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AHHOTAWUS: CTNAMbSL NOCEAUEHA PACCMOMPEHUIO TEKCEM-HOMUHAHMOS dpetima « My3vikay u anaiuzy cunmae-
MamMu4ecko2o0 NOGeOeHUsl e20 NeMEeHmo8 8 Xy0odcecmeenublx mekcmax Iumonu bépooicecca. Llenv pabomoi
coCmoum 6 GbiAGNeHUU U AHATU3E TeKCUUECKUX eOUHUY, UCNONLIVIOWUXCS 8 XYO0UCECBEHHBIX MEeKCax
D. Bépoocecca 6 yensax osa3vikosieHus petima «Mysvika» ¢ nozuyuu ux CUHMAazMamudeckux Koppeiayuil, da
maxdice 6 onpedeneHul munos OOMUHAHMHBIX couemanuil. Paboma evinonnena ¢ ucnonb3oeanuem makux memo-
008 Uccned06anusl, KAk Memoo KOHMEKCHYalbHO20 AHAU3d, MemOo0 KOIUYECMEEHHO20 AHANU3A, MEMOO aHAU3A
JIeKCUMECKOl couemaemocmu (oucmpudyyuu). H3vlkogvle eOunuYybl, SKCRIuyuUpyowue gpeim « Mysvikay 6 xyoo-
Jrcecmeennvix mexemax O. bépooicecca, u ux cunmazmamuueckue OMHOWEHUs AHATUSUPYIOMCS C NO3UYUL KOM-
ounamopnou auneeucmuxu. Coenana nonvimka 6bl0eums OOMUHAHMHbIE COYCTNAHUS JIeKCeM, GKAIOUAIOUJUX
apxucemy «musicy, ¢ 1eKCUHeCKUMU eOUHUYAMU PAZHOU KAMe20pUanbHOU NPpUHAONelcHocmu. Boiagnenuvl uemoi-
pe muna ciogocoyemanuil, UCNOIbL3VIOWUXCSL 8 Xy0ooicecmeennblx mexkcmax 3. bépooicecca 6 yensx sepbanuzayuu
@peiima «Mysvikay ¢ nozuyuu ux cunmazsmamuyeckux ezaumocsaseti. Opetim «Mysvika» 6 Xy00xucecmeenHbIX
mexcmax O. Bépoaicecca 6epbanuzyemcsi A361K08bIMuU eOUHUYAMU, POPMUPYIOWUMU YembIpe TMUNA CI080COYemd-
HUll, cpeou KOMOPbIX BbLOENAIOMCS couemanusi: 1) ¢ enazonom (2nazonvHulii mun covemarutl),; 2) ¢ a0beKmuHoul
JIeKceMOll (A0beKMUBHbLIL Mun couemarutl);, 3) ¢ CyocmanmueHoll 1eKceMoll, 00beOUHEHHBIX NOCPEOCEoM Npeo-
7102a (NPeonodHCHO-CYOCMAHMUBHbIL Mun covemanuti);, 4) ¢ cyocmanmusHoll 1ekcemotl (CyocmaHmueHvlil mun
couemanutt). Cpeou bia61EHHbIX MUNOG TEKCUYECKUX COYCMAaHUll npeodnadaem 21a2onbhblil mun, Ymo 00yciog-
JIUBACMCS ABMOPCKOU UHMEHYUell bICGemMUMb 0eliCMEUsl, cogepuiaemble My3bIKOU U HANPAGieHHble Ha Hee.
KaioueBrble clioBa: my3wika, Xyoodicecmaeennviil mexcnm, Iumonu bépoocece, @petim, nexcuueckoe okpyoicenue,
oucmpudyyus, 1excemd, c1080COYEMAanUs, OYeHOYHOCMb.

Abstract: the article is devoted to the consideration of the lexeme-nominees of the frame “Music” and the
analysis of the syntagmatic behavior of its elements in the literary texts of Anthony Burgess. The purpose of the
paper is to identify and analyze lexical units used in the literary texts of A. Burgess in order to explain the frame
“Music” from the point of view of their syntagmatic correlations, as well as to determine the types of dominant
combinations. The work was carried out using such research methods as the contextual analysis method, the
quantitative analysis method, the lexical combination (distribution) analysis method. The lexical items that rep-
resent the frame “Music” in A. Burgess's literary texts and their syntagmatic relationships are analyzed from the
perspective of combinatorial linguistics. An attempt was made to distinguish dominant combinations of lexemes,
including the archiseme “music”, with lexical items of different categorical relation. Four types of phrases, used
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in the literary texts of A. Burgess, have been identified in order to verbalize the frame “Music” from the point of
view of their syntagmatic relationships. The frame “Music” in the literary texts of A. Burgess is recruited by
lexical items that form four types of phrases, among which combinations stand out: 1) with the verb (verbal type
of combinations), 2) with adjective lexeme (adjective type of combinations); 3) with a substantive lexeme, combined
by means of a preposition (preposition- and-substantive type of combinations),; 4) with a substantive lexeme
(substantive type of combinations). Among the identified types of lexical combinations, the verbal type prevails,
which is due to the author's intentions to highlight the actions performed by music and aimed at it.

Key words: music, literary text, Anthony Burgess, frame, lexical environment, distribution, lexeme, phrases,

evaluation.

BBenenue

CoueraeMoCTh CJIOB IMPEJCTaBIsieT OO0 OfHY U3
HauboJiee aKTyalbHBIX IPOOJIEM COBPEMEHHOMN JTMHTBU-
ctuku. [Ilupoko U3BECTHO, UTO camble CIOKHBIE U MTPO-
THUBOPEUUBBIC HOPMBI B SI3bIKE, ITIABHBIM 00pa3oM, OTHO-
cATCS K cpepe coueTaeMOCTH.

Bo3zpocmnii B mociieqne roibl KHTEPEC JINHTBUCTOB
K BOITPOCY COUETAEMOCTH OOBSCHSAETCS IIPOU30IICIINAM
CJIBHTOM K U3yUYeHHIO ()YHKIIMOHATIHHO-PEUEBOTO aCTICK-
Ta S3bIKa, KOTOPBIA BCKPBLT 11EJIeCO00Pa3HOCTh BBEICHUS
COYETAEMOCTH B «(PYHKIMOHAIHLHO-KOMMYHHKATHBHOE
pyCIIo U3y4YeHUsS] CHHTarMaTHKH JIGKCUYECKHUX €IMHUIL B
nenom» [1, c. 73].

B amepukaHckoll JeCKpUNTUBHON JTUHTBUCTUKE
CyMMa BCEX OKpY>KEHHUH, B KOTOPBIX BCTPEUAETCS KOH-
KPETHBIH 3JIEMEHT 5I3bIKa, MOJIy4YHJIa Ha3BaHHUE «TUCTPH-
OyIus», KOTOpOE OMPEeNsieTcsl Kak CyMMa BCEX €ro
TIO3UINI OTHOCHUTENILHO IPYTHX AJIEMEHTOB [2, . 15-16],
COBOKYITHOCTH KOHTEKCTOB B IpeiesiaX Mpe/I0KEeHH, B
KOTOPBIX MOXKET YIOTPEOISATHCS SA3BIKOBAS €IMHUIIA T
oTIpeZieNIeHHbIN Kimace eauawil [3, ¢. 103].

O. C. AxmaHoBa J1aeT HanOoJIee MOJTHOE ONpeesne-
HUE: TUCTPUOYIIHSI — «COBOKYITHOCTB (KJIACC) BCEX OKPY-
JKEHUN (KOHTEKCTOB), B KOTOPBIX MOXET BCTPEUATHCS
JITaHHAS SI3BIKOBAs €IMHUIIA, TPOTUBOTIOCTABIISIEMBIX BCEM
TEM OKPYKEHUSIM, B KOTOPBIX OHA BCTPEUATHCS HE MOXKET,
T. €. MECTO, IOPSIJIO0K, COUETAEMOCTh U T. I1. CBOMCTBA €€
YHOTpeONieHHs B TNIAHE PACIIONOKEHUS OTACIBHBIX Ya-
CTell BBICKa3bIBaHMsI OTHOCHUTENIBHO APYT Apyra» [4,
c. 137].

JuctpuOynns COOTHOCHTCS C TAKMMHU TIOHSTHSIMH,
KaK CHHTarMaTuKa, COUeTaeMOCTb, BaJJSHTHOCTh M KOH-
TEKCT [5, ¢. 41]. Bonpoc uzydeHust ucTpuOyIuu IIMpo-
KO pACCMaTPHUBAETCS B paMKaxX KOMOMHATOPHOU JIMHTBH-
CTUKH, WCCIICIYIONIeH CUHTAarMaTU4eCKHe OTHOIICHUS
SI3BIKOBBIX €TUHUIL B SI3bIKE M PEYH ¥ NX KOMOWHATOPHBIC
CBOICTBA.

CUHTarMaTU4eCKHe OTHOIICHUS JICKCHUECKHUX S~
HUII MPEACTABISAIOT co00# (DyHKIIMOHAIBHBIE OTHOIIIE-
HUS sI3bIKA, MOCKOJIBKY pEaJIM3yl0T €r0 OCHOBHYIO
(YHKIMIO — KOMMYHHKaTHBHYIO [6]. B nmuHrBucTHKE
MOHSITUE «CUHTArMaTHKa» MOJIYYHJIO CIEAYIOIIHNE 3Ha-
yenwus [7, c. 447]:

1) onvH U3 IBYX acTieKTOB U3YUYCHHSI CUCTEMBI SI3bIKA,
aHaJanu3 0COOBIX — CHMHTAarMaTH4eCKUX — OTHOIICHUHN

3HAKOB $13bIKa, BO3HUKAIOINX MEXIY TIOCIIEA0BATEIHHO
PAaCIONIO)KEHHBIMH €T0 €AMHHIIAMH TIPH MX HETOCpe-
CTBEHHOM COYETAaHUU JIPYT C IPYTOM B pEaIbHOM ITOTOKE
peYHr WK B TEKCTE; ITOT ACMIEKT U3YUEHUS SI3bIKA TIPOTH-
BOIIOCTABIISIETCSI TAPAUTMATHKE;

2) CHHOHHMM BBIPQKECHUS K CHHTAarMaTU4IeCKUH TI1aH
peYH WM TEeKCTay, 0003HAYAOIIETO JIMHEHHBIN TIaH
OTHOIICHUH MEX/Ty HAOI0IaeMbIMU SIMHUIIAMHU SI3BIKA,
IIOCKOJIbKY CHHTarMaThKa pacCMaTpUBAET ATH EAMHUIIbI
IIpU UX OJIHOBPEMEHHOM peann3aluy B PeUn UJIN TeK-
cTe.

JI1st u3ydeHus CyIIHOCTHBIX XapaKTEPUCTHK SI3bIKa
Han0oJIee 3HAUNMBIM SIBIISIETCS HCCIICIOBAHNE XapaKTepa
JUCTPHUOYIIMU OTIENBHBIX JICKCHYSCKUX €JMHHUII, BO3-
MOYKHOCTEH M Pe3yJIbTaTOB WX KOMOWHAIMK B TEX HITU
WHBIX yCIOBUSX [8].

OOBEKTOM HACTOSIIETO HCCIIE0BAHMS CITYKAT XY/10-
JKECTBEHHBIE TEKCTHI . bépmkecca, B KOTOPHIX Mpej-
craBiieH Qpeitm «My3bIKay.

IIpeameToM ucclieIOBaHUSI BBICTYAIOT SI3LIKOBBIC
CpEJICTBA, UCIIOIb3YEMBbIE TUCATENEM ISl OSI3bIKOBIICHUS
¢bpeiiMa «My3bIKa» B TEKCTaX XyI0KECTBEHHBIX TPOU3-
BEJICHUI.

Lenb paboThI COCTOUT B TOM, 4YTOOBI HA OCHOBE aHa-
nu3a npousBeaeHnid DHTOHN bEpmkecca BBIABUTH U
MIPOaHATIN3NPOBATH JIEKCHUECKHUE CPEACTBA, UCIIONB3YIO-
muecsl B Xy/lIOXKECTBEHHBIX TekcTax J. bépmxkecca B
neJsx BepOanuzanuu ¢pperiMa « My3biKa» ¢ TIO3HIIUN HX
CHHTarMaTu4eCcKuX B3aMMOCBSI3€H, a TAK)KE OTPEACIIUTh
THIIBI IOMUHAHTHBIX COUYCTAHUN.

MaTepna.mﬂ U ME€TObI

B xauecTBe SMNUPHUYECKOr0 MaTepHaa HacTOsIIEeH
paboThl OBLIM PACCMOTPEHBI TaKHE NMPOU3BEACHUS
9. Bépmxkecca, kak «A Clockwork Orange» («3aBogHOM
anenbcuny ), «Earthly Powersy («Cutbl 3eMHBIEY ), «One
Hand Clapping» («OmHOpYKHii armioaucMeHTy), « Time
for a Tiger» («Bpems turpay), « Tremor of Intent» («Tpe-
TIET HAMEPEHHUSD ).

Wzydenune ¢periMa «My3bIka» B XyI0KECTBECHHBIX
Tekctax D. bépmkecca ocymecTBIsSETCS MOCPEICTBOM
UCIIONTb30BaHUS CICIYIOIIMX METOIOB: METOJa KOHTEK-
CTyaJbHOTO aHAJH3a, METOJIa KOJTMYECTBEHHOTO aHAJIH3a,
MeTO/Ia aHaliu3a JIKCUYECKO COYeTaeMOCTU (IIUCTPH-
Oy1un).
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Pe3y.111)TaTu HCcCJaea0BaAaHUsA

B os3bikoBieHUN (peiima «My3bIkay TPUHHIMAIOT
y4acTUe Pa3InYHbIC COYECTAHUS JICKCEM, COJIEPIKAIINX
apxXuCceMy «musicy», ¢ JEKCHIECKUMU STMHATIAMH Pa3HOI
yacTepeuHor oTHeceHHoCTH. Dpeitm «My3bIkay B Xy/10-
JKECTBEHHBIX Tpom3BeneHusx J. bépmkecca oBHeNIHS-
eTcs JIeKceMaMu, (POPMHUPYIOLTIMH YETHIPE THIIA CIIOBO-
COUCTAHUII: TNIATOJIBHBIN, aIEKTHBHBIH, TIPEIIOKHO-CYO-
CTaHTUBHBIH, CyOCcTaHTUBHBIH (Tab. 1).

TThaconbHvle couemanus, skCnauyupyrowue
dpetim «Mysvika»
B xynoxecTBeHHBIX TekcTax DHTOHU bépmxkecca
[[OMI/IHI/IpyIOT TJ1aroJIbHbI€ COYCTaHMHA, OG’LGKTI/IBI/IpyI-O—

e gpeiiM «My3sbikay. B pesynbrare aHanmuza ObLTH
BBIIBIICHBI CJICYIOIINE CEMAHTHKO-CTPYKTYPHBIE KIIACCHI
IJIaroJIOB B TVIArOJIBHBIX COUCTAHUSX, PCIPE3CHTUPYIO-
mwmx peim «My3biKay: enaconvl deticmeust, 2naeovl
OeamenbHOCU U 0eliCmeusl, 21a20bl USMEHEHUS. COCO-
SAHUSL, 2NA20NbL BOCNPUAMIUSL, 2NA20bL YY8CMEA U JiCeld-
HUSL, 271A20TbL Peuedo2o OelCmElsl, 2NA20bl MEHMATbHO-
20 Oelicmeusl, 2nazobl HaIudus N 21az2oivl cooblmus
(Tabm. 2).

Haubosee yacTOTHBIME CpEITU BBIICICHHBIX CEMaH-
THKO-CTPYKTYPHBIX KJIACCOB IJIArOJIOB SIBJISIOTCS 271d20/1bl,
obosnauarowue oevicmeaue (34 %). K HUM, II1aBHBIM
00pazoM, OTHOCATCS MTPEAUKATHI, OMHCHIBAIOIINE MY3bI-
Ky KaK CyOBEKTHYIO CYIIHOCTb.

Tabnuua 1

Konuuecmsennoe coomnowenue crosocouemanutl, penpesenmupyouux gpeim «Mysvikay»
6 xyoooicecmeennvix mexkcmax 3. bépoocecca

KonnuecTBO KOHTEKCTOB

(%)

Turel coueTannit

[Ipumepsl

the music rose, music glided, music got more and more gromky, they

I'maronbHbIH 186 (51 %) L . .

called the music, singing music, wrote music 1 Jip.

lovely music, heavenly music, trivial music, unearthly music, jaunty
ATbEKTHUBHBIN 131 (36 %) music, out-of-date music, electronic music, silly music, plastic music,

grosser music 1 1ip.

the sound of music, composition of music, a player of jazz music,

[MpemnoxHo-cyOCTaHTUBHBIH 36 (10 %) responsibility for the music, judge of music, a blaze of music, music for
the talkies u np.
Cy6crantumbiii 113 %) gramophone records, film music, Paris piano, sound being music, night

music u JIp.

TabOnuma 2

Cemanmuxo-cmpykmypHuie K1accbl 214207108 6 2NA2O0NbHbIX COUeMaHUsaxX epoaibHbIX penpe3eHmanmos gpeuma « Mysvikay
6 xyoooicecmaennvix mexcmax 3. Bépooicecca

HaumenoBanue kiac-

onstage

0
ca DIATOIOB Komnuectso (%) TTpumeps!
1 2 3
naronst neficrus 65(35%) |play (x7): music playing, organ playing, instruments played, gramophone was playing

(%2), organ played (x2)
come (x4): music came to my aid, music coming out, music coming, orchestra came

give (x3): give a tune, gave out music, give to music
sit down (x2): sat down at the piano (x2)

go on (X2): it [music] went on, music going on

try (x2): music tried to depict, voices try to chew your ear
beat (x2): drums beat (x2)

laugh (x2): laugh at music (x2)

contend: music contended

ruin: ruined by half-witted music (= music ruined)
go: music went

stuck: record stuck

squawk: record squawked

be ready: record was ready to play

tinkle: bells tinkled

fart: trombone farted

skirl: shawm skirled

wake up: gramophone woke me up
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IIpoxnonxenue Tabiu 2

take: singers took their bows

be to: flute was to ignore

undulate: strings undulated

symbolize: brass symbolized

begin: orchestra had begun to rehearse
hold: orchestra held a fermata u np.
put on: putting on music

subsidize: music was being subsidized
put: didn't put the music first

let: let the simple music come

enclose: enclosed by music (= music enclosed)
change: changed the record

switch on: switched on the gramophone
protect: to protect his cottage piano
spank: drums were languidly spanked
crash: crashed down his baton

crack: had cracked down with his baton
survey: surveyed his orchestra

raise: raised his baton

carry: carry singers u Jip.

I'marose! nesitennbHO-
CTHU WJIN 3aHATHUA

56 (30 %)

play (X16): organist was playing, a band played, choirs sang, orchestra played (x4), was
playing the piano, play the piano, played his guitar, played the drums, playing piano
(x4), played the drums

sing (X9): singer sang, singer was singing, singing music, singing folk-songs, sang songs
(x4), sings a song n ap.

write (x8): wrote music, had written music, writing music (X2), write music (xX2), write
this opera, write a concerto

compose (x7): composing music (x2), music composed (%2)

play (X5): played music (x5)

finish (x2): finish my opera (x2)

father: had fathered music (= had composed music)

work: work at music

produce: produce music

do: do the music

fit: fitting music to film

put: music he put to the words

provide: providing music (= writing music)

wail: wailing songs

blow: blew a flute w np.

I'maroner u3MeHeHUs
COCTOSITHU A

25 (13 %)

start (X3): orchestra had started playing, organ started up, band started to play
stop (%3): music stopped (X2), music had stopped
blast (X2): orchestra blasted (x2)

swell (x2): music began to swell, music swelled on
become: music becoming more and more ubriaca
change: record changed

rise: strings rising

flourish: musician will best flourish

strike up: band strikes up

fall off: singer falling off

run down: gramophone ran down

wind down: gramophone wound down

end: waltz ended n np.

shut out: shut out the music u ap.

T'narosst BOCHPUATHA

15 (8 %)

hear (%6): hear music, have not heard the music (x2), heard the music, heard songs
slooshy (x6): slooshy music, slooshying music, slooshied music

seem (X2): saxophone-player seems to be drunk, [music] seemed to be like louder n np.
have: have music (= listened to music) u ip.

I'maronel yyBcTBa
" KCJIaHUA

9(5%)

love (X3): had loved music, loving music, loved music

want (X2): wanted music, don 't want any music (= don 't want music to exist)
need: needed music

despise: despise the music

appeal: appeal to music

adore: opera was adored n np.
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OkxoHyaunue Tabi 2

1 2 3
['maronsl peueBoro 6 (3 %) speak: music speaks
JIeHCTBUS say: song said n 1p.
call: called the music
mention: music was mentioned
talk: talking about music
mean: meant music u ip.
['marossl MEHTAILHO- 4 (2 %) know (X2): knew music, knew the song
TO ICHCTBUS ignore: ignored the music
hear: heard of this opera (= got to know) u np.
0,
I'naroms1 Hamns 3(2%) have (x2): had shiny sleeves full of music, films had music, music has charms u np.
I'maronsr coObITHS 3(2%) arrange: music had been arranged
give up: given up music
hire: hired a piano n 1p.

My3bika KaK areHc MPeACTaBIeHa MOCPEICTBOM
[JIaroJIOB, OTPAXKAKIIUX JUHAMHUKY JIBHKCHHS U
pa3BUTHSI MY3bIKH. JJaHHYIO TApaJurMy MOXKHO OTPa3UTh
C TIOMOIIIBIO CIISYIONIEH CEeMaHTUKO-KOTHUTUBHOM 1STIH:
music coming from the speakers (ucxoasimas u3
JUHAMUKOB) — pouring (avrowascs) — coming out of
the wall (npoxooswas uepes cmeny) — bumped out
(napacmana) — rose to the top (63mwvlia K eepuiune) —
crackled and boomed (mpewana u epemena) — did not
stop (ne ocmanasnusanacw) — blasting away (epoxoma-
aa) — glided to its glowing close (nowia niasno cHu-
AHCAMBCSL).

My3bika B XyIOXKECTBEHHBIX TeKcTax . bépmkecca
TaK)Ke BBICTYIIAET B KAYECTBE COIYTCTBYIOIIETO IIEMCH-
Ta KaKOMY-JIHOO MPOIECCY, YTO IKCIUTUIUPYETCS TPU
oMoy riarona go (on). Cp.:

All I could do was to creech very gromky for them to
turn it off, turn it off, and that like part drowned the noise
of dratsing and fillying and also the music that went with
it all. You can imagine it was like a terrible relief when
1'dviddied the last bit of film [9] (Bce, umo s moe denams,
9mo nOOHUMame kritsh, umoowl 6bIKAIOYUIIL, 6LLKIOYUIU,
omuacmu nepexpuLedsl IMUM UWyM OPaK, Pe3HU U MY3bIKY,
Komopasi 3mo conpogoicoana. Mooiceme cebe npedcma-
UMb Moe obrecuenue, K020d, NPOCMOmpes NoCieOHUll
ompuwisox [10]).

YeroiunBO€ CoueTaHue IIAroja ¢ CyIeCTBUTEIbHBIM
come to somebody's aid (music came to my aid (my3vixa
NPULLLA MHE HA NOMOWb)) aKTYaJIM3UPYET OANH U3 KOH-
LENTYaTbHBIX TPHU3HAKOB MY3BIKU «IIPUUTH KOMY-TH00
Ha omotib». Cp.:

...music came to my aid [9] (...mHe nomoena my3wvi-
Ka... [10]).

Coueranue niarona partake (npunumams yuacmiue)
¢ (pasoii in some measure of violence uctionb3yercs At
OIMMCAHUS MY3bIKH KaK COyYacTHHKA HACHIbCTBCHHBIX
nevicteuit. Cp.:

The sweetest and most heavenly of activitiespartake
in some measure of violence — the act of love, for
instance; music, for instance [9] (B camom ceamom u

NPUAMHOM NPUCYMCMBYEn U HEeKOMOopas 00N HACUTUS
— 8 110608HOM akme, Hanpumep; 0a U 8 My3blKe, eC YIIC
Ha mo nowiio [10]).

B dokyce BHUMaHHUS MUCATENS TaKKE HAXOIATCS
[JIArOJIbI ICHCTBUSL, TIPECTABIISIONINE My3bIKY Kak OOBEKT
nenctBus. Tak, nekcema put on 03Ha4aeT BKIIOYHUTD Ka-
KyF0-TH00 anmapaTypy AJIs IPOUTPhIBaHMS My3bIKH. Cp.:

We put on the wireless and had music and the news
[11] (Braouunu paouo, nociywanu my3viKy, HOBOCHU
[12]).

Bropoe MecTo 1Mo 4acTOTHOCTH CEeMaHTHKO-CTPYK-
TYPHBIX KJIACCOB INIAroJIOB B TNIATOJBHBIX COYCTAHUSIX
3aHUMAIOT IJIAroibl desimenvrocmu unu 3ansmust (30 %).
OTHOCsIIHeCs K JaHHOMY THITY TJIaroJibl, IJIaBHBIM 00-
pa3oM, pEpPe3CHTUPYIOT MY3bIKY KaK OOBEKT YeI0BeUC-
CKOHU IEeSITEILHOCTH.

I'maromnsr write (nucamv), compose (couunamy), fa-
ther (npouzeooums nHa ceem), work (pabomams), produce
(npoussooumn), do (0eramv), put to the words (nono-
Jrcums Ha croea), provide (obecneyusamy), spin (couu-
HAMb) UCTONB3YIOTCS [UISI yKa3aHUsI HAa TBOPUCCKUH
TpoIIecC HaIMCaHus My3bIKH. [IpuBeneM mpuMeps:

...one who had fathered neither children nor great
music... [13] (...ne co30as nu demeii, Hu 8eTUKOU MY3bl-
Ku... [14]);

The music he put to the words [13] (My3vixa, komo-
Py oH Hanucan Kk smum crosam [14]);

That's where Domenico's musical destiny lies. In pro-
viding music for the talkies [ 13] (Bom 20e nesxcum 6yoyuee
Jlomernuxo. [Tucams my3viky 0151 38yk08020 Kuro [14]).

[Ipenukar sing music (nemv) yKa3pIBaeT Ha MPOIIECC
HCTIONTHECHUS MYy3BIKAIBHOTO TTpom3BeaeHus. Cp.:

It was like he was singing blood to make up for his
vulgarity when that devotchka was singing music [9]
(OH usnusan Kkposgw, c106HO 60 UCKYNIeHue pakosti, Ko-
mopyio coenan, koeoa ma kisa é0pye uziuia Ha Hac my-
sy [10]).

I'maron play (uepamv) xapakrepusyet Ipolecc uc-
MOJTHEHUSI MY3bIKaJIbHOTO MIPOU3BEICHUS Ha KAKOM-JTH00
My3bIKaJIbHOM HHCTpyMeHTe. Cp.:
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Verbal representatives of the frame “Music”...

Lying on the sideboard was a viola, which Roper,
perhaps never having met one in England, insisted on
calling a Bratsche, her dead father's, and she could play
it well, said proud Roper — nothing classical, just old
German songs [15] (Ha 6ygeme nesxcan anom, na komo-
POM uepan ewe ee noKolHwlil omey, u Poynep, no-euou-
MOMY, HU pa3y He 6CMpeuasuiuti n000OH020 UHCIPYMEH-
ma 6 Anenuu, Hazvlean eco Bratsche u ¢ ecopoocmovro
coobwun, umo bpueumma uyoecro uepaem — He kiaccu-
KV, KOHeuUHO, a cmapurHble Hemeyxue nectu [16]).

Cremyroniyro TpyIITy COCTABISIOT 21a20/1bl U3MEeHe-
nusa cocmoanus (13 %), KOTOpble OMMUCHIBAIOT MY3BIKY
KaK aKTHBHOTO JCSITEIIS.

K manHO# KaTeropuu OTHOCSATCS IIPEIUKATHI, XapaK-
TEPHU3YIOLIHE NOBBIIICHHE TPOMKOCTH 3BYYaHHS MY3bIKH:
got more and more gromky (cmanosunace epomue),
belting out (e3pesena) n ap. Cp.:

Of course I had the disc ready on the stereo, and then
1 let the simple music for organ only come belting out with
a growwwwowwwwowwww [9] (¥ mens, ecmecmeento,
naacmumKa yace Ovlia nocmasnena, u s cpazy epyouln
opean, e3pegesuutt YYVYVVVVVVVVVVVY[10]).

My3bIKa criocoOHa JIMITUTH YeJI0BEeKa CIIOCOOHOCTH
TPE3BO MBICIHUTD, TIOTEPSITh PACCYAOK U TOBECTH 110 Oe-
3yMUs, T. €. My3bIKa U3MCHSCT IICUXUIECKOe U (Ppr3mde-
CKOE COCTOSIHUE YCIIOBEKa, YTO OKA3BIBACT CICAYIOMINI
npumep:

You understand about that tolchock on the rot, Dim.
It was the music, see. I get all bezoomny when any veck
interferes with a ptitsa singing, as it might be. Like that
then [9] (IIpo mom toltshok. Tém, met notimu mens npa-
BUIbHO. DMo 6C€ My3bIKa, noHuMaews? A cmanosniocs
Kax bezumni, koeda xaxas-HudOyOw kisa noem, a eii me-
warom. U3-3a smoeo u nonyuunocs [10]).

Coueranme rarona ¢ mpuiIaraTeIbHbIM make some-
body sick onuceIBaeT MPHUCTYIT TONTHOTHI. My3bIKa Xa-
pakTepu3yeTcs Kak mpuanHa HemoMoranus. Cp.:

It was that these doctor bratchnies had so fixed things
that any music that was like for the emotions would make
me sick just like viddying or wanting to do violence... [9]
(/leno 6 mom, umo smu svolotchi doxmopa ycmpounu
mak, 4mo n0das My3vlKda, KOmopas Hasegaem CAKue
mam uy8cmed, nooviMAala menepb 80 MHe MAKylo Jice
MOWHOMY, YMO U 6CAKUL GUO UNU NONONZHOBEHUE K HA-
cunuro... [10]).

®pasa made me feel like old Bog himself (naBana Mmue
MOYYBCTBOBATH ce0s1 paBHBIM bory) akTyanu3upyer Takoi
MPHU3HAK MY3bIKH, KaK HaJCICHUE YeIOBEKa MOTYIIIe-
ctBoMm. Cp.:

Music always sort of sharpened me up, O my
brothers, and made me feel like old Bog himself,
ready to make with the old donner and blitzen and have
vecks and ptitsas creeching away in my ha ha power [9]
(Ymo xacaemcs my3viku, mo OHA KaK paz 6cé 60 MHe
sce20a obocmpsana, 0a8ana MHe NOYYECE08amy cedsl

pasuvim bozy, comogvim memams cpomul U MOAHULU,
mep3as kis u vekov, pvioaiowux 6 moetl — xa-xa-xa — 6es-
pazdenvrou eracmu [10]).

I'maron quieten down (ycnokauBaTh, yCMHUPSTh) Xa-
pakTepusyeT My3bIKy KaKk CPEACTBO, CHUMAFOIICE HAIPSI-
JKEHHUE, CTpece, yemupsitoniee arpeccuto. Cp.:

Great Music, it said, and Great Poetry would like
quieten Modern Youth down and make Modern Youth
more Civilized [9] (Benukas Mysvixa, 2060punocs 6 Heil,
u Benuxas Ilos3us ycmupuna Ovl cogpemeHHyio Mono-
oedicv, coenag ee bonee yusunuzosanrnoil [10]).

Kuncny enazonos socnpusmus (8 %) otHocsiTes hear
(cavruamn), slosh/sloshy (cnywamy), have (umems), seem
(kazamucs). B poKyce BHUMAHHS HAXOUTCS ayHATEHOE
BOCHPUATHE MY3BIKH. My3BIKa pacCMaTpHBaeTCsS Kak
00BEKT YEIIOBEUCCKOM eITEIIEHOCTH.

KoHnTekcTyanpHOE 3HAYCHUE JICKCEMBI have, BbIjIe-
JSIeMOE U3 TIpUMepa:

It had been arranged as part of my like further edu-
cation to read in the book and even have music on the
chapel stereo while I was reading, O my brothers. And
that was real horrorshow [9] (Cuumanocwo, umo ons
oanvheliue2o Moe2o 00pa308aHUs MHE MOJICHO YUMAMb
omy KHu2y u 0adce CIyuwidams mMIOPEMHbIL NPOUcpbled-
menb, noxa yumaio. bunun. U smo 6win0, 6 0bugem, He-
nnoxo [10]),

ompenensercs: Kak «to hear, to listen» (cipImaTs,
CIIyIIaTh). AKTyaJIU3UPYETCsl IPU3HAK MPOIECCa BOCIIPH-
SITUSL, IPOCITYIIMBAHUS MY3bIKaJIbHOTO POU3BEACHUS.

Crnenyromuil KIacc 2nazonio8 4yecmed U Hcelanus
(6 %) mpencTaBneH npeauKaTaMu love (1rooums), want
(xomemv), need (Hyscoamwcs), adore (0boscamv) u 1p.
['marosbl 4yBCTBA PEMPE3CHTUPYIOT MY3bIKY KaK 00bEKT
SMOIMOHAIBHO-YYBCTBEHHOU cdephl uenoBeka. [Ipu
OTIMCAaHNH OTHOIICHUS K My3bIKE HOMHHUPYIOTCS TaKHe
npu3Haku (peiima «My3bikay, Kak JTH000Bb K MY3bIKE,
JKeTIAHNE HACIaXIaThCs €€ 3ByYaHHEM, CHIIbHOE, HEy-
JIEepKUMOE TATOTEHHE K My3bIke W T. A. OOparumcs K
mpuMepam:

The songs, I thought, were good: Domenico's Itali-
anate lilt was not inappropriate in an ambience where
bad Italianate opera was adored [13] (Oonaxo necnu
OvLIU XOpOULU: Becenbie UMATbAHCKUe Menoouu JJomenu-
KO ObLIU KAK pa3 No 6KYCy ayOumopuu, 80CXUUaeuiLenics
CKBEPHBIMU UMATbAHCKO20 cmuisn onepamu [14]);

And then there I was, me who had loved music so
much, crawling off the bed and going oh oh oh to myself
and then bang bang banging on the wall creching: “Stop,
stop it, turn it off! " [9] (O« 6e0b, 00 ueeo s dowen — smo
npu Moeii-mo 068U K Xopouieli My3vlKe; sL CHON3 ¢ KPO-
eamu, efie OOMAWUICsL, NOOBbLEAs, 00 CIMEHKU U 3ACHY-
yan, 3aouncs 6 Hee, vskritshivaja: «llpexpamume! Ilpe-
kpamume! Boikniouume!y» [10]).

Heo6xoauMo yka3aTh, 4TO I1arojbHbIC TEKCEMbI KaKk
AIIEMEHTHI [JIarOJbHBIX COYCTAHUHN, TETEPMUHUPYFOLIHX
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Bepbanvnvie penpezenmanmor ¢petima « Mysoikay...

(bpeiiM «My3bIKay, pa3IH4aroTcsl ¢ MO3UIMH OLIEHOYHO-
cTh. B XynmokecTBeHHBIX Ipon3BeAeHIsIX D. bépmxecca
peo0IIaIaloT aKCHOJIOTUIECKN HEUTpaIbHBIC TIIAroJIbl
(57 %), uTo 00YCIOBIMBACTCS HATMYMEM 3HAUUTEITHLHOTO
KOJIMYECTBA KOHTEKCTOB, B KOTOPBIX aBTOP OMHUCHIBACT
IpoIlecC 3BYyYaHUs] My3bIKH U €€ TPOMKOCTh. K akcuo-
JIOTUYECKH HEeUTPaNbHBIM [JIArojaM CIeIyeT OTHE-
ctu sloosh, slooshy (caywamv), have (umems), play
(uepamw), write (nucams), put on (6xmouams), go on
(npodonacams 38yuamvw), get more and more gromky
(cmanosumvcs epomue), call (Hazvieamv) © MHOTHE
IpyTHE.

B uncine mpeankaToB ¢ OTpULATENIBHON KOHHOTAU-
eil (33 %) (despise (npezupamy), ignore (ueHopuposams),
wail (6bimb) U JIp.) HAOTIOAAOTCS CIACIYIOIINE KBa3H-
OIICHOYHBIE TIIAroIbHbIC JIEKCEMBIL: make somebody sick
(sv130180mMBb MOwWmomy), make me feel like old Bog himself
(sacmasnamo noyyecmeosamv Boeom), partake in some
measure of violence (npunumams yyacmue 6 HacuiuuL),
belt out (63pesemv), arrange (opeanuzosams,, Cnianupo-
eéamv) U 1p. K METHOPAaTHBHO-KOHHOTATUPOBAH-
HBIM Tiaronam (10 %) otHocsTes love (irobumb), want
(xomemv), come to somebody s aid (npuiimu xomy-1ubo
Ha nomowy), quieten down (ycnokaueamsv) n IIp.

Kpome Toro, ciemyer OTMETHTB, YTO BCTPEUAIOTCS
[JIarOJIbHBIC COYCTAHMS, B KOTOPBIX HCIOIB3YETCs YCTOM-
YHBOE COYCTAHHUE [raroii-cBsi3ka be + mpuiara-
TenbHoe ¢ npeanorom]. Cp.:

...any malchick [who is] fond of music like myself...
[9] (...malltshik epode mens, nonumarowuii u 100U
Mmy3wixy [10]);

So you re keen on music... [9] (Tax mot, cmano 6vims,
My3wIKy ar0ouws [10]).

YeroituuBeie couetanus be fond of something n be
keen on something orpaxaroT OECKOHEUHYIO U Oe3rpa-
HUYHYIO JTIO00BB K My3bIKe. Cp.:

But it s not fair on the music. It s not fair [ should feel
ill when I'm slooshying [music]... [9] (Ho nacuem my3vl-
Ku mo Hewecmno. Heuecmuo, umobvl st cmanosuics
bonvuviM, k020a cayuaro [myswiky] [10]).

I'maron-cesi3ka be + mpuiiaraTeIbHOE C MPEIOTOM
fair on ynotpebaseTcs Uisl AEMOHCTpaIMi IpOTeCcTa
MPOTHB MIPOTHBOECTECTBEHHOTO HCIIOIL30BAHUS MY 3bIKH.

Takum 00pa3oMm, B TPOAHATN3UPOBAHHBIX IPUMEPAX
OTMEYAETCs TIOJIOKHUTEIBHOE OTHOIICHNE K MY3bBIKS; B
(hoKyce BHUMAHUS HAXOIATCS 4yBCTBA JTFOOBU U TPEIIET-
HOTO OTHOIICHUS K TAHHOMY BHIY HCKYCCTBA.

AOvexmusnvie couemanus, penpeseHmupyowue
dpetim «Mysvika»

[IpunararenpbHOE B COCTABE aTbEKTHBHBIX COUCTAHHNA
¢bpeiima «My3bika» BepOau3yeT OTACIbHBIC CBOICTBA
WU TIPU3HAKK paccMaTpuBaeMoro (peiiMa, a Takke
COJICP)KUT OLICHOYHBIE MapamMeTpbl. Tak, BBIAEISIOTCS
TpuUJiaraTelibHbIe CO CIICAYIONIMMUA KOMIIOHEHTaMH 3Ha-

4yeHwMid: 1) OlleHKa: a) rcuxosorudeckas (pathetic, tragic,
sentimental, bloody v 1p.); 6) ceHcopHO-BKycoBas (shrill,
deafening, loud, soft u np.); B) acreTudeckas (artless,
lovely, distorted n np.) 1 Ap.; 2) XapaKTepUCTHUKA:
brokendown (cromannwiit), drunken (nosimwiii), little (ma-
neHvikutl), large (oepommuwiii) 1 Ap.; 3) HOBHU3HA: old
(cmapuwuii), ancient (Opesnuii), out-of-date (yemapesuiuii)
U ap.; 4) 9THHUYECKas MpUHAIJICKHOCTh: Chinese
(kumatickuit), American (amepuxauckuii), Italianate
(umanvanckuii) n 1. 1. HecoMHEHHON TOMUHAHTOW BbI-
CTYTIAeT TPyIIIa MPUIAraTelbHBIX ¢ OIIEHOYHBIM KOMIIO-
HEHTOM, UTO CBSI3aHO C )KCJIAHUEM YEJIOBEKa BBIPA3HUTH
CBO€ MHEHHE OTHOCUTEIHHO MPOCITYIIAHHOTO POU3Be-
JICHUSI.

C MO3HUIHMY OI[CHOYHOCTH JICKCEMBI IIPHJIaraTeIbHBIX
B QIbCKTUBHBIX COUCTAHUIX JIEKCEM-HOMIHAHTOB (ppeii-
Ma «My3bIKa» IMEIOT Pa3HOOOPa3HYIO aKCHOIOTUIECKY IO
HAIPaBJICHHOCTh. [Ipy OmMUCaHUKM MY3BIKH B XyHI0XKe-
CTBEHHBIX IIPOM3BENEHUAX DHTOHU bépmkecc ucnoib-
3yeT MPEeUMYIIECTBCHHO HETAaTUBHO-MapKUPOBaH-
HBIe mpuaararensHeie (44 %). Hampumep, nexcema
gromky (epomxuii) yka3piBaeT Ha TPOMKOCThH 3BYyYaHHS
MY3BIKH. YCHIICHHAS HapeuusiMu real (peanvho, no-ua-
cmosiemy) M very (ouensv), OHA TIOTy4daeT HETATHBHYIO
OKpACKY, TaK KaK CIHIIKOM T'POMKHE 3BYKH BBI3BIBAIOT
HeratuBHBIE omrymieHus. Cp.:

It was a symphony <...> namely the Symphony Num-
ber Three of the Danish veck Otto Skadelig, a very
gromky and violent piece, especially in the first move-
ment <...> it all came over me, the start of the pain and
the sickness, and I began to groan <...> I got on to the
sill <...> then I jumped [9] (Omo 6vira cumeponus <...>
Tpemus cumeponus 00Ho20 damuanuna no imeni Ommo
Ckaoenue, shtuka epomxas u scecmrast, 0cobeHHO 8 nep-
6ot yacmu <...> HA MeHs HaKamuia 6016 U mowHomd,
u s 3acmonan <...> Ilomom 5 61e3 Ha NOOOKOHHUK <...>
u moeoa npwvieryn [10]).

Jlekcema pathetic (orcankuil) OTpaXkaeT 4yBCTBO pa3-
ngpaxenus. Cp.:

They sat on my bed (yet unmade) and leg-swung,
smecking and peeting their highballs, while I spun their
likepathetic malenky discs through my stereo [9] (Onu
cudenu Ha moetl Kposamu (6¢c€ ewye HeyOpanHo), 60a-
Many Ho2amu U MAHYIU C80U KOKMELU, NOKA 51 NPOKPY-
yuean um Ha ceoem cmepeo xcanxoe ux fuflo [10]).

[MpunararenvHOe tragic (mpacuueckuil) penpe3eH-
TUPYET IPU3HAK CTPAJIaHUH, yTPaThI, IyIIEBHOW 00U 1
T. 1. Cp.:

This time the film jumped right away on a young
devotchka who was being given the old in-out by first one
malchick then another then another then another, she
creeching away very gromky through the speakers and
likevery pathetic and tragic music going on at the
same time [9] (B smom pa3 Ha dKpaue cpazy noseuiIdcs
Monodenvkas kisa, ¢ xomopoi npodenviganu 0oopulil
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Verbal representatives of the frame “Music”...

cmapulii SUNN-vynn — cnepea 00UH MAaibyuK, NOMmom
Opyeotl, nomom mpemutl U 4emeepmolil, npuvem u3 ou-
HAMUKo8 Heccst ee ucmowinblil kritsh nononam ¢ neuanw-
HoU u mpazuueckou myzvixoil [10]).

HeliTpanbHO-KOHHOTATUPOBAHHBIE ABEKTHUB-
Hble kBanudukaTops! (35 %) comepkar uHMOPMALIUIO O
pasmepe, 1BETE, BO3PACTE, STHUIECKOM PHHAJICKHOCTH,
JKaHpe u MHOroM JpyroM. Hampumep, mpuiararensHoe
holy (Oyxoembiii) 03Ha4aeT «cBA3aHHBINA ¢ borom u penu-
Tuei», peub UAET 0 AYXOBHOW My3bike. [lon myxoBHOM
MY3BIKOH TTOIpa3yMeBaeTCsl IEPKOBHAS MY3bIKa, MYy3bI-
KaJIbHBIC TIPOU3BEICHNS, CBSI3aHHBIE C TEKCTAMH PEIITATH-
O3HOTO XapakTepa, MPeIHa3HAYCHHBIC IS UCIIOTHCHUSI
BO BpeMs [IEpPKOBHOI CITy:kObl. OOpaTtumcs K mpumepy:

They would like lock me in and let me slooshy holy
music by J. S. Bach and G. F. Handel, and I would read
of these starry yahoodies tolchocking each other... [9]
(Mens 3anupanu u dasanu cayuams OYX08HYIO MY3bIKY
U.C. baxaul. @. ['enoens, noxa si uuman npo 6cex Imux
OpesHuUx 61008, Komopbie opye opyea yousanu... [10]).

CnoBo simple (npocmoii) yka3plBaeT Ha MPOCTOTY
MY3BIKAJIBHOTO MPOU3BEICHHS, KOTOPOE HE BBI3BIBACT
CJIOXHOCTEH AJIsl TOHUMAHMUS, a CIIyXKUT CKopee (OHOM
u ap. Cp.:

...and then [ let the simple music for organ only
come belting out with a growwwwowwwwowwww [9]
(...u s cpazy epybun opean, é3pesesuiutt YYYVVVY
Yyyyyyyvy[io)).

MenunopaTuBHO-MapKUpPOBAHHbBIC IpUjIara-
TenbHBIE (21 %) NCTIONB3YIOTCS IJ1sl BBIPAKEHHSI TTOJI0-
JKUTEIBHOTO OTHOIIEHHUS K MY3bIKE, BOSHUKHOBCHUS
NPUATHBIX dMOIUH. [Ipy XapaKTepUCTUKE MY3BIKU
CMBICJIOBOH COCTABJISIONICH BBICTYIIACT €¢ BEIUYUE U
3HAYUMOCTH B KH3HH HHIUBUAYYMa U COLIMYMa, YTO
BepOanu3yeTcsl mpuiiaraTelibHbIM great (eenuxul). Cp.:

...one who had fathered neither children nor great
music... [13] (...ne co30ae Hu demeil, Hu 8eTUKOU MY3bl-
Ku... [14]).

B psine konTekcToB (hpeim «My3bIKay SKCIUTUIHIPY-
eTcs puIiaratrenbHbIM lovely (ouens npusmmulil, 00cmas-
aarowull yoosoarvemeue, xopouwuit). Cp.:

...and then the lovely blissful tune all about Joy
being a glorious spark like of heaven... [9] (...u mym
nomexna ma camas OnadceHHas Menoous, 8 KOmopou
paoocmub ceeprana OOACeCmMEeHHOU UCKPOU ¢ Hebec...
[10]);

..I'm slooshying lovely Ludwig van... [9] (...cy-
waro yyodecrnozo Jloosuea eana... [10]).

Ycrapesiiee npuiararenbHoe heavenly o3HadaeT
«extremely pleasant, enjoyable, or beautiful» (aHeBepo-
SITHO TPHUSITHBIH, JTOCTABJISIOMINN YIOBOJIHCTBHE N
KPacHUBBIil), aKTyaJTU3UPYETCs IIPH3HAK BBICIIICH CTETICHN
HacnaxjeHus u Bocropra. Cp.:

The sweetest and most heavenly of activities par-
take in some measure of violence — the act of love, for

instance; music, for instance [9] (B camom cesimom u
NPUSIMHOM RPUCYMCMEYEN U HeKOMOPAsi O0sl HACUTIUSL
— 6 110608HOM aKkme, Hanpumep; 0a U 8 My3blKe, eCU YiC
na mo nowino [10]).

LIpeonooicno-cybcmanmugnvie couemarus,
arenauyupyrowue @peiim «Mysvikay

IIpennoxHo-cyOCTaHTUBHBIE COYETaHUS BepOasb-
HBIX perpe3eHTaHToB ¢peiiMa «My3blkay B XymoxkKe-
CTBEHHBIX Ipou3BeeHusx O. béppkecca mpencTapisor
€000l codyeTaHUsi CyOCTAaHTUBHOTO THIIA, B KOTOPBIX
JIEKCEeMBI CBsI3bIBAIOTCS mpeaiorom. Hanpumep: talking
about music (pazeosopvl 0 mysvixe), orchestra with
saxophones (opxecmp ¢ caxcoponamu), practice on his
harpsichord (ynpasichenus Ha Knasecure) v 1p..

There was this Crabbe, with a lot of books and
talking about music and this ology and that ology
[17] (4 mym Kpabbe c kyueii knudcex, ¢ pazeosopamu no
MY3bIKY, BPO MAKYI0 0102Uio U npo caxyio onozuio [18]);

Largeorchestra with saxophones [13] (bonb-
woti opkecmp ¢ cakcogoramu [14]);

After dinner Ralph got down to some serious prac-
tice on his harpsichord [13] (Ilocre yacuna Parogh
cell 3a KNagecuH U Cmail 8Cepbe3 20MosUmMbCsl K KOHYep-
my [14]).

B ormenbHy0 Tpyminy MOXKHO BBIACIHTH MPEAIONK-
HO-CYOCTaHTHBHBIE coueTanus reneTiuBHOTO ThTa (50 %):
a player of jazz music (ucnorHumens 024caz080u My3biKiL),
a composer of music (komnosumop my3wiku), a blaze of
music (nrams my3eiku) u ap. [lpuBegeM npuMeps:

1am Domenico Campanati,a composer of music
[13] (Mens 306ym /lomenuxo Kamnanamu, s — xomnosu-
mop [myzvixu] [14]);

Do you propose trying to get in before your former
wife, still your wife incidentally but let that pass, bursting
ina blaze of music at the Scala [13] (Tvt umo, coou-
paewbcs onepeoums c8010 ObIBULYIO JCeHy, KCmamil, OHa
6ce euje ocmaemces meoell HeeHoll, Ho 3abydem 00 Smom,
u 83opsams Jla Cxana niamenrnoul mysovixoi [14]);

Aplayer of jazz music in nightclubs [13] (Uc-
ROHUMENb 02CA30601 MY3bIKU 6 HOUHLIX Kybax [14]).

OTMmedaeTcst pa3sHOOOpa3re OIEHOYHBIX 3HAUCHUH
MPEATIOKHO-CYOCTAaHTUBHBIX COUYETAaHHH, BEpOaIn3yIo-
mmx gpeitm «My3sbikay (Tadm. 3).

Kak cremyeT n3 mpuBEeICHHBIX IPUMEPOB, BepOab-
HBIC PETIPE3CHTAHTHI MY3BIKH OTPAKAIOT TaKUE KOTHHU-
THUBHBIE XapaKTEepUCTUKH (hpeiima « Mys3bIkay, Kak talking
(pazeosopwt), film (purvm), practice (ynpasicnenus),
composition (couunenue), player (ucnonnumens) v MHO-
THe JpyTHe.

Cybcmanmuenvie covemanust, 00bexmusupyioujue
Gpetim «My3vikar

CyOcTaHTUBHBIE COUETaHMS, y4aCTBYIOLIUE B BepOa-
mi3anuu ppeitma «My3bika», KOHCTUTYUPYIOTCS IJ1aro-
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Tabnuma 3

Konuuecmeennoe coomnouienue oyenounbix 3Ha4eull npeoaiodcHo-cyoCmanmusHblx covemanuli,
yuacmseylowux 6 oszvikosienuu gpeima «Myzvikay 6 mexcmax 3. bépoicecca

O1IeHOYHOCTh Konuuectso (%)

[Ipumepsl

IleiiopaTBHO-KOHHOTaTUPOBAHHBIC 23 (64 %)

talking about music, sort of music, songs with words, a sort of march, a
chord on a guitar, music for the talkies, music for the talking films, music
to film, a multitude of drums, festival of music, a composer of music, a
player of jazz music, a judge of music, music_for movies, responsibility
for the music, a song with chorus, opera with a ballet, opera about a
saint, opera about a holy man, the libretto of the opera, a multitude of
drums, orchestra with saxophones, practice on his harpsichord n np.

HeiirpanbHo-KOHHOTaTHPOBAHHBIE 7 (19 %)

noise of song, musician of mediocre talent, composition of mediocre
music, bad boy of music, melody of evil, noise of piano, singer with an
artificial leg n np.

MennopaTuBHO-KOHHOTaTHPOBaHHbIE 6 (17 %)

magic of the sound-track, in a passion of plucked strings, a blaze of mu-
sic, song about love and Paris, hit song of the show, angel with trumpet

u ap.

JIOM-CBSI3KOU be U CYIIeCTBUTEIBHBIM B MPEIUKATHBHOM
(GYHKIHH, 8 TAKXKE COYCTAHUSIMU CYNICCTBUTEIBHOTO B
aTpUOYTUBHOM TMO3MIIMKA ¢ CYOCTAaHTHBHOM JIEKCEMOH,
CoZIepIKaIel apXuceMy «Mmusicy.

B paccmoTperHOM KOpITyce IpUMEpOB OBLTH BEIIC-
JICHBI CICAYIOIUINE aCCOLUATHBEL: music — emotional
heightener (My3blKa — yCHJIMTENb dMOLMN), music —
a source of pain (My3bIKa — UCTOYHUK OOJH), music —
a deliberate torture (npenHaMepeHHasl BITKA), MUSIC —
sound (My3bIKa — 3BYK), music — atmosphere (My3bIka —
armocepa), music — squeaks (My3bIKa — BU3T).

Jlexcema sound (36yx) TakxkKe BBICTYIIACT B IPEIHKA-
THUBHOMU (DYHKLIMH B 3HAYECHHUHU «CITYIIATh MY3bIKY» (sound
being music (n00 38yKu My3viKiL)).

CymecTBuTenbHoe night (HOub) UCIOIB3YETCSA B
aTpuOyTHBHOW TTO3UIMK W YKa3bIBAaeT HA BPEMsI CYTOK,
BO BpEMsI KOTOPOTO MTPOMCXOANT MPOCTYIIHBAHNE MY3bI-
KH — HOUb.

ITo pesynbraraM aHaiu3a ¢ MO3ULIUU AKCHOJIOTUU
JOMHHHUPYIOT aKCHOJOTHUYECCKN HEUTpalIbHBIC
cyOocTanTuBHbIe codeTanus (45 %), y4acTBYIOIIHE B
BepOanbHOIl penpeseHTanuu ¢ppeiima «My3bika». Pac-
CMaTpUBaEMBbIe COUCTAHUS NMEIOT MEeHOPaTHBHY IO
KOHHOTauu0 (37 %) npu OTOKIAECTBICHUU MY3bIKH C
Oounbto (music must be a source of pain (my3vika 0onxcHa
ObIMb UCTNOYHUKOM OO0NU)) U TIBITKAMU (music was a
deliberate torture (my3vixa 6viia npeonamepeHHo nuin-
Kotl)), a Tak)Ke MPHU HCIIONB30BAHUU JJISi CO3JaHMs Ha-
NIpsDKEHHOM atMocdepsl (very gromky atmosphere music
(ouenv epomkas ammocgepuas mysvika) v ap.). Menu-
OpaTHUBHAasI KOHHOTAIIMs aHAIU3UPYEMBIX CyOCTaH-
TUBHBIX codeTanuii (18 %) HaOmomaeTcs pyu ONUCaHUN
MOJIOXKHUTEIBHBIX KauecTB My3bIkH ([music] Its a useful
emotional heightener ([my3vixa] 9mo y0ooHwvIl ycunumens
amoyuti) U np.) (Tadm. 4).

Tabnuma 4

Keanmumamuesnoe coomnouienue oyeHouHbIX 3HAUeHUtl CYOCMAHMUGHBIX COYEMAHULL, YUaCmEyIouUX 6 O8HeWHeHuU gpetima
«My3svika» 6 mexcmax 3. bépoacecca

OLEeHOYHOCTh Kommuectso (%)

IIpumepst

gramophone records, film music, Paris piano, sound being music,

HefiTpanbHO-KOHHOTaTUPOBAHHBIC 5 (45 %) . .
night music u ap.
. music must be a source of pain, music was a deliberate torture
[leifopaTBHO-KOHHOTaTHPOBAHHBIE 4 (37 %) . . f.p ’ ’
atmosphere music, music is squeaks n 1p.
MenropaTiBHO-KOHHOTaTUPOBAHHBIE 1 (18 %) music is a useful emotional heightener n np.

3akJaouenue

Cpenn aucTprOyTHBHO-CHHTArMATHIECKHUX CBSI3EH
BepOaNIbHBIX penpe3eHTaHTOB (peiiMa « My3bIKa» U ero
ANIEMEHTOB B si3bIke . bépkecca B KBAHTUTATHBHOM
COOTHOIIICHUH MPE0OIaatoT NIaroJIbHbIE COUCTAaHMUS, YTO
TOBOPHT O TOM, YTO IIpH BepOanu3amuu JaHHoTo hpeiima

AKLIEHT JIeJIaeTCsl Ha MIPEJCTaBICHNUH AEUCTBHI, KOTOpbIE
COBEpIIAET My3blKa U KOTOpbIE HallpaBieHbl Ha Hee.
CrnenyromyMu 0 YaCTOTHOCTH SBIISIOTCS albeKTUBHbBIE
coueTaHus, o0beKTHUBHUpYIomue Gppeiim « My3bikay. Ab-
EKTUBHbIC COYETaHMs MPU3BAaHBI OAYEPKHYTH ONpesie-
JICHHbIE NIPU3HAKU U XapaKTepHbIE YEPThl aHAIU3UPYE-
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Moro (peiima: gromky (epomxuii), holy (Oyxoemwiii), a
TaKoKe OTPA3UTh CyOBEKTHBHOE MHEHHE O HEM, HAITPUMED,
lovely (npexpacnuiii), heavenly (6ooicecmeennviii). He-
MaJIOBa)XHOE 3HAYCHUE B 0ObEKTHBALUH (peitma «My-
3bIKa» MMEIOT MPEIJIOKHO-CYOCTAaHTUBHBIC U CyOCTaH-
TUBHBIC COYCTAHUS, TO3BOJISIIONINE KOHKPETU3UPOBATh
KOTHUTHUBHBIC XapaKTepUCTUKH (OKyCHOTO (peiima.
Hanpuwmep, sound (3ByK), pain (6o1v), torture (nvimka),
atmosphere (ammocgepa) u 1p.

B nanpHeiiem mepeneKTHBHLIM HANPaBJIEHHEM
HCCIICIOBAHMS SIBJIICTCS PACIIMPECHHUC TTOJIS HCCIIEI0BA-
HUS 32 CUET KOHTPACTHBHOTO aHAIIN3a BEpOabHBIX pe-
Mpe3eHTaHToB (ppeiimMa «My3bIka» B COMOCTABICHHUU C
XyIOKECTBEHHBIMA TEKCTaMHU IIPYTUX IHACATEICH, OJH-
LETBOPSIIOIIUX Pa3IMYHBIC NCTOPUICCKHE MIEPUOIB U
JIUHTBOKYJIBTYPBIL.
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