s imagination, and it was hard now
to believe they were tethered to a specific patch of
earth — that they could be casually seen and perhaps
approached and then passed by as you’d pass a town...
The palmed oasis ahead seemed flat as a stage painting
and defied belief too. The road took them into the trees
to a flat-roofed mansion with a red cross on its veran-
da wall. Once a hunting lodge — they’d been told —
where the kings of Egypt invited their friends to shoot
gazelles. More recently a hotel. Now a hospital» [11]—
Korna onn BEIEXai U3 TOPOAA, BICPEAH, U3 ITBUIHHOTO
3aKaTa IMoKa3aJuch BepIIUHEI mupaMua. OHH, Ka3aJocCh,
OBLIH HE OT MHUpa CEro, TBOPCHHS C KAPTHHOK B KHHTE,
TUTaHTCKHE CYIIHOCTH B BOOOpakeHUHU Kaxkmoro. Te-
nepb TPYIHO ObLIO MOBEPHUTH, YTO OHU HAXOMATCS B
KOHKPETHOM 4aCTHU MHUpPa, YTO UX MOXKHO CllydaliHO
YBUACTh, MOXKHO Ja)Ke MOAONUTH K HUM, a 3aT€M Jaxe
U TIPOUTH MHMO, KaK MPOXOIAT MO TOPOAY... MaTbMO-
BBIH 0a3WC BIIEpeIN Ka3alcs IUI0CKUM, KaK JEKOpaIus,
U B €T0 CYIIECTBOBAHHE TOXE TPYAHO OBLIO TOBEPHUTS.
Jlopora mpuBena UX K 0COOHSKY € TUIOCKOW KphImien
CPEIH IePEBBEB C KPACHBIM KPECTOM Ha CTEHE BEPaHIBL.
PanbIre, Kak TOBOPST, 3TO OBLIT OXOTHUYUH JOMUK, Ky
npaBuTenu Erunra mpuriamanyd cBOMX TOCTEH 0Xo-
THUTBCS Ha raszeneil. Eme coBceM HemaBHO 3TO ObLI
0TeJb, & TeMEPh — TOCHUTAND (3[ECh U AaJiee ePEBO]
Hamt. — 4. /)

B n1aHHOM KOHTEKCTE NPUCYTCTBYET TOJIBKO 36MHOU
neizax. HoMMHaHTBI TEKCTOBOTO IPOKCEMHOIO aTTpak-
TOpa JOTMOJHSIIOTCS HOMUHAHTAMU TEKCTOBOTO KOJIOpa-
THUBHOTO aTrTpakTopa: a dust-tainted twilight — MbUTLHBINA
3akat, popMupys exnHoe ommcaHue. PaccMorpenHoe
ONMCaHME Tei3axa He UMEET TEMAaTHIECKON OKPacKu 1
MPEACTABIICT MHTEPEC IS YATATENS TOJIBKO KaK OIrca-
HHE KOHKPETHOI MECTHOCTH.

B maHHOM KOHTEKCTE BBISIBICHBI CICAYIOIINC 3HAH-
MBIC HOMUHAHTBI TEKCTOBOTO TIEH3a)KHOTO KOTHUTHBHO-
rO aTTpaKTopa:

the peaks of the pyramids — BepIIMHbBI THPAMU];

heavenly creatures — TBOpEHHUsI HE OT MHUpa cero /
HE3EMHBIC TBOPCHHS,

gigantic entities — TATAaHTCKUE CYLIHOCTH.

Tpu peacTaBICHHBIX HOMUHAHTA SIBIISIIOTCS] CEMaH-
TUYECKUM TyOIHPOBAHHEM.

The palmed oasis ahead seemed flat as a stage pain-
ting and defied belief too. The road took them into the
trees to a flat-roofed mansion with a red cross on its ve-
randa wall — NanbMOBBIN 0Oa3uC BIEPEIU Ka3ajcs II0-
CKUM, KaK JIEKOpalus, U B €r0 CYNICCTBOBAHUE TOXE
TPYAHO OBLIO MOBepHTH. Jlopora nmpuBea ux K 0COOHIKY
C IUTOCKOM KPBIIICH CPEIU ASPEBbEB C KPACHBIM KPECTOM
Ha CTCHE BEpaHIbI.
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Jpyroii KOHTEKCT. ITO OTPHIBOK M3 MHChMa OJHOHN
U3 cecTep, TOJNBKO YTO MPHUOBIBIICH M3 ABCTpaluul B
Eruner:

«The great Canal shone so sharp and blue in the
midst of sand and all along encampments of Tommies
and Indians — wandering amongst tents — who looked
pretty bored and cheered us. In the Bitter Lakes in the
middle of the Canal there was a crowd of ships moored
there. Then we were back into the arrow-straight canal
and came to the shady town of Ismailia — shaded by
palm trees, of course I mean. There we moored and came
ashore for the first time. A lot of good-looking Arab
houses of stone, and mansions people in the know tell
me look French. Older Egyptian women dressed in black
but urchin girls running around barefoot in orange and
yellow and blue tatters. Some women carry big bundles
on their heads» [11] — 3namenuTsIit kaHan (Cy>1KUi)
PE3KO BBIJEISIICS CBOMM CHHUM IBETOM CPEIU MECKOB,
a 1o ero Oeperam pacnoyioxuics jarepb « Tommn» n
UHIUNAIEB, MPA3AHO MIATABIIUXCS CPEIU IMajaToK CO
CKy4arolllUM BUJOM U IIPUBETCTBOBABIIUX Hac. B paii-
oHe Toppkux O3ep mocepearHe KaHaja CTPYAHINCH
MIPUIIBapTOBaHHBIE KOpadiu. [loroM MBI CHOBa IpOI0I-
XKIJTU ITyTh 110 TIPSIMOMY, KaK CTpelia, KaHajy 0 TeHH-
croro ropona Memamnus. TeHUCTOTO M3-3a MaIbM, KO-
HEYHO >ke. TaM MBI IPHUIIBapTOBAIUCH M COILTH Ha
Oeper B mepBbIi pa3. 37ech OBLJIO MHOTO KPacUBBIX
KaMEHHBIX TOMOB B apaOCKOM CTHIIC, a JKUJIBIIBI MECT-
HBIX OCOOHSKOB — MECTHBIC BCE3HAWKU — MPUHUMAIN
MeHs 3a PppaHIyKeHKy. ETHNTSHKY mocTapiie HOCUIN
BCE YepHOE, a BOT OOCOHOTHE JEeBYOHKH, OeraBLIHe
BOKPYT, HOCHJIM OPaH>KEBBIE, KEITHIC U roIyOble 00HO-
cku. HexkoTopsie U3 jKeHIUH HECTH OOBIINE TIOKH Ha
roJIoBe.

B maHHOM KOHTEKCTE BBISBIICHBI CIIEAYIOIINE JICKCH-
YeCKHUe SAMHHUIII HOMUHATHBHOTO IOJSI TEKCTOBOTO
MIPOKCEMHOTO KOTHUTHBHOTO aTTPaKTopa:

The great Canal — BeNTMKWA KaHAT,

midst of sand — cpeny TIeCKOB,;

and all along encampments — a o Geperam pazout
Jareph;

In the Bitter Lakes in the middle of the Canal there
was a crowd of ships moored there — B paiione I'oppkux
O3sep nocepeauHe KaHana CrpyAdIUCh MIPUIIBAPTOBAH-
HBIE KOpabny;

the arrow-straight canal — npsMoH, Kak ctpena,
KaHaJI;

shady town of Ismailia — shaded by palm trees — te-
HUCTBIN ropox Vcmawmus, TEHUCTBIN Onarogaps maib-
Mawm;

a lot of good-looking Arab houses of stone — MHOXe-
CTBO KPaCHBBIX KAMEHHBIX IOMOB B apaOCKOM CTHIIC.

B sToM onucanuu nmyTteniectust o Cy31KoMy KaHa-
Iy BBIABIECHO [Ba BUJA N€i3akell: Mei3ax BOJHOM II0-
BEPXHOCTH U MEH3aK 3¢ MHON IIOBEPXHOCTHU.

OTaensHO ClleIyeT OCTaHOBUTHCS HAa HOMHHAHTAaX
TEKCTOBOTO MEPCOHAKHOTO aTTPAKTOPa, BHISBICHHEIX B
JTAHHOM KOHTEKCTE:

Tommies and Indians — wandering amongst tents —
«ToMMu» W WHIWHALEI, TPa3HO MIATAIONIUECS CPEIU
MaJIATOK.

Older Egyptian women dressed in black but urchin
girls running around barefoot in orange and yellow and
blue tatters. Some women carry big bundles on their
heads — ETUIITSHKY TTOCTapIIIe HOCHUIIN BCE YEPHOE, a BOT
0ocoHOTHE JCeBYOHKH, OEraBIIue BOKPYT, HOCHIIM OpaH-
JKEBBIC, JKEeNThIe W ToNyOble 0OHOCKH. HekoTopeie u3
JKCHIIIMH HECIH OOJBIINE TIOKU Ha TOJIOBE.

B mannoe meii3akHOE ONMCaHWE BKIIOYCHBI JIUTBO-
KylbTypeMbl. [1o1 THHTBOKYIETYPEMOH CIIeAyeT MOHHU-
MaTh JICKCHYECKHE CIUHUIIBI, OTPaXKAIOIINe B S3BIKE
MOHSATHIHYIO COCTABIIIONIYIO KyJIBTYPBI, 3TO CJOBA C
HallMOHAJILHO-KYJIBTYpPHBIM KOMIIOHEHTOM [12]. JIuHrBo-
KyJIBTYPEMbI — 3TO Ha3BaHHS MPEAMETOB, MOHITHUH,
KOHIICTITOB OJIHO¥ KYJIBTYPbI, KOTOPBIC HE BCTPEUAIOTCS
B Apyro# Kyinsrype [13].

Hecmotps Ha TO, 9yT0 TOMMU, MHAWNIIEI 1 ETUITSHKH
SIBJIIOTCSI IEPCOHAXKAMH, MX CIEIYET B TO K€ BPEMs OT-
HECTH M K TEKCTOBOMY II€H3a)KHOMY KOTHUTHBHOMY at-
TpakTopy. OHH He SBIISIOTCS CAMOCTOSITEIHHBIMH IIEPCO-
HaKaMU, ¥ HUKAK HE BIHSIOT HA CIOXKET, OHHU JIUIIb CO3-
AT atMocdepy M CEeTTHHT TOTO MECTa, B KOTOPOM
OKa3zaJiach INIABHAsI TEPOUHSL: ETUIITSIHKU — YTOOBI OIHCATh
MECTHOE KOJOPUTHOE HacelneHue, TOMMH U UHIYCHI —
4TOOBI IOKa3aTh MpUCyTCTBHE bpurancko ummnepun. Kak
U B MPEABIAYIIEM KOHTEKCTE, JCKCUUICCKHE CAMHUIIBI,
HOMHHUPYIOIINE THX MEPCOHAKEH, HAXOMATCS HA CTHIKE
JIBYX TEKCTOBBIX KOTHUTHBHBIX aTTPAKTOPOB — MEH3axK-
HOT'O U MEPCOHAKHOTO, M BXOIAT B HOMUHATHBHBIEC TTOJIS
cpa3y 000MX KOTHUTHBHBIX TEKCTOBBIX aTTPaKTOPOB.

PaccmoTtpenHOE onmcanue ner3aka He UMEET M-
TapHOW TEMaTUYECKOM OKPACKH.

Hpyroit npumep:

«As Southampton had offered so little of ideal Britain,
the basin in which they landed at Boulogne offered no-
thing of France. Though a distant castle could be seen
on a rise, it was a mere token. They were separated from
it by a vast, squalid railyard, where troops who had ar-
rived fully equipped on earlier ferries waited and smoked
by companies and battalions amidst shuttling trains.
Here, loneliness in crowds and expectation and fear
seemed to create their own odor. Soot lay over all. The
absolute khakiness of the mass swamped the few tokens
of difference — a group of kilts here, a slouch-hatted
Australian there. But chiefly masses of undifferentiated
men in steel helmets. And all of them nutriment for can-
nony [11]—Kak CaytremnToH Mano noxonui Ha bpura-
HUIO, TaKk BOJIOHB, TlIe OHU BBICAIMIINCH, MAJIO TIOXOTUIIA
Ha @pannuro. HecMoTps Ha To, 4TO BAajeke Ha BO3BBI-
IIEHHOCTH BHJIHEJCS 3aMOK, 3TO MaJl0 YTO MEHSJIO.
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Ux paznensina OombIas 3amyIeHHast )KeIe3HOI0POKHAS
CTaHIWsI, TAe MPUOBIBIINE Ha IapoOMax paHee yXkKe B
MOJTHOH DKUIHPOBKE, IETBIMH POTaMHU U OaTaabOHAMU
BOWCKa, KypHUITH, MEKAY MPHOBIBAIOIIIMHA M OTXOMSIIH-
MU TOe31aMH. 371eCh OJJMHOYECTBO CPEAH TOJIIBI, HAJle-
KA U CTpax, KazaJoch, JaXke UMeINN CBOM cOOCTBEHHBIN
3anax. Bce 0b110 mOKpsITO caxkeil. [loBceMecTHBIN 1BET
XaKW MHOT/IA ICPEMEXKAJICS C PYTHMHU [IBETOBBIMH IISIT-
HAMHM: 37IeCh — KWJITBI, @ BOT aBCTPAJIMIICKas IILISAIBI C
nonsiMu. Ho B OCHOBHOM — Hepasin4ynmasi Macca JItoei
B CTaJIbHBIX Kackax. M Bce — mymeqHoe Msco.

B manHOM KOHTEKCTE BEISABJICHBI CIIEAYIOIINE JICKCH-
YeCcKHe SAMHHUIIEI HOMHHATHBHOTO TOJISI TEKCTOBOTO
MIPOKCEMHOT0 KOTHUTHBHOTO aTTPaKTopa:

a distant castle could be seen on a rise — BHajieke Ha
BO3BBIIICHHOCTH BUIHEIICS 3aMOK;

a vast, squalid railyard — Gonpinas, 3amynieHHas
CTaHIHsI,

soot lay over all — Bce OBIIO TIOKPBITO CaXeil.

[ToMHUMO JIEKCHYECKUX €AUHUIl, HOMUHUPYIOIIUX
0OBEKTHI OKPYXKAOIIET0 MUPA, KaK U B IPOILIOM IPHU-
Mepe, MePCOHAKH TAKIKE BBICTYIIAIOT KAK HOMHHAHTHI
TEKCTOBOTO IIPOKCEMHOTO KOTHUTHBHOTO aTTPaKTopa:

troops fully equipped by companies and battalions
amidst shuttling trains — BOWCKa B IOJTHOW SKUITUPOBKE
B COCTaBe POT U 0ATANLOHOB CPEO¥ NMPHOBIBAIOIINX U
OTXOASAIINX MTOE3/I0B;

a group of kilts here — rpymmna B KUJITaxX 371€Ch;

a slouch-hatted Australian there — Tam — aBCTpaju-
€Il B IIUPOKOIIONION IILIAIIE;

masses of undifferentiated men in steel helmets —
Hepa3InYuMasi Macca MY)KYHH B CTabHBIX KacKax.

Kpowme toro, BbIsSIBIIEHBI:

— TEKCTOBBIN OTb()aKTOPHBIN KOTHUTUBHEIH aTTpak-
TOP, TIOZT KOTOPBHIM MBI TOHUMAEM JICKCHUCCKIE EIMHAITBI
OITHCHIBAIOIIIVE 3AITAXH B XyH0KECTBEHHOM TEKCTE — [one-
liness in crowds and expectation and fear seemed to
create their own odor — OTHHOYECTBO CPEAH TOJIIIH,
HAJICXKIBI ¥ CTPaXx, Ka3aJocCh, JaKEe UMEJH CBOM COOCTBEH-
HBIN 3arax;

— CHHEPIHsl TEKCTOBBIX KOJIOPATHBHOTO U MPOKCEM-
HOTO KOTHUTUBHBIX aTTPaKTOpoB — the absolute khaki-
ness — IOBCEMECTHBIN 1IBET XaKHU.

B oTnnuue oT nepBbIX IBYX KOHTEKCTOB, IOCIEIHUN
HMEET SIPKO BBIPAKCHHYIO TEMATHUECKYIO OKPACKY — MH-
JIUTapHBbIN neisax. biarogaps Hanuuuoo B mei3axe
3JIEMEHTOB MITUTAPHOT'O XapaKTepa, ONMICAHNE ITepecTa-
€T OBITh IIPOCTBIM IMEeH3aKeM 3eMHOU TOBEPXHOCTH U
CTaHOBHTCS TEMAaTHYECKIM.

3akjoueHue

IMonoOHBIM 06pa30M TEMATUYECKYHO OKPACKY MOXKET
MOJTyYUTh W JHOO0N Apyroi TEKCTOBBIA KOTHUTHBHBIN
aTTpakTop. Tak BBISIBICHHBIN TEKCTOBBII KOJIOPAaTHBHBIN
KOTHUTHBHBIH aTTpakTop — the absolute khakiness (1o-

BCEMECTHBIHN LIBET XaKH) SIBHO MOJpa3yMeBaeT 1BET BO-
€HHBIX MYHAMPOB, O3TOMY MOXXHO C YBEPEHHOCTHIO
TOBOPUTH, YTO JAAHHBIA KOJOPATUBHBIA aTTPakToOp, Tak
JK€ KaK U IPOKCEMHBIN, UIMEET TEMaTHUECKYIO OKPaCKYy.
J[1060#1 TEKCTOBBIN KOTHUTUBHBIN aTTPAKTOP MOXKET
MIPUHUMATh TEMATUYECKYIO0 OKPACKy B 3aBUCUMOCTHU OT
WHTEHIMHU MHcaTess, MpUBJIeKas U yIepKUBas TeEM ca-
MBIM BHUMaHHE OIpEe/IeJICHHON TPYMIbl YUTATENEH.
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